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INPUBETCTBHUE
ot nmpo¢. npu boiika [{urosa

CKBITH KOJIETH ¥ TOCTH!

JlHec oTkpuBame YecTBaHMATA Ha FOOWJICHHATA 3a HaIIara CIEeIHaTHOCT
25-a rogumHAHA. VI3MHUHAJIOTO BpeMe OT YeTBBPT BEK 3a HAac Oemie mbT OT
Ch37IaBaHe KbM Ch3PSABAHE, ITBT, YUATO MMOCOKA € KbM XOPU30HTHUTE Ha 3HAHUETO
3a Smonus. JlHec ¢ TOp0CT MOYKEM J1a C€ TTO3IPABUM C YCTICIITHO U3BBPBIHOTO
BpeMe.

T'opnest ce ¢ BCuuKy Hal OWBIIY W HACTOSIIU CTYICHTH, KOUTO IPEMHUHAXA
10 TO3M ITHT U U3pacHaxa Karo JoCToMHM TnuHocTr! briarogapst Ha konerure ot
SINoHMS ¥ HAa MITaIATE KOJIETH MPETOaBaTeld, ¢ KOUTO YIOPUTO CE IBIIKEXME
Hampes, TPyImaxMe ONMUT U KaTo C€ y4exXMe €IWH OT JPYT, BCEKH HOB JCH IO
MaJKo mombapsiBaxme! CUTypHa CbM, 4€ CME TOTOBH JIa TPOABIDKUM TIO ITHTS
CH KbM XOPH30HTA Ha HOBHU TMIEPCIICKTHBH 3a HAIIaTa CIICIIHaTHOCT!

3a orpoMHO MO€ ChKaJIeHHE, THEC, B TO3H JICH Ha OTKPOBEHA PABHOCMETKA,
HSIMaM BB3MOXKHOCT JIMYHO J1a CTIIO/IENIS] BBIHEHHUETO U PAJOCTHUTE MUTOBE Ha
YIOBIIETBOPEHNE OT TIOCTUTHATOTO. BBIIpeky ToBa 11e ChbM ¢ BCUYKH Bac W Ha
BCHUYKH TIOXKEJIaBaM 3]IpaBe | OIIE MO-CTOMHOCTHH MPOo(eCHOHaTHH yCTeXu!

YecTturto Ha crieranHocT SnoHncTuka)l

[TokemaBam ycmex Ha TpeCTosIIaTa I00uIeitHa KoHpepeHIs!

[Tpodecop ndu boiika [{urosa
30.10.2015 .
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25TOAUHU CIIEHUAJTHOCT AIHOHUCTHUKA
B CY ,,CB. KIMMEHT OXPUACKH*:
HOCTUXEHUMA U BBIEIIIN XOPU30HTHU

T'epeana Ilemkosa

VBaxkaemu roOCTH, Kojeru, ctyaeHtu u mnpusarenu! Ilpes 2015 r ce
HaBbpUIBAT 25 rOAMHU OT OCHOBABAaHETO HA CIELHUAIHOCT SMOHHUCTHKA BbB
dakynTera o Kjaacuyecku ¥ HOBU (uiosnorun Ha CopuilcKusi yHUBEPCUTET
,»CB. Kitument Oxpuacku®.

Hctopusita Ha cnenuaniHoOCTTa HM MOXe Ja Objae mpocieneHa Hazam
BBbB BpPEMETO, /10 Kpas Ha 60-Te TOauHU, KOTaTo 3a MbpBU NbT B bbarapus e
CB3/1aJIEH BEUEPEH KypcC M0 SIMOHCKU €3UK KbM Karezapa ,, I3TouHu e3uuu’ Ha
Coduiickus yHuBepcuTeT. B Hero 3amousar ga nmpernoaaBar IbpBOCTPOUTETUTE
Ha Obarapckara sinonuctuka — Togop Juues, Cunsus Ilonosa, Jlopa baposa,
boiika [urosa, liBerana KpscreBa, Jlrogmuna Xonogosuu. IlocteneHHo
(bakynTaTUBHUTE KypCOBE C€ pa3pacTBaT, IONBJIHEHH C HOBH Yy4eOHU
nporpamu 1o snoHcka jureparypa. Ha 17.01.1990 r. ¢ IIporokon Ne 5 na
Axanemuueckus cbBer Ha CY ,,CB. Knument Oxpuacku® e ch3ganeHa
pelnoBHA METroIMIIHa MarucThpcka mnporpama ,,Slnoncka ¢unonorus. {nec
T ce Hapuya SINOHMCTHKA U 3acera € eIMHCTBEHaTa crieluaiHocT B bbarapus,
aKpeIuTUpaHa J1a MpoBexkaa 0O0y4eHHE U B TPUTE CTETICHU Ha TUIUIOMUpPAHE —
0axanaBbp, MarucTbp M JTOKTOP.

IIpenu 25 ronuHu crienuanHoCT SIIIOHUCTHKA 3al104Ba CBOETO CaMOCTOS-
TEJHO CBIIECTBYBaHE, KaTO CH MOCTaBs 3a 1eid Ja 00ydyaBa BUCOKOKBaIH(H-
LIMPaHU CIIEUUATUCTH ¢ KOHKYPEHTHO HHMBO Ha BJIaJie€HE Ha SITOHCKH €3UK U C
Oorara najguTpa OT 3HaHMs [10 OTHOLIEHHE Ha SIIOHCKaTa KyITypa. 3a 25 roquHu
HaIllaTa CrenuagTHOCT U3BLPBS CEPHO3EH BT HAa Ch3PsIBAHE U YTBbPIKIaBaHE,
BT 3@ HAILIMOHATHO U MEX]IyHApOJIHO MPU3HAHUE.

II'sT Ha pasBuTHE

KakBo ompenens passutuero? Ha mbpBo MICTO TOBa € NpoOMsHA B
KOMOMHAIUS C MOJIOKUTEIHHU pa3ysITaTh. 3aToBa Il 3all0YHAa UMEHHO C TsX.
B pesynrar Ha HarpynmaH OT IOJMHHM ONHUT JHEC MOXKEM Ja C€ IOpAEeM ¢
IOCTHKEHHUATA B 00JaCTTa HA MIPENOaBaHe Ha SITOHCKYU €3HK:

13



— M3KI104nTENHO NIPEACTaBsAHE HA CTYIEHTUTE SIIIOHUCTU HAa U3IUTU-
T€ 3a BIAJCCHE Ha ANOHCKU €3UK, KaTo II0BEYE OT II0JIOBUHATA BbB BCCKU
BUITYCK 3aBBpIIBAT C HAl-BUCOKO HMBO CIIOpPE[ SIIIOHCKUTE CTAHIAPTU 3a
BJIAJIEEHE HA SAMOHCKU €3HK.

— TpaiiHO HpUCBCTBUE HA CTYIEHTUTE SAIOHUCTH B KOHKYPCHUTE IIO
OpaTOPCKO MANCTOPCTBO HA SIMIOHCKU €3MK, IPOBEXKIAHU €XKETOJHO, KAaTO
B IIOCJICIHUTE HAKOJIKO FOJUHU HALIUTE CTYACHTH IE€YENIAT KaTErOpU4YHO
Harpajy U B IBETE KaTETOPUM — U 32 HAYMHACIIY, U 3a HAIIPEIHAIIU.

M3knrounTenHo A00pOTO TMpencTaBsHE Ha CTYACHTUTE SIMOHHCTH B
KOHKypcuTe 3a o0ydeHue B SInoHus najie ocHoBaHUs pe3 u3muHanara 2014 r.
MuHucTepCcTBOTO Ha 00pa30BaHUETO Ha SINMOHKSA 1a TOCOYH CIEIUATHOCTTA HU
KaTo YETBbPTA B CBETA [0 BUCOKH PE3YJTATH B MPENOJABAHETO M YCBOSIBAHETO
Ha SIIOHCKU €3HK.

3a na moxabp)Ka TOBa BHCOKO HHMBO Ha IMpernojaBaHe, CIEHHUaTHOCT
SnoHucTHKa cieau BCUYKUM HOBOBBBEICHHUS B cdepara Ha OOy4EHHETO IO
SITTOHCKU €3UK, KAKTO U TeHJICHIIMUTE B PA3BUTHETO HA SAMIOHUCTHKATA 110 CBETA,
KaTo ce cTapae CBOEBPEMEHHO Jla aKTyaIn3upa yueOHUs CH IJIaH U MIPOTPAMH.
Camo mpe3 U3MHUHAJINUTE [1B€ TOAMHHM YYEOHHMST HHU IUIaH O OChBPEMEHEH U
o0orareH ¢ HOBU AUCLMIUIMHU U HOBU (JOPMHU Ha MPEIolaBaHe.

CrienMamHOCTTa IPOBEXk /1A PEIOBHO aHKETHPAHE HA CTY/ICHTHUTE, 3a J1a UMa
oOpaTHa Bpb3Ka C TAX. YUEOHHUTE IJIAHOBE CE€ aKTyaJIH3UpaT CBOEBPEMEHHO,
3a J1a OTrOoBapsAT Ha CHBPEMEHHOTO CHCTOSHUE HA SMOHUCTHKATa 1O CBETa U
Ha OYaKBaHUSATA HA KaHAUAAT-snmoHuctute. [Ipumep ca HOBUTE MTUCHUTUIMHU,
cpen kouto: Busyannara kynrypa (B MOMEHTa OCHOBHA T€Ma Ha aKaJIeMUYHUS
JUCKYpC 10 cBeTa), MeTonrKa Ha MPernoAaBaHeTo Ha SIMOHCKU 3K, SMOHCKU
€3MK: HaJrpakJally TEXHUKH, SIMOHCKHUAT Ma3zap Ha Tpynaa, U JIp. YUeOHUsT
IJIaH Ha CHEIUAIHOCTTA YCIEUIHO MOCTUra ThPCEHUs OallaHC MEXIy €3UK U
KyJITypa OT €IHa CTpaHa, U MEXJy TEOPHsl U MIPaKTUKa, OT Apyra.

[To orHOmeHne Ha 0Opa3oBaTeNIHUA NPOLEC BUHATU CME C€ CTapajiu
Ja cleABaMe SAMOHCKUS TPHUHIMI KaiJl3eH, B OCHOBAaTa Ha KOWTO JIEKHU
yOeXIeHHeTO, Y€ BCAKO CHCTOSHHE TOMJIEKH Ha TMOAOOpEeHHe U J0pHu
HE3HAYUTEIIHO, HO BCEKHUIHEBHO MOJJO0OPEHHE Ha ChCTOSHUETO THEC € TapaHIus
3a pa3BUTHE M TMOCTUraHe Ha Habens3aHuTe LEenu yTpe. B To3um cMUCHI
OIMACHOCTTA JIa MIpecieIBaMe CaMOIEITHO 00pa30BaTeIHA XUMEPH € CBECHA /10
MUHHMYM 32 CMETKa Ha MOCTHIATETHO U CUTYPHO pa3BUTHE, KOETO ce Oa3upa
Ha OCTUTHATOTO, KaTO TO YChBbPIICHCTBA HEMIPEKBCHATO.

JlHec mpenomaBaTeICKUsT ChCTaB Ha CHEIUATHOCTTA HAaOposiBa 7 IIAaTHU
1 9 XOHOpPYBaHHU MpeEIojaBaTelid, KaKTo U JIBaMa TOCT-JIEKTOPU OT SIMOHCKa

14



ctpaHa. CaMo 3a cpaBHEHHUE Npenu 25 roAMHU CIEHUAHOCTTa CTapTHpa ¢
JBaMa I[aTHU Tpernojasatend. /JJnec pasnonarame ¢ exun ot 2 npodecopu, 2
JIOLIEHTH, 6 MpernoiaBaTey ¢ JOKTOPCKU CTENEeHH, TPMMa HOCUTENIN Ha €3UKa,
TpUMa WIEHOBE HA YTBBPJACHU MEXIYHAPOAHU MPO(EeCOMHATHHU acOLMaLUH,
€/IMH YIOCTOEH C BUCOKO [IOYETHO 3BaHME OT SITIOHCKA CTpaHa.
[TpodecnoHanHUAT ONMUT M KOMIETEHTHOCTTA Ha IMpENoAaBaTesIuTe ca
M3KJIIOUYMTENIHO BakeH (DaKkTop 3a MpeojosIsiBAaHE HA OTPOMHOTO HAIIPEKEHHE
U TEXKKUS XOpapuyM B crenuajiHocTra. JloOpara €KMIHOCT ChILIO CIIOMara
3a IIOCTUTaHe Ha HaOemns3aHuTe Lenu. Ta3u roJuHa 3a IbPBU IBT OT CBOETO
Ch3/1aBaHE pas3lojarame ¢ MOBeYe JKeNaely Ja CTaHaT 4yacT OT eKuIla, KOEeTOo
JlaBa HAAECKIW 3a ObJEUIOTO HHU pa3BUTHE. 3aBbpUIMINTE OakajgaBbpcka
CTENEH Morar Ja NpOoAb/DKAT Ja HaArpakaaT B MarucTbpckara Iporpama
»JIIOHCKM €3MK M KyJITypa“, a Ta3u TOJUHAa OOsSBHUXME IIOBEYE MecTa 3a
oOy4eHue B IOKTOpcKaTa HU Iporpama, ¢ HaJeskaara HoBaTa cMsiHa J1a u3oepe
HallaTa MUCUS M ObJie NMOJArOTBEHA Jla oeMe Inaderara 3a HOoNyssipu3upaHe
Ha SIIOHCKUS €3MK M KyiITypa B bbirapus, KakTo M 3a NOJACUTYpsIBaHE Ha
yCHELHMsI KyATypeH oOMeH Mexy bbarapus u Snonus.
HayuHnara nefHOCT € Apyr OCHOBEH IPUOPUTET Ha HalllaTa CIEeLUATHOCT.
CrenpanHocTtra MmyOnIMKyBa pPEIOBHO H3CJIEIOBATEIICKUTE pPE3yJTaTu
Ha CBOs akajeMudeH cbcTaB. CaMoO 3a MOCJIEIHHUTE HSKOJIKO TOAMHU ca
nyOIMKYBaHU LIECT U3CIIEI0BaTEICKH Tpy/ia — B 001acTTa Ha €3UKO3HAHUETO,
JUTYpPaTypO3HAaHUETO, M3KYCTBO3HAHUETO, eTHOorpadusTa M SIOHUCTHKATA.
Craruu 1 CTyIMU Ha IIATHUSI ChCTAB Ha CIIELUAIHOCTTA ca IyOIUKyBaHH ChLIO0
U B aBTOPUTETHU pELICH3UpPaHU HAay4YHU M3/aHUs, LUTHPAT C€ aKTMBHO Yy HaC
U B yyxOuna. O0muaT 6poil Ha HayyHHUTE MMyOJIMKAIMKU 3a MOCJEJAHUTE MeT
TOJIMHY HAJXBBPIISI BA/IECET.

Cpen HayyHuTe MyONMKAaLUMU U MOpeIuLM TpsAOBa Ja Obaar oTOens3aHu
CBIIO U:

— YCHemHuAT CTapT U yCTOMYMBO PA3BUTUE HA IPOEKTA 3a CTYACHTCKO
cnucanue ,,KPbI™, B koero ce myOnuMKyBaT CTYIAEHTCKH pa3paboTKu
(mpe3 2015 r. nu3ne3e 4eTBbPTU OPOIL, IETU CE€ MOATOTBS).

— W3nanenu ca yueOHHUIM U y4eOHU TloMarasia 1o OCHOBHH JIUCUUIUINHH;

— M3nanenu ca n1Ba cOOpHHMKA OT HayYHU KOH(GEPEHIIMHU C MEXIYHAPOIHO
ydacTHe.

AxkageMu4HH popymMu

3a nmocneAHNUTE MeT FOAMHHU CIIEHUATHOCTTA € MPOBEJIa YeTUPU aKaIEMUIHI
dopyma ¢ Mmexxrynapoano yuacrue (2009, 2010,2012,2015) u enna cryaeHTcka
koH(pepenuus (2014), mocieaBanu OT MyOIUKAIIMK HA COOPHHUIIN.
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Kato ¢umonornuecka cnenuasHOCT MEXAyHAPOIHUAT OOMEH € KIIIOYOB
32 yCTOMYMBOTO HHM pa3BUTHE. 3aTOBa Ipe3 IMOCIEAHUTE HAKOJIKO T'OJUHU
CIEeLMATHOCTTa PabdOTH IIEJIEHACOUYEHO M YCIEIIHO 3a yBeJIuuYaBaHe Opos
Ha JBYCTPAaHHHUTE CIIOpAa3yMEHHs, Karo IIOHACTOSIEM Te€ ca CbC CEIEeM
STOHCKY YHHUBEPCUTETa U HOACUTYPSIBAT OCEM CTUIEHJUM 3a €AHOTOJUILIHU
CHenaNn3alii Ha CTYIEHTUTE B OakalaBbpCKHs Kypc Ha oOyudenue. [Ipe3
2012 1 2013 r. 6s1xa OCBIIECTBEHU TPH BU3UTH OT SAMOHCKA CTPaHa Ha AMOHCKU
CTYICHTH M CbBMECTHHM CEMHHAPH CbC CTYAEHTH ANOHUCTU (YHUBEPCUTETU
bynkbo T'akyun u XwtonyOamm). CnenuanHocTra JBa NbTH € Owuia
JIOMaKWH Ha BU3UTH OT CTpaHa Ha MMIIEPATOPCKOTO CEMENCTBO. A caMoO Mpe3
MIOCJIE/IHUTE YETUPHU TOAMHU CME€ IOCPEIHAIN CEeleM UYKIECTPaHHHU TOCT-
JIEKTOpU Ha KPAaTKOCPOYHU BU3MTHU, CPEJ KOMTO MPEACTABUTENN Ha 3HAYMMU
00pa30BaTeIHU U U3CJIEA0BATEICKH MHCTUTYTH KaTo OCaKCKUsl YHHUBEPCUTET
u MHAJIKO, ITapux.

IIpoexTHa neiiHOCT

3a na nonoOpu MarepuaiHara 6a3a u 1a HOICUTy pU IOBEYE Bb3MOXKHOCTH 3a
Hay4eH 0OMeH, CIIeIUaTHOCT SIMOHUCTHKA ThPCU CHTPYAHUYECTBO C Pa3InYHU
MHCTUTYLIMU. 3 MOCIETHUTE YETUPU F'OIMHH CIIELUAIHOCTTA KaHAUJaTCTBa U
neyeny 8 MpoeKTa 3a BbHUIHO (PMHAHCHpAHE 32 Ha/l [IOJIOBUH MUJIMOH JieBa — 4
KkbM fAnoHckaTta ponganus u 4 KkbM Kopriopanus ,,Muiryoumm‘. Csc cpeacrTnara
Ha SlnoHckata (oHIalMs ce MPOBEXJIA €XKErOIHUAT MEKAYHApOJCH JIeTeH
jgarep Mo SINOHCKU €3MK — YHHUKaJHa 3a OaJKaHCKUS PErMOH WHUIIMATHBA,
KOATO chOMpa CTYACHTHU SAMOHUCTHU OT MeT OaJIKaHCKU Jbp>KaBU C 11eJ1 0OMsHA
Ha OIHUT, U3rpaxkJaHe Y MObp)KaHe Ha KOHTaKTHA Mpeka Ha OAJKaHCKUTE
SATIOHUCTUKHU U MOJICUTYPsIBaHE Ha MHTEPaKTHBHA paboTHA U yueOHa cpefa.

C ¢unancoBara nojakpena Ha Kopropauus ,,MuIyoumu“ ca peMOHTUPaHU
cenem mnomemenuss B IIMEK, mnoacurypeno e wmogepHo ob6opynBase,
BKJIIOYMTENIHO TpeBogadecka Oyaka, 22 Opos KOMIOIOTPH, MYITUMEIus, 3
TEJIEBU30pPa, KOIMPHU MAIllMHU, O3Byu4UTeNlHa TeXHHMKA. be3 Ta3u OesneHHa
MOJIKpena OT SMOHCKAa CTpaHa TPYAHO OMXME MOIIM Ja CU IpeICTaBUM
YCTOMYMBO pAa3BUTUE B JUHAMUYHATA M KOHKYpEHTHa cpena Ha 21-BOTO
CTOJIETHE.

CbBMECTHM MNPOEKTH C OBJrapcKd MHCTUTYLMH, OT Jpyra cTpaHa,
MOJICUTYpsIBAT HOBHU Bb3MOXKHOCTH 32 OCBIIECTBSIBAHE HAa OCHOBHUTE
Opa30BaTeIHM M HayyHM LeNU. 3a I[puUMep Morar Ja Obiar JaJeHu
CbBMecCTHaTa u3joxobara ¢ MIHCTUTYTa 10 €THOJIOTUs U (OIKIOPUCTHKA KbM
BAH B Haunonanuus etHorpadcku Myseit npes sinyapu 2014 r. mo nosoa Ha
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55-ropuMuIHMHATA OT BB3CTAHOBSBAHETO Ha OBJIIrapo-sSNOHCKUTE OTHOLICHHUS
U JBITOCPOYHMAT IPOEKT ChBMECTHO ¢ oOmmuHa JlronmuH 3a MOTHBHpaHe
u ctumynupane Ha ydenuiute B 40-o COVY ,Jlym Ilactbop® mocpenctBom
3all03HAHCTBO C SITIOHCKUS €3UK U KyJATYypa, KOUTO CE pajBaT Ha 0COOEH ycCIIeX.

CrenpasnHocTTa pabOTH AaKTUBHO 3a IOJCUTYpSIBAHETO Ha IMOAXOIALIA
cpeda 3a pa3BUTHE Ha CTYIEHTHTE, HAachpuaBaHE HAa CAMOCTOSTEIHOTO U
TBOpuecko MucieHe. Ch3aaBaT ce Bb3MOXKHOCTH 3a M35Ba, Karo HaIpUMeEp
©XerogHus (hecTuBaJl Ha SMOHCKATa KyJITypa, KOMTO CTYIEHTUTE MOATIOTBAT
U OCBILECTBABAT CaMH U KOHTO ce IMPOBEX/Ja TPaJAULMOHHO Ipe3 Mecel Mai
BeYe JleCeT MOpeAHU roAuHU. Taka ce HachpyaBa TAXHOTO NMPO(EeCHOHATHO
pa3BUTHE, KOMYHMKALIMOHHUTE M IPE3EHTALMOHHUTE UM YMEHHUS U ce
IPEOCTABAT YCIOBUS 32 HATPYIIBAHE HA OIUT.

OT Ta3u akaJeMU4yHa TOJMHA CIEIHMAJHOCTTa JajJe CTapT Ha HOBa
MHHUIMATHBA IO AMOHCKM MOJEJ, a UMEHHO KIyOOBE 10 MHTEPECH, KbAETO
CTYJEHTUTE MOTarT J1a Ce 3all03HasT OT II'bPBa PbKa C AMOHCKAaTa KyJITypa — Ki1yo
no Kanurpadus, KI1yo Mo TpaJulMOHHA SAMOHCKA KyJITypa, KiIyd Mo BuU3yaliHa
KyATypa U KiIyO 1O SIIMOHCKM TaHUM. Ta3u MHUIMATHBA pa3BHBa PA3JIMYHU
YMEHHUs y CTyIeHTuTe, popMupa 1yx 3a paboTa B €KUI M MM I03BOJIsIBA 14
HaMepsT CBOSITAa MHTEPIIPETALUs U yCelllaHe 3a AMOHCKaTa KyJITypa.

CneunanHocTTa paboTH LEIEHACOUYECHO U 32 0OBbP3BaHE HA OOYUYEHUETO C
npaktukara. Karo npumep moxe 1a 0b/1€ 1a1eH AbITOCPOUHUSAT 1€JaroriuecKu
npoekT ¢ obmuHa JlronuH, kakTo M paborara Mo NPEeBOA B paMKUTE Ha
pa3UYHK JUCUUILIMHY OT y4eOHus 1uiaH. Yetupu Opost Ha cnucanue ,,Kpbre
ChC CTYAEHTCKHU pa3paboTku ca Beue ¢akt, npe3 2015 1. uznese or neyar ,,Mce
MOHOTaTapy — JII0OOBHHU €TIOAU" (CTYAEHTCKHU NMPEBOAM OT CTAPOSIIOHCKU €3UK
BbPXY KJIACHUUYECKO ITPOU3BeJeHHE OT X B.), BTOpa yacT € 1o neyar. B pamkure
Ha MporpaMara 3a CTYyAEHTCKH CTaXOBE M IPAKTUKM HALIUTE CTYIEHTU
AKTUBHO ChJEUCTBAT 3a MOJrOTOBKaTa Ha cTaTuu B bbiarapcka eHUukiIoneaus
Ha BAH. Ilpoekrture OT mocienHuTe rOAMHU PabOTAT U 3a MPEACTaBSIHE Ha
AMOHCKATa KyJITypa B JIETCKU I'PaJMHU, YUYWINIIA U MIpeJl LIMpoKara MmyOIuKa.
Taka cTyaeHTUTe UMaT Bb3MOKHOCTTA J]Ja KOMOMHUPAT TEOpUATA C [IPAKTHUKATA,
KOETO JIOITBJIHUTEJIHO 3acHjiBa TSIXHaTa MOTHUBALMs, B CBHUIOTO BpeMe UM
JlaBa Bb3MOXHOCT 3a NMpo(ecHuoHaIHO MpoduiupaHe U opueHTupaHe. Taka
ce CTapaeM Ja IMOJACUTYPUM M €JIMH IO-IUIABEH IPEeXoJ OT aKaJeMU4YHa KbM
peanHa paboTHa cpeaa.

Benpeku orpaHudeHuTe BB3MOXKHOCTH Ha Iazapa Ha Tpylda y Hac,
3aBBPUIMIIUTE SANOHUCTU C€ pealM3UparT H3KIIOUUTEIHO YCIEUIHO, Karo
O1arojapeHye Ha aKTUBHUTE OBbJIrapo-sI1OHCKH OTHOILIEHUS U TPalfHUS UHTEpec
KbM SnoHus B beirapus ¢ Besika M3MHHANA FOJIMHA C€ OTKPUBAT HOBU U HOBU
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Bb3MOXKHOCTH 3a IPO(ECHOHAIHA Pean3alus, Cpe/l KOUTO — B CTPYKTYpPHUTE Ha
J'bp>KaBHATa aAMUHUCTpALUs, 00pa30BaHUETO, U3/1aTeNICKaTa AEHHOCT, YaCTHHS
cextop. Hemaska yact oT 3aBppLIMINTE MPOJBIDKABAT CBOETO OOydeHHE B
MarucTbpcKu U JOKTOpckH nporpamu kbM CVY u B uyxOuna. OT3uBUTE Ha
KOJIETUTE SIITOHKCTH 110 CBETA [10 OTHOLIEHHE Ha TOATOTOBKATA HA 3aBbPLIMIIUTE
cneuuanHocT SAnonuctuka B CY ca N3KIIOUNUTENIHO MOJ0KUTEIHU. 3a IpuMep
Moxe J1a Obie AajieH YHuBepcuTeTbT Ocaka — BTOPUSAT 110 FOJIEMUHA U IPECTUXK
B SINOHMsA, KONTO TBBPJO 3asBsABA, Y€ HALIUTE CTYACHTHU ca MPEANOYUTAHU
3apa/ii BUCOKOTO HUBO Ha MOATOTOBKA M MOTHUBALUS.

CrnenuanHoct SIMOHUCTHKA € €Ha OT Hail-)KeJaHWTe CIELUATHOCTH B
CVY u npuembT B Hes IO NMPaBWIO € ¢ MHOTO BUCOK Oai. Ilpe3 mocnennure
JIB€ TOAMHU CTAaTUCTHKAaTa COYM, Y€ CIIELUAIHOCTTA € [I0COYEHAa KaTo I'bPBO
xenanue ot 6mu3o 140 kaHIMAT-CTYIEHTH, KOETO s MPEBPHIIA BbB BTOpara
Haii-)kenaHa crnenuagHocT BbB OKH®. Bolpekn yBenuueHus Nnpuem mpes
MIOCJIC/IHUTE JIB€ TOAMHU, JKEJIaelllUTe Ja cienBar SMOHMCTHUKA HAIXBBPIAT
MHOTOKpaTHO o0siBeHaTa KBoTa. Pa3Butmero e oueBMIHO — BumIyck 1990
CTapTHpa C MeT CTYAEHTH, Ta3U TOJMHA IbPBOKYPCHULIUTE ca 26.

CrnenuanHocTTa € OCHOBHO 3BEHO Ha sNOHUCTUKaTa B bbarapus.
3a 25 romuMHU OT CBH3JABAHETO CH CHEIUANIHOCTTa € umirpanuia Hax 300
CIELMAINCTH, IPENoJaBaTeInuTe ca JONPHHECIH H3KJIIOYMTEIHO MHOIO 3a
NOMYJISIPU3UPAHETO HA SIMOHCKHUS €3UK M KylnTypa B bwiarapus nocpeactsom
IIPEBOJIU, U3CIIE0BATEIICKHU TPYAOBE, 00IIECTBEHH IPOSIBU U PA3JIMYHU [TPOEKTH.
bnarogapenue Ha mpenopaBaTenu W BUIYCKHUIM B bbiarapus ce paskpuBar
HOBHM IApaJIeJIKU 332 U3y4yaBaHE Ha SIMOHCKU €3UK U KYJITypa B CPEeIHHs Kypc
Ha o0yuenue — camo B Codus te3u npumepu ca Tpu (18 COY, 138 COVY u 40
COY), ycnemHo chIiecTBYBaT U NOMYJIApU3UPAT AMOHCKATa KYITypa pa3iIndyHu
YaCTHU LIKOJIM, W3JaTelcTBa MyONMKyBaT Clielualu3upaHa U XyHd0)KeCTBEHA
JauTeparypa oA peAaKIUsITa UIU IPEBO/IA Ha ATOHUCTH, (YHKLIIMOHUpAT 3B€HA
Ha JIbpXkaBHaTa agMuHMcTpauusd. EdexkrsT Ha menepynara, KOWTO Haarta
CIELMATHOCT MpEeAn3BUKBa Bede 25 ToAuHM, MOXe Aa Obae HabirogaBaH B
pa3nuuHu cepu OT 0OLIECTBEHMS, KyATYPEH, OJIUTUYECKH U HKOHOMUYECKHU
JKUBOT Ha bbparapus.

3a BcuukM Te3u mnocTikeHus npe3 2014 r. cnenuanHocT SnoHucTHKa
Oe HarpajJieHa ¢ Io4eTHaTa rpaMoTa Ha MUHHUCTbpPA HAa BbHIIHUTE PabOTH Ha
SInoHus Ha cnenuaigHa LEepeMOHMsI, OPraHU3UpaHa OT SMOHCKOTO IOCOJICTBO
B bbirapust.

B pesynrar Ha ycuiausTa Ha BCUYKM SIOHUCTH JOTYK CIIELUAJIHOCT
SInoHuCTHKA THEC ce I0JI3Ba C MHOIO BUCOK KPEIUT Ha JIOBEPUE U YBaKEHUE
B SIIOHUCTMYHUTE cpeau B SnoHus u 4yxOuHa. Bunarum cme pabotmnu 3a
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IIPUEMCTBEHOCT Ha MOKOJIEHUATA, KOETO MOACUTYpsIBa ObJCIIOTO pa3BUTHE HA
CHELMAJIHOCTTA U Ha SIMOHKCTUKaTa B bearapus.

[To3Bonere Mu Hakpas aa 00001 u3MHHaTHs OT Hac mbT. [lpenm 25
TOJIMHU C€ Ch3/1aBa CIEeHATHOCT SIMoHKUCTHKA — pa3dupa ce, biaronapeHue Ha
01aronpUATHUS UICTOPUUECKU U MEXKAYHAPOJCH KOHTEKCT, IbpKaBHA IIOJIUTHKA
1 00LIeCTBEHA Harvlaca B TO3M MEpUO/, HO U OJlarofjapeHue Ha BCEOTAANHOCTTa
U npoecuoHaIn3Ma Ha I'bPBOCTPOUTEINTE CIIEUAIHOCTTa HAOUpa CKOPOCT
U 1oeMa ITbT Ha Pa3BUTHE.

Ha namero nokoseHue JHec ce najHa 4ecTTa Ja OTCTOMM H3BONOBAaHUTE
J100pU MO3ULMH Tpe3 MOCIETHUTE TOAUHYU U J]a JOIPUHECEM 33 YCTOHYHUBOCT
Ha TOBA Pa3BUTHE.

Ho cBerbt ce npomenst. WP < DfAVTAME 2 T LT, Linb b & DK
\Z& 57, kassa Kamo-no Yomeit. Miu ¢ Ipyru JyMu — BCUYKO Tede, BCUUKO
ce IPOMEHs, peKaTa He CIMpa CBOs O, aja BOAUTE W HUKOIa HE ca €IHU U
cbiy. [Ipenu3Bukarencrsara, KOUTO NPEACTOAT, HE Ca HUTO MO-MAJIKU, HUTO
no-6e3onacHy. B nonutudecku, MKOHOMMYECKU U MEX/TyHapO/IEH IUIaH CBETHT
ce IPOMEHs, CUJIUTE Ha JIEHs C€ MPOMEHST, a C TSAX ThPIAT aKTyalu3alus U
npuoputeTure. ToBa HEMHUHYEMO Ce OTpa3sBa M HA HAC, M HAa HAILIETO MACTO
B ObJrapckoTo o0miecTBo. M3npasme ce mpen 3ajadara He caMo J1a 3arna3um
M3BOIOBAHU MO3UIUH, HO U J1a U3J1€3€M C HOBaTOPCKU U KOHKYPEHTHHU PEILICHHS.

3a110TO OCBEH BCHUYKO JPyro, B CBETOBEH IUIaH XyMaHUTapUCTUKaTa
CBILO € M3IIpaBeHa IpPeJ] CEpUO3HU IIPEJU3BUKATEICTBA. TekaT TUCKycHuu 1o
OTHOILLICHHE HA XOpapUyM M 3aCThIEHOCT HA XyMAaHUTAapHU TUCLHUIUIMHU B
YHHMBEpCUTETUTE 10 cBeTa. Jla He roBopuM, 4e u B bbiarapus 3HaHueTo Bede
Jlasied He e IpKUsT 00pa3 Ha ,,CIIbHIIE, KOETO BbB qymuTe rpeil”. [lpuopurerute
ce MPOMEHST.

3aroBa HUE BCUUKH TPsOBA J1a IOMUCIIMM KaKBO 1I1€ IIPaBUM OTTYK HACETHE,
KaK 1€ MPOIBJKUM Pa3BUTHETO cU. BeposTHO ce Hanara aa nmpeocMUCTUM
Beue crapure (opMaru Ha ayAUTOpHAa W HU3BbHAyAUTOpHa 3aetoct? Jla
IPOIUCKYTHPAME 3a€HO 1A yueOHHUTE IUIaHOBE OTTOBAPST PEaHO Ha TOBA,
KOETO HAILIUTE CTYAEHTH UMaT Hy’KJa /1a Hayyar, 3a Jla C€ pealn3upar yCeuHo
Ha TpyznoBus naszap. Karo B chI110TO BpeMe Ha IIbPBO MSICTO OCTaHAT paHOOYIHH,
MMEHHO paHOOYJHH, KAKBUTO Os1Xa HE CaMo IIPEH JIB€ TOJMHH, a [10 BpeMe Ha
LSUI0TO cU ciiesiBaHe. Jlamy ako ce 3aJI0BOJIMM C IOCTUTHATOTO J0TYK, 1ie Obje
JI0CTaThYHO, 32 J1a IPOIBJKUM Hanpea?

BB3MoxkHO € cnenBaiiara ecrecTBeHa CThIIKa B HAIIETO pa3BUTHE Ja €
IPECTPYKTYPUPAHETO HU B Karezpa SIMOHUCTHKA KAaTO CaMOCTOSITETHO 3BEHO
B pamkure Ha OKH®, koeto mie noacurypu He3aBUCHUMO OBJAELIO PAa3BUTHE
IpeaBU TeHICHIUUTE B MI3TOUHOA3MaTCKUsl pernoH. 3alioTo Jocera BUHAru
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CMe€ c€ paJBajIi Ha €JHa U3KJITIOUYMTEIIHO 3aMHTPUTYBaHa OT SInoHus Obiarapcka
myOHKa — ChCTOSIHUE, KOETO MpUeMaMe 3a JaJIeHOCT, HO KOETO ChIIO0 MOJICKU
Ha MPOMsTHA KAKTO BCUYKO B TO3H CBAT. ChC CUTYPHOCT MPEACTO TPEOCMHUCIISIHE
Ha y4yeOHMs MaTepurall, ONpeesIsTHe HAa HOBU IPUOPUTETH U IIJIAHOBE 32 JIeicTHE.
[Ipu BCUUKHM MOJIOKEHUSI PEJ HAC CTOSAT MHOTO Hen3BeCcTHU. EHO € curypHo
— 0e3 aKTUBHHU JIEUCTBUSA OT Hallla CTpaHa MO3UIMUTE HU I11e ObJaT U3ryOeHH,
HHTEpPECHT KbM SIOHUS ChBCEM PEAIHO MOXKE Jla CIIaJHE, CTYIIEHTUTE J1a Ce
OTJpPBITHAT.

3a 25 ronuHu cienuanHoCT SIMOHKUCTHKA CTapTUPa OTIIMYHO eHa madera,
KOSITO LIE IIPe/iaJIeM Ha CJIeIBAIIUTE MMOKOJIEHHS CbC Ch3HAHUETO HA JIUIEP, HO
U C ICHATa OLIEHKA 3a TOJIEMUTE MPEIN3BUKATEIICTBA, KOUTO MTPEACTOST.

W3kimounTenHara nmoMolll U MoJIKpena Ha AMOHCKara CTpaHa B JIMIETO Ha
[ToconctBoto Ha SAAnonus B P bearapus, SAnonckara gponnanms ,,Kokycait Kopro
Kuxkun* n xopnopauus ,,Munyoummu®; cbaeictsuero ot crpana Ha Coduiickus
YHUBEPCUTET B JIMLIETO HA HErOBOTO PEKTOPCKO PBKOBOJCTBO, MOAKpENara
Ha JIeKaHCKOTO pbhKoBoAcTBO M Koyerute ot LIMEK ca daxropure, 63 kouto
pPa3BUTHETO Ha CIEUHUAIHOCT SANMOHUCTUKA Mpe3 Te3U 25 roAuHu HsMAalle Ja
Obae ¢dakt. biaronapuM Ha BCHYKH U € Ballla IOMOII ITpOAbJIKaBamMe Hamnpen!
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25 YEARS OF JAPANESE STUDIES
AT SOFIA UNIVERSITY:
ACHIEVEMENTS AND PERSPECTIVES

Gergana Petkova

In 2015 we celebrate the 25th anniversary since the founding of the
Japanology Program at the Faculty of Classical and Modern Philology. On
January 17th 1990 a five-year Master’s program called Japanese philology was
created with Protocol No. 5 of the Academic council of Sofia University “St.
Kliment Ohridski®. Today it is called Japanese Studies and, so far, it is the only
program in this field in Bulgaria accredited to conduct courses for all three
academic degrees — Bachelor, Master and Doctor. In addition, there is also
a postgraduate diploma course, and courses at every level are held to a high
standard of teaching, oriented at producing concrete results.

Below is a list of our achievements in the field of Japanese language
education:

— Our students score extremely high results on proficiency tests in the
Japanese language. More than half of the students that graduate each
year have obtained the highest level of the Japanese language proficiency
framework.

— Our students score extremely high results on exams for one-year study
programmes in Japan. In 2014 Japanese studies at Sofia University ranked
fourth in the world in results on said exams, according to the Japanese
Ministry of Education, Culture, Sports and Sciences.

— Our students participate uninterruptedly in the annual speech contest
in Japanese held in Sofia. In recent years students have won numerous
prizes in both the beginner and the intermediate section.

In order to uphold our high standards of teaching, we at Japanese Studies
at Sofia University keep in touch with the latest innovations in Japanese
language teaching, as well as recent world trends in Japanese studies. We are
making continuous effort to keep our curriculum up to date. In addition we
often conduct surveys among our students in order to get regular feedback
from them. We try to update our curriculum as often as possible, so that we can
keep in touch with the contemporary state of Japanese studies around the world
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and meet the expectations of prospective students. An example of that are a
number of new courses that started in recent years, among which are courses
such as “Visual culture (a leading topic in the academic discourse around the
world), Methodology of the Japanese language teaching, Japanese Language:
Upgrading techniques, etc.

Academic Publications

The research results of the academic staff are regularly published. In the
last few years six research works were published in the field of linguistics,
literature, theory of art, ethnography and Japanese studies. Articles and studies
written by staff members have also been published in authoritative scientific
journals and are being quoted often in the country and abroad. The total number
of scientific publications in the last five years exceeds 20.
Other scientific publications worth mentioning are:
— The successful start and steady development of the project for a students’
journal, called “Circle”(KP'bI"). Works published in it are reports written
by students (the fifth issue is planned for 2016).

— Textbooks and workbooks in Bulgarian for main curriculum courses;

— Two journals of conference proceedings.

Academic forums

Inthe last five years we have hosted three academic forums with international
participation (2009, 2010, 2012) and a student conference (2014), of which
conference proceedings were subsequently published.

Achievements in international exchange:

— In the last few years we have been successfully working to increase
the number of bilateral agreements with Japanese universities, and
currently we have such agreements with seven universities that assure
eight scholarships for one-year specialisation programmes during our
Bachelor’s course.

— In 2012 and 2013 Japanese students from two universities (Bunkyo-
gakuin and Hitotsubashi) visited us three times for seminars with our
students.

— We have twice hosted visits of members of the Imperial family of Japan.

Project work:

The Japanese studies actively seeks cooperation from other institutions in
order to be able to keep the high standards of education. As an example, we can
point out some projects that were realized in the past few years.
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— In the last four years we applied for and won 8 projects of the Japanese
Foundation and Mitsubishi Corporation, with which we procured half
a million leva worth of financial aid. With these funds we conduct the
annual Japanese language summer camp, seven halls in the Centre
for East Asian Languages and Studies were renovated, and modern
equipment was bought, including an interpretation booth, 22 computers,
multimedia, 3 television sets, copy machines, a sound system etc.

— We organize different projects, such as a recent joint exhibition with the
Institute for Ethnology and Folklore Studies of the Bulgarian Academy
of Sciences at the National Ethnographic Museum in January 2014.
The occasion was the 55th anniversary since the re-establishment of
diplomatic relations between Bulgaria and Japan. Another example is the
long-term project together with Lyulin Municipality to motivate pupils in
40 SOU school “Louis Pasteur by holding classes in Japanese language
and culture.

We are working actively to create an environment where students can
express themselves and develop independent and creative thinking. We hold
an annual festival of Japanese culture, which is entirely organized by students.
That way we also encourage their professional development, their acquiring
of different skills and experiences. From this academic year we began a new
initiative, activity clubs, where students can experience Japanese culture
firsthand — a calligraphy club, a club for traditional culture, a visual culture
club and a club for traditional dances. This initiative can develop a team spirit
among the students and can also give them the opportunity to interpret for
themselves some aspects of the Japanese culture.

We are working actively to combine education with practice. An example
of this is the long-term pedagogical project with Lyulin Municipality, as well
as translation works in different courses of the curriculum. Three issues of the
students’ periodical “Circle” have already been published, and in 2015 “Ise
monogatari: Love Etudes“ (translations of students from classical Japanese
of a 10th century literary work) was printed. Under the programme for
student practices and internships our students cooperate with the Bulgarian
Academy of Sciences in the creating of encyclopedia articles for the Bulgarian
Encyclopedia. Projects in recent years also help present Japanese culture in
kindergartens, schools and to the wide audience. The students have the chance
to combine theory with practice and to strengthen their motivation, which also
helps them with their professional orientation. In that way a smooth transition
between a study and work environment is being assured.
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Despite the limited size of the labour market in Bulgaria, our Japanology
students have found successful professional realization. Thanks to the active
relations between the two countries each year the opportunities for work with
Japanese are increasing, most notable of which are in the Ministry of Exterior,
Education, also publishing business and the private sector. Some of the students
choose to continue their studies in Master’s and Doctor’s courses in Sofia
University and abroad. There have been extremely positive evaluations for the
level of preparation of our students from japanologists around the world.

Japanese Studies is one of the Programs in Sofia University that most
people apply for and the score, needed to be accepted, is naturally very high.
In the last two years statistics show that 140 student applied for JS as their first
wish, which makes it the second most popular BA Program in the Faculty of
Classical and Modern Philology. Despite the increased admission quota in the
past two years, those applying for the Program are many times more than the
successfully admitted students.

The Programme is a main unit for Japanology in Bulgaria. In 25 years
since its founding, over 300 specialists have graduated and the academic staff
members have had an enormous contribution to the popularization of the
Japanese language and culture in Bulgaria through translations, research works,
events and different projects. These achievements were recognized in 2014 as
Sofia University Japanese Studies were awarded a certificate of recognition by
the Minister of Exterior of Japan at a special ceremony, held at the Japanese
embassy in Bulgaria.

As a result of the effort of all japanologists so far, the Program is highly
regarded in Japan and abroad. We have always made efforts towards succession
between generations in order to assure the future development of Bulgarian
Japanology.

Currently there are two professors, two associate professors, two assistant
professors with doctoral degrees and one regular assistant, which makes the
habilitated staff more than half of the regular staff. The professional experience
and competence of the teachers is an extremely important factor that helps as
all bear the responsibility and the long teaching hours. Good teamwork is also
of great assistance in achieving the goals we ourselves have set. This year, for
the first time, there are a lot more people wishing to become part of the staff,
which gives us hope for our future development.

Yet the international milieu is changing. The environment now is full of
new challenges. There is a shift of priorities in regard to teaching and research
objectives. There is an acute need to rethink our curriculum, syllabus and last
but not least — our aims and objectives. Development is at stake, as the national
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and international political environment is changing, humanitarian scholarship
is also at stake, as the educational policies are changing.

Therefore we need to be very active and full of initiative in order to survive,
keep the pace set by the founders of our Japanese studies, find new solutions in
and outside the classroom, and do our best to stay for our independence, now
more than ever needed to emancipate Japanese Studies in a Department.

The extensive assistance and support of the Embassy of Japan in Bulgaria,
the Japanese Foundation Kokusai Koryu Kikin and Mitsubishi Corporation;
the support of the rectoral management, the Faculty Dean and our colleagues at
the Centre for East Asian Languages and Studies are the factors, without which
the development and progress of our program in the past 25 years could not
have been realized. Thank you to all of you and with your help, we are heading
forward into the future.
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ON CONTEXT IN JAPANESE TANKA (%K)
AND KOREAN HYANGGA (37}, #5aK)

Alexander Fedotoff

In my paper, I would like to outline some typological similarities in the
formation and development of two Medieval East Asian poetical genres —
Japanese fanka and Korean hyangga. Apparently, this resemblance can be
explained with common Chinese literary influence, as well as with certain
events and collisions in the cultural and political history of Japan and Korea.

From the mid of the 8" century till the end of the 10" century in both
countries — Japan and Korea — poetry was the most sophisticated literature
brand, and lyrics was treated as the leading genre. It was the time when the so-
called tanka (Jap. ‘short song’, £i#K) became the ruling poetical form which
consolidated the whole literary tradition. Development of other genres was
formed on the basis of tanka poetry, or in conditions of close interrelationship
with it.

As Nikolas Konrad stated uta monogatari genres came into being on the
basis of narration regarding tanka. Moreover, the scholar presumed that as a
lyrical miniature or section tanka needed narrative-descriptive context which
led to the appearance of framing narration (Konrad 1974: 226).

According to Irina Boronina, tanka is used as illustration in lyrical diaries.
The poetical genre supports development the author’s thoughts and contributes
to the sincere expression of the author’s emotions (Boronina 1994: 58-59).

Japanese scholar Akiyama Ken (Akiyama 1984: 147) defined the mid of 10™
century as “the time of Uta Monogatari (Jap. #k45%), which alternative name
is ‘poem-tale’. As it is well known, Uta-monogatari consists of many prosaic
sections based on one or several tanka poems. For example, Ise Monogatari
(Jap. Gt254)7E) has between 125 and 143 such prosaic sections and up to 209
tanka in them depending on the certain version.

The correlation between poetry and prose in every section differs. As a
whole, prosaic parts of these sections resemble introduction to the tanka poems
and aim at helping readers to become acquainted with the circumstances of
their creation.

It is widely known at least among Japanologists that Ise Monogatari tells
the story of a famous lover, Captain Ariwara no Narihira (825-880), and his
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romantic encounters with women throughout Japan. Each episode centers
on an exchange of love poems designed to demonstrate wit, sensitivity, and
“courtliness.*

Despite some claims that Narihira is the author of Ise Monogatari, most
modern scholars agree that he cannot be regarded as the work’s sole creator.
Little can be said with any certainty about Narihira as most details of his life
seem to have become conflated with legends about his exploits. He was of
royal birth, but apparently he and his brothers were advised by their father
to renounce their rank and become noblemen. It is believed he had a military
career. In addition to being regarded as one of the most important Japanese
courtly poets, Narihira is also reputed to have been the greatest lover and most
handsome man in Japanese history.

The Ise Monogatari contains what is essentially a series of unrelated
anecdotes and poems exchanged between a number of men and women, as well
as between persons of the same sex. Most of the stories begin with the phrase
Mukashi otoko arikeri (“Once upon a time, there was a man”). The work thus
recounts the life of an unnamed man (he is a courtier, but there is no indication
of his family, rank, or office) beginning with his infatuation with two sisters
and following him through a number of subsequent amorous attachments until
his death.

However, there are also stories of other men and women and their love
affairs, and the characters in the poem-tales are of varying temperaments and
have different responses and attitudes toward love. There is no main female
character who appears as regularly as her male counterpart in Ise Monogatari,
but two women who figure prominently are the Empress Takaiko and a
supposedly unattainable vestal virgin whose affections Narihira succeeds in
winning. There are 209 poems comprising the 125 sections of the work, and
each section is a clever and elegant meditation on love outside of marriage.

Most of the exchanges in Ise Monogatari deal with the effects and
consequences of love. Thus, the poem-tales treat subjects such as passion,
jealousy, doubt, abandonment, and rejection. They also explore the
intricacies of romantic feelings and illicit sexual relationships. The women
in the tales are highly eroticized, with those from the noble classes often
depicted as unattainable. Because the tales involve characters from noble
backgrounds, the work is a study in courtly elegance. It has also been
regarded as a guide to becoming both an adept lover and an accomplished
poet. The poem-tales offer lessons in how to behave in erotic situations
and achieve a successful conclusion to one’s liaisons, as well as how to
adhere to standards of taste, be sincere, and other personal skills. Love in

42



Ise Monogatari is often depicted as a pastime enjoyed by those who have
failed in their quest for political power.

As you remember, Nikolas Konrad was the first Japanologist scholar who
translated Ise Monogatari into Russian. There are several English translations,
but unfortunately, I cant use them because of copyright problem. So, the
episode, I would like to share with you, was translated by a Japanese student in
Oxford. As it is not made by professional translator, it was absolutely necessary
to make some corrections. Nevertheless, I believe you will feel all the sense of
Ise Monogatari even in this more or less humble translation:

A long time ago there was a man. The man thought he was trifling away his
time and decided to look for a land to live in the East, thinking he did not want to
stay any longer in the capital. He went with one or two of his old friends. None
of them knew the way and they ended up getting lost and settled in a place in
Mikawa province called Yatsuhashi. The place was called Yatsuhashi because
the river there resembled a spider and there were eight bridges crossing it. The
men sat down under the tree on the river bank and had some boiled dry rice.
There was an iris blossoming most beautifully by the river. One of the man's
friends saw the flower and said:

— Compose a poem about the feeling of travel with the five syllables ka ki
tsu ba ta at the beginning of the lines!

The man composed the following poem:

Wearing my clothes

I am recollecting my familiar wife
Started this journey, I have reached
Very distant place!

When he composed this poem, everyone cried and their tears fell down into
their dry rice'

To continue, I would like just to mention that, tanka plays important similar
role in the structure and contents of Genji Monogatari (The Tale of Genji, JJi
K¥7E), the Japanese novel of the end of 10-th — beginning of 11* century. No
doubt, the fictional canon, which was formed by 10" century in the poetical
domain, had influenced over all poetical and prosaic genres — already existing
at that time or still developing ones.

As to Korean hyangga, or ‘native songs’, they were poems written in a
native writing system, composed in the Three Kingdoms, Unified Shilla and
Early Kory6 periods of Korean history that means in the first millennium A.D.

! http://classicaljapanese.blogspot.bg/2012/03/ise-monogatari-chapter-9.html
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Today only 25 hyangga have been survived. All of them in one way or
another were incorporated into prosaic works written in historiographic and
agiographic genres, for instance Samguk Yusa or Legends and Stories of the
Three Kingdoms (Kor. 2t= A}, Ch. =& 3). Many of these hyngga
were marked with strong Buddhist motifs. Eleven of them are composed
by Great Buddhist Teacher Kunyd (3£, #J40, 917-973) and after his
death were included into his agiography by his follower Hyok Nyon-chon.
American Koreanist Peter H. Lee denominates them as ‘devotional poems’
(Lee 1965: 4).

Hyangga are characterized by a number of formal rules. The poems may
consist of four, eight or ten lines. The ten-line poems are the most developed,
structured into three sections with four, four, and two lines respectively. Many
of the ten-line poems were written by Buddhist monks, thus Buddhist themes
predominate the poems.

The problem of context in hyangga case is slightly different when is
compared with the Japanese tanka. The survival of the above-mentioned twenty
five hyangga could be explained exactly with the existence of the contextual
narration which is always very intriguing and interesting. This is valid for both
Buddhist and non-Buddhist hyangga.

I will give you at least two examples.

Betrayal Resented

Pine trees never wither

Even in autumn blast

Once you swore in lofty face

“Like pine our friendship shall last*.

Moonlight dallies upon old lake
Water ripples sadly shimmer

Ah, his majesty s face still shines
But my sobbing heart won t simmer.

This hyangga is written by Shinchang, who as the story goes, was the
resentful scholar. In the days of king Hyosung of the Silla Kingdom, when the
king was still young in his princehood, he had associated with Shinchang often
playing Go with him beneath a huge pine tree in the courtyard. The prince often
pointed the pine tree and swore that his friendship with Shinchang would last
like the evergreen.

Some years later the prince ascended to the throne and organized a new
government. He filled many important positions with new members, promoting,
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rewarding and decorating many old courtiers. Conspicuously ignored was his
old friend Shinchang, to his great disappointment.

At long last Shinchang wrote this poem and stuck it on the trunk of the pine
tree. Within a few days the giant tree began wilting and the rumor spread in the
capital. And when the poem was finally brought to the king’s attention, he was
greatly shocked by the negligence towards his old friend. Immediately, he sent
for Shinchang to offer him an important government position with a humble
apology.

Legend says that the pine tree soon recovered its vitality upon removal of
the poem (Hyangga 1986: 61-62).

Concluding, one may state, that in fact all Korean hyangga poems have
contextual dimensions which have their own literary existence in the form of
short legends and stories, on one hand.

On other hand, hyangga are included as poetical incorporations, like
Japanese tanka poems, in prose-poetical syncretic narrations. Exactly, the latter
makes Japanese fanka and Korean hyangga so similar from the typological
point of view.
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FINDING OUT WHO YOU ARE: ENHANCING
SELF-AWARENESS THROUGH STUDY
OF FOREIGN CULTURE

Stella Zhivkova

This paper is a report on the development of an ongoing project that results
from the joint effort of three parties: two educational institutions (40" “Louis
Pasteur Comprehensive school and 95" “Omainiche* Kindergarten), students
from Sofia University, Department of East Asian Studies and their supervisor
Assistant Professor Gergana Petkova, and the team of Sofia Municipality,
Lyulin District.

The very idea of the project was born as an attempt to terminate a process
of “brain migration* from Lyulin district in favor of schools situated in the city
as well as to infuse courage and self-confidence into young citizens in order to
provide them with better self-esteem and educational confidence.

Lyulin district is one of the 24 districts that comprise Sofia Municipality. Itis
situated in its northwest part. With a population of about 130 000 people it rivals
the largest cities in Bulgaria. It is a home of 12 schools and 17 kindergartens,
being in such respect the district with the biggest concentration of educational
institutions in Sofia. Despite the data mentioned Lyulin suffers a hard-to-cure
suburbia inferiority complex. As a remnant of the state socialism, Lyulin does
not have a completed district infrastructure — theaters, cinemas and cultural
institutions were planned but never built due to the unexpected collapse of the
socialist system in 1989. Since then the district has been a huge “bed(room)
town®, to use the Japan-coined term, for a suburbial town that provides bed
for downtown workers. Thousands of people commute daily to find better and
well-paid jobs downtown. Thousands of students too, commute every day to
schools in central Sofia tempted by lavish school programs offered there. Both
workers and students alike share the poor self-confidence of outskirt-ish people.

Aiming to deal with the problem mentioned and to establish a more
global mindset, the long-term aim of the project, initiated by Department of
Education at Sofia Municipality, Lyulin district and the Faculty of East Asian
Studies at Sofia University consists of two parts: 1) to alter the district’s image
as “unattractive® and “outskirt-ish* in terms of opportunities in the field of
education; 2) to change the mindset of the local population that appears to be
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inferiority complex-ridden, as well as to enlarge the scope of interest in world
culture by creating a long-lasting relationship between the district and cities in
Japan and around the world in order to provide a chance for the vast majority of
Lyulin’s population to compare itself with others and to create a stronger sense
of self through communication with foreigners.

I. GIVING NEW EDUCATIONAL OPPORTUNITIES

Following the plan step-by-step, our team started off thinking how to create
educational opportunities for schoolchildren that are innovative, stimulating
and interesting. Professor Gergana Petkova (Sofia University) began planning
the classes in Japanese language and culture to be taught in Lyulin. The strategy
was simple and as it proved later — effective. Japanese language was to be
taught to young pre-school children in a kindergarten (95" Kindergarten) as
well as to such attending pre-school classes at school (40" School). There was
no doubt whatsoever that once enchanted by the language those children will
never abandon a school in Lyulin that offers them a chance to continue their
language education for a distant school in the city.

Once outlined, the classes needed a venue to be held at. With the kind
cooperation of the school Principal Ms. Antoaneta Petrova a classroom at 40™
Comprehensive school was redecorated. The effective cooperation between
Ms. Diana Yordanova — PR at Sofia Municipality Lyulin district and the head
of Department of Education at the same institution, Ms Stella Zhivkova, the
“Japanese‘ classroom was created. The joint effort of the two district officers
consisted in appealing for donation to several companies which provided
Japanese-style wallpapers, as well as a warm carpet fitted for the room. The
second host of the Japanese classes at 95" Kindergarten — Ms Maya Gergova -
provided a comfortably carpeted “Japanese space and with an up-to-date TV
display to be used during class.

On September 1512014 the classroom at 40™ school was officially opened.
The classes began several weeks later. They were held weekly. Groups of
University students supervised by Prof. Petkova volunteered teaching for
one school year. They delivered morning lessons at 40" School and after
that - at 95" Kindergarten. The classes continued for 30 minutes in each
place. Children attending were fascinated by the lessons. There were some
of them who wanted to attend the class in the evening, so Stella Zhivkova
took up the volunteering teaching job for the period of one school year. The
promising results from the hard work of both teachers and children were
displayed at a concert held as a part of the Open day at 40" school on March
6" 2015. Two groups (the “morning® and the “evening® ones) showed with
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Fig. 1. The classroom at 40" school

Fig. 2. The space at 95" Kindergarten
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great motivation how much they had learned and more importantly — the joy
of studying Japanese.

Following the closure of the 2014-2015 school year, the mayor of Sofia
municipality Lyulin district Mr. Milko Mladenov, sent personal Letters of
Gratitude to all the students who willingly and with great dedication gave
lessons to children at the school and the kindergarten.

The results of the cooperative effort are as follows: for the 2015-2016 school
year, 40™ school increased the number of students enrolled in 1% grade due to
the newly introduced compulsory subject — Japanese language. The subject was
offered too as an elective one by 6™ and 8™ graders. All the members involved
in the project for giving educational opportunities hope that for the school year
2016-2017 there will be an even greater number of students who would choose
to study Japanese at a school in Lyulin.

By the displays of children’s achievements in the classroom and on stage
alike, itbecame clearly visible thatkids who took the Japanese classes apparently

Fig. 3. The Open Day performance of the “morning group”
supervised by the University teaching team
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Fig. 4. The Open Day performance of the “evening group* supervised by Stella Zhivkova

feel curious, motivated, unique and proud. It is not an easy language to learn
but they, as well as their parents, are well aware that their efforts will pay off.
Parents too, declare that they are happy and grateful that 95" Kindergarten and
40™ school open a new educational opportunity to their children and provide a
chance to channel kids" effort and choice toward a better self-realization in the
future. Both the organizers and the parents trust that early language education
results in a steady sense of welcome-ness and friendship anywhere in the
world. In terms of the initial goals set in this project, now the first fruits are
beginning to be harvested — we can see that through study of Japanese language
and culture children are brought to see better their own status in the world, to
feel more competitive, as well as to acquire positive features from the spectrum
of the Japanese mindset.

It was organizers' original agenda that pre-school children who attend
the classes in Japanese language and culture will be willing to continue their
education in the same direction and will take the specialized school courses.
Thus, schoolchildren will begin, and most importantly — will continue — their
education in the district. If such a trend as the one observed now continues,
it will be a proof that the district’s education has become more attractive and
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competitive in the severe competition with schools from the central districts of
Sofia municipality. The introduction of Japanese classes is an important step
towards terminating the brain migration from the district.

Now, that a year and a half have passed since the beginning of our bold
experiment, we analyze the results. A surplus of twenty-five children more
were enrolled in first grade at 40" school. It is our hope that the number will
keep rising. For the 2015-2016 school year Japanese language as an elective
subjects has been offered to students in the upper classes, who so far have been
tempted to leave Lyulin and achieve their high school education in schools
situated in the city. We hope that they will choose not to do so and graduate
from their own school where they will gain knowledge in Japanese language
and culture.

I1. GIVING CULTURAL OPPORTUNITIES TO THE CITIZENS

What our project has achieved in the sphere of education, seems like a
good beginning, and we all believe that Lyulin's children will be a living
proof that educated kids make people with better self-esteem and a broader
perspective for the future. Also, in the process of learning about other culture
our schoolchildren will enhance their self-awareness and open their minds to
friendship, respect for the others and the will for communication.

Another part of the Municipality’s team original plan for changing
the mindset and broaden Lyulin residents’ cultural horizons, was to
introduce something new and inspiring, related to the vast diversity of
world culture. A grand commencing event of scale unheard of in Lyulin
happened on June 2" June 2014 at 90" Comprehensive school “Jose de
San Martin.

A generous gesture of trust and support in our venture was that Japanese
Embassy in Bulgaria agreed to hold in Lyulin an event commemorating two
anniversaries: 55 years since the re-establishment of diplomatic relations
between Japan and Bulgaria and 25 years since the establishment of the Days
of Japanese Culture in Bulgaria. Various aspects of Japanese culture were
shown on stage. The overall theme of the event was “The Samurai Spirit*. The
presentation included performances of traditional wind instruments shinobue
and no-kan, as well as demonstrations of ikebana flower arrangement,
calligraphy and iaido martial art.

To honor the unique event, three masters of the respective arts arrived to
Bulgaria — Mr. Yoshio Watanabe (iaido, no-kan and shinobue), Mr. Kunikazu
Yahagi (iaido) and Mr. Kihachiro Nishiura (ikebana and calligraphy). All the
demonstrations aimed at showing facets of the essence of the samurai — the
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inner experience of contemplation and concentration and the outer appearance
of the martial skills of the warrior.

In his opening speech the ambassador of Japan in Bulgaria His Excellency
Takahashi Koizumi addressed the audience stressing on the importance of
mutual understanding between cultures and the strong connections that unite
Japan and Bulgaria.

The concert was a long-awaited and highly appreciated happening on
Lyulin grounds, attended by nearly 200 guests. Hopefully, the future will bring
new opportunities to turn this fine precedent into a steady tradition.

A good practice was initiated — to work in cooperation with the Japanese
Embassy. To develop it in the future, a new form of collaboration must be
sought after. In order to evoke a more citizen-of-the-world mindset in Lyulin
residents our task will be to find opportunities to more regularly host cultural,
technological or business enterprises.

Fig. 5. Mr Nishiura — the ikebana master
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Fig. 6. Mr. Yahagi — the iaido master

Fig. 7. Mr. Watanabe — the no-kan and shinobue master



N30BPAKEHUS HA IPAKOHA
B KUTAM U ATIOHUSI

boiika lueosa

H3BecTHO €, ye olle npean XUIiaoueTHs o0pa3bT Ha APAKOHA CE € MOSBUII
B Ch3HAHMETO HA YOBEKA U [0 JHEC NPOABIIKABA /1A BaJee BbOOPa)KEHUETO
My. Belipeku 4e 3acera He ca OTKPUTH OCTaHKH, KOMTO J1a JOKAa3BaT, Y€ TAKOBa
KMBOTHO € CBILIECTBYBAJ0O Ha 3€MsATa, JPAKOHBT 3ae€MaT O0COOCHO MsCTO B
mutonoruute Ha Kurail n SInoHus, KakTo U B KYITypUTE HAa BCUYKH HAPOIU
10 cBeTa. AHAJIU3bT HA IPUUMHUTE 3 TOBA SIBJICHUE € IIPEAMET Ha MO-IIHPOKO
U 3a1bJI00YEHO U3CIIEABAHE, CBbP3aHO C JIyXOBHATa Hamilaca, TPaJULUHUTE U
0COOEHOCTHTE Ha CBETOIVIEAA HA BCSKA OT KYJITYPUTE, IOPOAMIM oOpa3a Ha
TOBa MMTOJIOTMYHO CBIIECTBO. TyK IIE C€ CIIPeM CaMmoO Ha XyAO0XKECTBEHHUTE
BBILTBILEHHS HA JPAKOHA B KUTAHCKOTO U SIMOHCKOTO M3KycTBO. CienBa aa ce
YTOUHH, Y€ C OIJIe]l HA MHOTOOpOMHNTE N300paXKeHUs Ha JPAKOHU 111e HACOYUM
BHUMAaHHMETO CAMO KbM HSKOU I10-XapaKTepHU 00pa3ly B M300pa3sUTEIHOTO U
IIPUJIOKHO-/IEKOPAaTUBHUTE U3KycTBa Ha Kuraii u Snonus.

Hpuponara Ha Kwurtaii u SAnoHus — H3TOYHUK HA TBOPYECKO
BIbXHOBEHHE

Kpacorara u BeIM4MeTO Ha KUTANCKaTa MPUPOJA Ca OCHOBEH HU3TOYHUK
Ha BJbXHOBEHHUE 32 XYIOKECTBEHHUTE HM300pak€HUsI B Pa3IMUYHUTE KAHPOBE
Ha HU3KycTBOTO. HeciyyalilHo MHOTO IuiaHMHU M MecTHocTH B Kutaill mmar
Ha3BaHHE ,,JPAKOHOBU WM CBABPXKAT B HAUMEHOBAHMETO CHU JyMara
npakoH. Cpen TsX ca KakTo ,,[lnannHara Ha qpakoHa u turspa’ (Jlynxyman),
poBHHIUA L[3HCH, KOSATO ce cMsATa 3a €HO OT CBELIEHUTE MECTa Ha JA0U3Ma,
u ,,CHexHara ruiaHuHa Ha Hedpurenus npakon (HOmyHcroeman), 4unTo
JKUBOITMCHU XpeOeTHH OYepTaHUs HAIlo00sBaT 3MUEBUTHOTO TAJIO HA IPAKOH,
TaKka ¥ 3HAMEHUTUTE OPU30BHU I0J1eTa B JIyHIlIaH, U3BECTHU C HAUMEHOBAHUETO
»»Jl|paKOHOB I'pbOHAK" 3apa/ii TepacUTE, KOUTO MPUJINYAT Ha JIOCIH HA IPAKOH,
a OOLUAT UM U3IVIE]] OTBHCOKO Haro00sBa rpbOHAK Ha JIPaKOH.

KuponucHusaTt npuponeH pesepsar XyawiyH (,,KBATHUAT ApakoH®) e
paiioH ¢ IbJKUHA 3,6 KM, U3BECTEH ChC CBOMTE CTBIIAJIOBU/IHU TepacH (Tydn),
MHOXECTBO €3€pa, C pa3IuyHu 1BeToBe U (popmu. Hamupa ce B miuaHuHuTE B
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ceBepo3anaHara yact Ha Cbuyas, Ha okoJio 200 KM ceBepHO OT rpaj UbHY.
Tepuropusita Ha pe3epBaTa BKIKOUBA BbPXOBE, OTPYIaHU ChC CHAI, KaMEHHU
IUTAHUHCKU MacHUBM M Jie[HULM. B nommHara MexIy TAX MMa MHOToOpoiHM
e3epa ¢ pa3Iu4Hu pasMepu u ¢popmu. Te ca ocesHU CbC 31aTUCTO OLBETEHU
BapOBUKOBU HAHOCH, KOMTO MPUAABAT HAa BoJara OJIECTSINO 3JaTUCT OTTEHBK.
bnarogapenue Ha T03u MpUPOAEH (PEHOMEH OrpsiHara OT CIBHIETO J0JIUHA,
KOSITO HOCHM HMeTO , JloauHaTa Ha KbJITHA APAKOH™, OT NTUYM TOIIEN
Harono0sBa 3J1aTeH APAKOH, M3IIBJI3SUT OT IUIAHWHCKUSA JIeC Ha MpUIEK, U €
M3TOYHMK Ha BIbXHOBEHME 3a MHOTI'O KUTAMCKHU M 4yKJIECTPAHHU XYIOKHHULIU
neizaxkuctu. C Ha3BaHUETO ,KBJIT IPAKOH € M3BECTHA U KpacuBara IneuiepHa
CHCTeMa B TOPUCTUTE IUIAHUHU ONM30 10 HaluoHanHus napk [[3anm3smsue’,
B IIpOBUHIMS XyHaH, U € [03HaTa KaTo Hai-gpiarara neuiepa B Azusa. Cpen
MeTTe Hal-)KUBOMHMCHHU OOEKTa B HEs ca rajlepuure ,,/IBopeubT Ha IpakoHa*
U ,,3ajara Ha JPAaKOHOBUS TaHI', C IbCTPOLIBETHU T'MI'AHTCKU CTAJAKTUTH U
CTaJIATMUTH, Pa3KpHUBALY MpeJ NoIviea BhIleOCcTBaTa Ha HemoapakaemMa 1
MHUCTHYHA IIPUPOJHA KpacoTa.

Makap u c pgajged MO-CeMIUIM pa3MepU U CpPaBHUTEIHO HE TOJIKOBA
YHUKaJIHM IPUPOJHHU JANCHOCTH, AByKaMepHara meiepa ,,MBag™ Ha ocTpoB
Enommma B fnoHus chiio € cBbp3aHa ¢ ApakoHa. SMOHCKHUAT (OIKIOP
chAbpKa (haHTACTHUCH pa3Ka3’ 3a TOBa, KaK OCTPOBHOTO cenuile EHommma
W3HUKBA OT okeaHa. Criope] jereHjara OKOJHUTE MaJIKM pUOApCKU Cenluiia
OUIM M3MbBUBAaHM OT CUJIHM Oypu M OenHu pUOOJIOBHU ce30HM. BUHOBHUK
3a HellacTusATa Ha Xopara Oui nermiaB ApakoH — l'oasypro. CraceHuero cu
pubapure nbikar Ha OorunHsTa benpsaiiren (benten) — rocnogapkara Ha
MOpETO, KOSITO C€ CITyCHaJla OT HeOeTO, CThIINIA BbPXY I'bpOa Ha JIPaKOHA U IO
MOTYMHMIIA ¢ OOKECTBEHA MY3HKa, J00pPOTa U KpacCHOpeuneTo cu. Ts BIurHaia
roJisiMa 3éMHa Maca OT bHOTO Ha okeaHa — ocTpoB EHomnma, o rp. Kamakypa,
KOMTO cTaHasl HeWHO >kunuiie. [pakoHsT ce BioOUI B KpacuBaTa OOTHHS, HO
TSI TO OTXBbPJIMJIA KAaTO HaKa3aHHE 3a HEIIACTUATA, KOUTO TOW NMPUUUHUI Ha
XopaTa OT OKOJIHOCTTA. 3a Jja M3KyIIM I'pexa CH, JPAaKOHBT CTaHAJ 3aKPUIHUK
Ha MecTHHUTE pulapy, a 3a 1a ObJie BEUHO [0 JII0OMMaTa CH U B 3HAK Ha IbJIOOKO
MOKasiHUE, JPAKOHBT ce MpEeBbpHAJ B CKajeH XpebeT Ha ocTpoBa. U no anec
Ta3u 4acT OT TEPUTOPUATA HA OCTPOBA ce Hapuya ,,JI[paKOHOBUAT XbIM™ Ha

'TIpes romu 2015 r. Hajx Hal-IbIOOKATa MPONACT B KAHHOHA HA MapkKa i€ ObJe OTKPUT
noctpoeHusaT Ha 300 M HaJ 3eMsATa Hall-BUCOK M HAal-IBJIBI CTHKIIEH MOCT B CBETA.

2B: Enowuma eneu (J1 WE #% L) — ncropus Ha XpaMoOBeTe M CBETHMIIMILATA HAa OCTPOB
Enomnma B 3amuBa Caramu. TeKCThT € HANMMCAH Ha KUTAHCKK €3UK OT SITTOHCKUS OyANCTKH
moHax Koxeit mpe3 1047 1.
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Enommma, a camust octpoB — ,,OcTpoBbT Ha ApakoHa“. Ha teputopusita My
MMa MHOXECTBO CKYJINTYPHHU U300paXKeHUs Ha JPAKOH, a CTaTysATa Ha JIpakoHa
B reuepara Bas e cBelEHO MACTO Ha MOKIOHEHHE. Beeku, KOMTO IiecHe
C pblie IpeA Ta3u crarys, e Objae OOr'bpHAT ¢ MUIallld CBETJIMHU U 3BYK OT
IPbMOTEBHLIA.

[Topagu cuiHara cuMBOJMKA Ha Tno0egara Ha CBh3UJAHMETO Haj
pa3pylIeHUEeTO U IIOCTUraHe Ha NPOCHEPUTET B KUBOTA, B MOYTH BCUYKU
JKaHPOBE Ha SIIOHCKaTa >XHUBOIUC M JEKOPATUBHO-IPUIIOKHUTE H3KYCTBa
uMa 3HauuTeseH Opol M300pakeHUs] Ha OOTMHATA Ha IACTUETO U JII00OBTA
bennzaliTeH, Bb3ceiHaNA IPAKOH, C My3UKaJIEH HHCTPYMEHT OuBa u j1o1ku. B
HSIKOU Cllydyau MKOHOrpadCKusAT i oOpa3 ce niaeHTtuuuupa c aBatapure i —
JIPaKOH, 3MUsl /UK puoa.

Criopen HSIKOM KHUTAlCKM MHUTOBE, Ha 3€MATa HAMAlIO PEKU U e3epa,
ChILECTBYBaI0 caMO M3TOYHO Mope, B KOETO >KHMBEEIM YETUPU JIPAKOHA:
Hpaxonst JIyH, Xbnruar gpakon, Yepuusar npakoH u Ilepaenusat apakon. Ha
3eMsATa HacThIIWIIA roisiMa Cylla U XOpaTa HSAMaJo ¢ KakBO Jia ce IpernuTaBar.
Yerupure ApakoHa, Karo BUAEIM TOBA, CHXAJIWIM XOpara M peLIwIn Ja
noroBopsT ¢ Hedpurenus Bianeren, koito Omi rocrogap Ha HeOeTo, 3eMsTa
u mopetara. Toil o0ade He yabprkaid Ha OOCIIAHUETO CH J1a MPaTH IbXKA U
JPaKOHUTE PEIMIN A2 IIOMOTHAT Ha XOpaTa, Karo MOrbJIHAT BOAA OT MOPETO
U 5 paslpbCcHAT Kato AbXkA ¢ ycrute cu. ToraBa Hedpurenust Bnageren ce
pasrHeBUII U 3aTOYMI IPAKOHUTE HA YETUPH BUCOKH I1aHMHU. Ho u Torasa Te
HE ChKaJIMJIM 3a IOCTBIIKATa CU U C€ IPEBbPHAIN B UETUPUTE TOJIEMH PEKHU B
Kuraii — AAna3s wimn Yanazan (,,[dbiarara peka), Xyanxs (,,Kbarara pexa‘),
Xpinynasss® (,,Pexara vHa Yepnus npaxon™) u Jxynss (,,[lepnenara pexa®)
— Hali-rbJIHOBO/IHATA peka B FOxxen Kuraid.

3 KuraiickoTo HaszBaHue Ha p. AMyp. Criopes JereHara YepeH JpakoH MoOe T 37I0CTOPEH
0511 IpaKoOH M OCTAHAJ Jja ’KMBEE Ha ABHOTO Ha rojsiMaTa peka. ,,Onamkara®“ My ce HaMupa
B MOHTOJICKHTE CTENH, ,,TSIIOTO* My JIe)KH Ha YETHPH PYCKH PErnoHa M eIHa KHuTaiicka
MIPOBHHIIMSA, ABETE MY JIEBH JIAIIM JOKOCBAT JI0 XpeOET, OT KOWTO M3BHPAT JBa IIPUTOKA HA
Awmyp B Pycus, a mBeTe My necHH Jianu ca fBa oT npurouunte B Kurait u [Ipumopckus xpail.
[ aBara‘“ Ha apakoHa ce mommpa 10 OXOTCKO MOpe, OT KOeTo mue Bona. [IpmknHara Ha
TSIJIOTO Ha JIPaKOHa OT OMaInkaTa 7o riaBara € Hajg 4500 km, a odmrara My o (6aceiHbT
Ha p. AMyp) moctura 1,8 MITH. KB. KM.
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CH. 1. Jlyaxyman CH. 2. OmyHcroemnan CH. 3. Opusume Jlynmkn

CH. 4. PezepBarpTXyaHiyH CH. 5. Ilemepara CH. 6. [Temepure ,,/Bas™
L, KBATHAT ApaKkoH

CH. 7. O-B Enommma CH. 8. beHTeH U 1pakoHBT

CH. 9. Jlerennapuusr CH. 10. dpaxonsT B NBas
TMeTIVIaB IPaKOH
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CH. 11. P. Sun3s Cu. 12. P. Xbilnynazsu

Cu. 13. P. Jlxym3sta CH. 14. P. Xyauxs

OO0 onMcanne HA N300PAKEHUATA HA IPAKOH

Haii-panHu cBeneHus 3a IpakoH ce OTKpuBar B ,,KHura na npomenure
(,,Am3uu)*. Brprenucute Ha U3BECTHUS KUTAHCKK OyTcTKU MoHaX DacueH
1558 (337-422), KOMTO 110 BpEME Ha CBOETO ABJTO MIBTEMECTBHE 110 ,,[IBTs
Ha konpuHara“ ot Kuraii kbM MHausa npemuHaBan npe3 BUCOKU IJIAHWHU
MOKPUTH C BEUCH CHST, C€ CIIOMEHABaT CPEeIu C ,,0TPOBHU APAaKOHHU . 3a
ChXKaJeHHe He Ce OTKPUBAT KOMEHTapH OTHOCHO TOBa OIpeiesIeHHE, HO
BEpPOSITHO TO € M3pa3 Ha €MOLHUs, CBbP3aHa C M3KIIOYUTEITHO TEXKHTE,
OTIaCHU 32 JKUBOTA yCJIOBHS, IPU KOUTO CE€ € HAJIOXKMUIIO J]a Ce JIyTa rpyrnara
neTemecTBeHuIM. OnucBaiiku ciej ToBa mpebuBaBaHeTo cu B Lledmon
(pu Jlanka) dacueH cwhoOIIaBa, 4e ,,B TOBAa IAPCTBO JKUBEIAT CaMoO
JpakoHU U 1eMOoHU" (XeHHUHT, 1961: 44-54). Moxe aa ce mpearnoioxu, e
CUJTHO BIleYaTJIeH OT OoraTa ¢ayHa U OTpPOMHOTO pa3HooOpa3ue Ha BIEUyTH,
KUTANUCKMUAT IbTEIIECTBEHUK € CpaBHIBAJ ¢ JpakoH oOuTapamoTo Lleinon
Hali-eZI[p0 ChbBPEMEHHO BJIEYYTrO B CBETa — COJEHOBOJIHMS WIM €CTyapeH
kpokoami (Crocodylus porosus).

4 http://dragonet.narod.ru/gilded/52 . html
3 http://www.ipages.ru/index.php?ref item id=6240&ref dl=1
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ToBa mpennosokeHUe HaMupa H3BECTHO IIOTBBPKIACHUE B KHUrara
,/IHCTUHKT 3a JpakoHU® Ha aMEpUKaHCKUsA Mpodecop IO aHTPOMOJIOTUs
JenBupn JIKOyHC, B KOSATO aBTOPBT TBBPAM, Y€ IPAKOHUTE Ca CMECHLA OT
TPUTE TOJIEMU XUIHUIY OT IPAUCTOPUUECKUTE BPEMEHA: JUHO3aBbpa PanThp,
3MUAATA, U TUTAHTCKUTE XUIIHU nTuny. Tol mpemiara uaeu 3a HAYMHUTE, IO
KOUTO 00pa3uTe HAa TE3U CTPAXOBUTH JKUBOTHH Ca MOIVIU 1a Ob/1aT 00€AUHSABAHH,
3a 1a ObJie Ch3/1aJCHO XYI0KECTBEHOTO N300paKeHUEe Ha ApakoHa. B kHurara
€ NPEeAJIoKEHa U TEOopHsl, CIIOpes KOSATO OOpa3uTe Ha 4Yy[dOBUIIA MOraT ja
ce BBb3IIpUEMar I10 pa3jIM4eH HA4MH HA Pa3JIMYHU €Talu OT e€JHa KyIATypa U
ce IpaBM ONHUT Jla ce€ OOSICHU 3alll0 KMTAWCKUTE JPAKOHU CE€ CUMTAT Ipeau
BCUUKO 32 J00pH U NPEACTaBUTEIIHU KaTo eMOIemMa Ha HMIIepaTopcKara BIacT,
a To-rojsMara 4acT (Makap M He BCHYKH) €BpOINEHCKM APAKOHU ca 3JIU U
yecto npenacrasisBar xaochbT (Paul Jordan-Smith, 2002: 123—-124) Benpeku
KPUTHKHUTE 10 MOBOJ TEOPETHMYHUTE WM3BOAM B CIIOMEHarara My ,,TeOopus‘,
JI>xOoyHC Bce IMak ce OCHOBaBa Ha HEOCHOPUMHUSI (aKT, 4e U3TOUHUTE JIPAKOHU
(M MO-KOHKPETHO KUTAMCKHAT) UMAaT MHOXKECTBO CBIIECTBEHM DPA3JINYUs OT
eBporerickure. Bb3 0CHOBa HAa MHOYKECTBO U3BAJIKU U IUTATH OT MUTOJIOTUYHU
U JTUTEPATypPHH TEKCTOBE MOIPOOEH aHAIN3 Ha TE3U OTJIMKHU OT IVIeIHA TOUYKa Ha
BUJIOBETE Y CUMBOJIMKATa HA KUTAWCKUS U SITTOHCKUS APAKOH IpeJiara KHurara
JpakousT B Kuraii u Snonus* na Mapunyc Yuism ne Bucep (1876-1930)°.

Cpen wuscnenoBarenuTe Ha (ONKIOpa 3acera HE ChIIECTBYBA €IMHHO
MHEHHE OTHOCHO IpOM3XO/a Ha KuTaiickus JpakoH. OT japyra cTpasa,
orkputure B KuTali BKaMEHENIOCTM M KOCTM Ha JAMHO3aBPU (KOUTO CIel
pepaboTKa yCIEIIHO Ce U3M0I3BaT B KUTalcKaTa MEeAMIIMHA) BCE [10-YECTO ca
[IOBOJ 3@ PEAMIIA IIPEAIOJIOKEHUS B HAyYHUTE JIUCKYCUU 110 TO3H BbIpoc. B
Kuraii cbiiectByBa U Apyra Bepcus, ClIOpes] KOATO JIETEHAAPHUAT UMIIEPATOP
Xyanau, unu KbITUAT UMIIEPATOP, OCHOBATEIIAT HA KUTAlCKaTa IMBUIN3aLUs,
OCHOBOIIOJIO’KHUK Ha JAOU3Ma, aCTPOHOMUSATA U IIbPBUSI MEAULIMHCKHU TEKCT 3a
NIPUHLMINTE HAa KUTalicKaTa MEIUIIMHA, CE Bb3HECHh B HebecaTa Ha rbpba Ha
MHTHYCH JPAKOH U CTaHaj Oe3cMbpTeH’.

B Kuraii u AnoHus1, KAKTO U B €BPONEHCKUTE KYIATYPH APAKOHBT € APEBHO
MUTHYHO Ch3[aHHE, YMHTO 00pa3 chbyeTaBa 4yacTW OT TejlaTa Ha pa3IuYHU
JKUBOTHU. B moBedero ciyuyaum B KUBONMCTA U CKYIITypara JPAKOHBT Ce
n300pa3siBa ¢ IV1aBa Ha KaMUJIa, pora Ha eJIeH, O4M Ha JIEMOH MJIH 3a€K, C JIFOCIH
Ha 1IapaH, Jany Ha TUI'bp, HOKTU Ha Opesl U MyCTalld U ¢ 1ojo0Ha Ha por
U3/laTUHA BbPXY TOpHATa 4yacT Ha IVlaBara, OJlaroJapeHUe Ha KOSTO CIIOpes

¢ XomaH/ICKH yUeH, 3aHIMABAII CE C M3CIICIBAHIS Ha SIMOHCKATa KYITYpa B XONaHIHs.
7 U3tounumk: http://www.britannica.com/topic/Huangdi

60



npeaHusTa TOW MOXKe Ja ce pee B HeOecHara mmp®. Pasmiexmpanero camo
HA YacT OT OTPOMHOTO MHOYECTBO M300paKCHHS B KUTAMCKOTO U SITTOHCKOTO
M3KYCTBO TOKa3Ba, Y€ €IHA OT OCHOBHHUTE DPA3IMKH MEKIY KHTAHCKHS U
SITIOHCKUS IPAKOH € TPEIH BCUUKO B OpOsI HA PBHCTUTE HA JIAITMTE UM C HOKTH.
Kuraiickusr € ¢ 3, 4 wiu 5%, a smoHCKusT — ¢ 3 uu 4'°,

AcneKTH HA CHMBOJIMKaTa B 00pa3a Ha ApakoHna B Kuraii u Slnonus

3a pa3nuka OT €BPOINEHCKUTE, KUTAMCKUTE W SAMOHCKUTE JIPAKOHU ca
BBIUTBIICHHE Ha OOKECTBEHA 3allUTa, IUIONOPOIME U TMpocrHeputeT. Te3u
0000111eHN CUMBOJIHU 3HAUEHHUS U OCHOBHUTE Kaue€CcTBa HA MHUTOJIOTHYHOTO
CBIIECTBO JIPAKOH Ca MPSIKO CBbP3aHU C U300paXKEHHUsITa My B U3KyCTBOTO Ha
Kurait u SInonus.

B moBeuyeTo OT TpaAMLIMOHHUTE KUBOMMCHU H300pakeHHs OOpa3bT Ha
JpaKOHa € CBHIIBTCTBAH OT XapaKTepPeH 3aIbJKUTENICH E€JIEMEHT — OTHEHO
KbJI00 (OTHEH MCK/TIepiia), KOETO € WM MPEJ Hero, Uik B ycTaTa My, WIH MO
Opaauukara My, WM B janara My. To3u XyJoKeCTBEH KOMIIOHEHT UMa CHIIHO
M3pa3eHa CHMMBOJIMKA, CBbp3aHa C CHEPruilHUsA MOTEeHIMan Ha Bcenenara.
Chl1ecTBYBAT pa3InyHH THJIKYBaHUS Ha Te€3H n300paxeHus. Criopen HIKOU OT
TSIX OTHEHATa TOMKa CUMBOJIM3UPA IPbMOTEBUYEH €K Ha KbJIOOBHIHA MBJIHUA,
criopen apyru — JlyHara, KoATO IpakoHBT MOTIBIINA, IPEIU T4 Ja MpeIBeae
JBK]I, WM TIOCTETICHHO 5 M3IUTI0BA, KOETO 03HAuaBa, ye TS HaBJIM3a BbB (a3a
Ha MbJIHONYHHE. B 1aon3ma u Oynusma ToBa € ,,fiepiata Ha ChBbPIICHCTBOTO,

8 Topa omucanue ¢ 00IIO M ce OTHACS MPEAUMHO 33 TPATHIIHOHHUTE KUTAWCKH U STIOHCKH
M300paKeHMSI.

? JlpakoHHUTE C 5 HOKTH Ca CHMBOJ Ha MMIepaTopute (IIeT ¢ OpOosAT Ha TeTTe eJIeMEHTa
(kuTaiickata Quaocodus), ApakoHUTE C 4 HOKTH IMPEACTABIISABAT Kpaje, MPUHIIOBE H
HSIKOW BHCOKOIIOCTaBEHH CIIYXKHTENIH, JPAKOHUTE C 3 HOKTH C€ CBBP3BAT C OOMKHOBEHUTE
kuTaiinm (mpe3 auHactusta Mun). Teit kato Kopest u SInonus (KakTo U APyrd CTpaHu OT
pernoHa) uMaiii caMo THTIaTa 1nap (a He uMIeparop, kakro B Kurai), Te nManu paBo aa
ce uaeHTH(UIUPAT U U300passBar camo ApakoHu ¢ yetupu HOKkTH. (https://en.wikipedia.
org/wiki/Chinese_dragon)

0B SmoHus ChINECTBYBa JPEBHA JIETEH/A, CIIOPEI KOSTO MBPBHUST JAPAKOH CE€ TOSBHI B
Snonus u 6w ¢ 3 mpbCcTa Ha Besika Jiana. KoraTto 3amovHany qa ce MpuaBMKBAT Ha 3arall, B
Kopest u Kutaii, Ha manute uM u3pacHal ole 1o eauH npbeT. OT CBOS CTpaHa KUTAWIIUTE ca
yOeneHu, ue poarHaTa Ha JpakoHa € Kutaii u ue To3u Hali-IpeBeH IpakoH € OWJI H3HAYaITHO
¢ 5 npweTa (B HAKOM ciydau ¢ 4), a IPUIBMKBARKN Ce HAa U3TOK, ITOCTETICHHO € OCTaHa
C TO-MajKo MPbCTH. He3aBHCHMO OT pa3iWYHMATE BEPCHM Ha JIETCHJATa, WCTOPHUIIUTE
¥ M3CIICOBATEINTE HA MUTONOTUATA, cpex kouto Mapunyc V. ne Bucep, Huxomait .
Konpan u np. cmsTat, ue Hall-IpeBHU Ca UMEHHO KUTalUCKUTE JIPAKOHH.

61



WIH C APYTH IyMU, MBJIPOCTTA, CUSHUETO U TyXOBHATa ChIHOCT Ha BeeneHara,
KOATO ce uJeHTU(ULupa ¢ 00aXKUcaTBa B IPOLEC HAa IPOCBETICHHUE.

B asmarckara MuTOJIOrMYHA TpaJuLMs B Hail-00Ll IUIaH HAa TPaJULMOHHA
CHUMBOJIMKA C€ OTKpOSBAT CIEeJHUTE BUIOBE ApakoHu: [la3urenu Ha Gorose u
umneparopu; Te3u, KOUTO KOHTPOJIUPAT BATHPA M JbXKAA; 3€MHHU JPAKOHH,
KOUTO KOHTPOJIUPAT peKuTe U Mopetara; Ilasurenn Ha CKpUTO CHKPOBHIIIE;
HapsT Ha npakonute. B MHOro pernonu Ha Kuraii ApakoHBT € MOYUTAH KaTO
CBATO ChlllecTBO. TOM € CIBbHLETO, CBETJIMHATA U HEOETO, OJIMIIETBOPSABAILU
MbKKaTa cuia — fIH. B kuTalickara KyaTypa JpakOHbT CE€ CMSTa 3a CHIIHO
U MHTEJIUICHTHO ChIIECTBO, CHMBOJ Ha BHCIIAaTa BJIACT — KHUTANCKUTE
HUMIEepaTopy, Ha MOJIUTUYECKH JHMJIEPU U IpociaaBeHH BOMHU. OT IpeBHU
BpEMEHa KUTalCKUTE APAKOHU C€ Bb3IpHUEMaT Karo aHaJor Ha KOCMUYecKara
eHeprus — Ly, kosT0 € Hali-MOIIHUAT CUMBOJ Ha OJIaronoylydyne B KUTalCKUs
IaHTEOH OT cuMBOJIM. OT Ta3u INEJHA TOYKA, CIOpEe] KUTAHCKUTE Y4YeHU
JPaKOHUTE ca KaTeropu3MpaHu KakTo cueasa: ,,HebGecHusAT papakoH® —
Tuennyn, Boau koJecHULIUTE HAa OOTOBeTe, Na3K ABOPLUTE UM U CUMBOJIU3UPA
CBpBbXecTecTBEHara, Oe3KkpaiiHa 1 BeYHO OOHOBsIBAILIATa ce€ MOII Ha HeOecara.
IbHnyH, ,,BOXKECTBEHUAT APAKOH®, KOHTPOIMpPA IPOMEHHUTE BHB BPEMETO.
OynaniyH, ApakoHbT Ha IOA3EMHHUs CBST, Ma3U MHOA3EMHHUTE HPUPOAHU
OborarcTBa M 3apoBeHU cbKpoBulla. HeroBusar mnoser kbpM HebeTo ce
uaeHTuUIMpa ¢ U3pUIBaHETO Ha ByiakaHuTe. CHUMBOJIMKaTa Ha ,,3€MHUSAT
IpaKkoH‘ — JInayH, KOUTO BIacTBa HaJl U3BOPUTE U PEKUTE, € IIPSIKO CBBP3aHa C
JlyXa Ha [IPOMEHUTE B PUTHMA HA IPUPOJIATa, IPOJIETTA U HAYaJI0TO Ha KUBOTA.
Kuraiickute 1pakoHM MOraTr KakTo ja ObJIBaT OI'bH, Taka U Ja KOHTPOJIUPAT
BOJIHATA CTUXUS U J1a TPEBPBILAT IIOCTPAIAJIM OT CyLIa TEPUTOPUU B INIOJOPOAHA
3eMs. ,,Kpunnatusr npakon — MHnyH unu ,,OT3UBUMBUAT APAKOH®, € €IUH OT
Hall-IpeBHUTE, KOUTO CIIOPE/] JIETEHIUTE MOKEIIH J1a JIETAT U BEPOSITHO 3aTOBA
ce u3o0pazsaBar c¢ kpuia. Criopea KuTaiickara Tpaaulus € TMOBEIUTeNl Ha
IbXKAAa U BEpEeH MOKPOBUTEJ HA JIETEHJApHUS KUTANCKU UMIeparop XyaHIH
(,,KpaTust ummneparop‘), KOWTO CHOpes JiereHaara Bb3KphCBa Ciell CMbpPTTa
CH, KaTo ce Bb3HAcs Ha HebeTo Ha I'bpOa Ha JpakoH. biaronapeHnue Ha Tasu
JIeTeH/1a KUTalCKUAT JPAaKOH ce MPEeBPbIIa B CHMBOJI HA UMIIEpaToOpcKaTa BJIacT,
a KUTalIuTe, KOUTO cMATaT XyaH/IM 3a CBOM M Ha CTpaHara CHU MpapoauTe,
HapHuyaT 4yecto cede cu ,,Jena Ha apakona’. JIeTaumsT ApakoH ce u3o0passipa
C IIeT NPBCTA, C IVIaBa, HACOUEHA HA 10T, U OlallKa — Ha cesep. [350myH, uiu
,,BOIHUAT porar ApakoH®, € CUMBOJ Ha MOrblecTBoTO. [lonoGeH Ha Hero e
[Tannyn — “Buemusr ce IpakoH*, KOMTO € BOJIEH, PEUEH WIIA €3€PEH JPAKOH.
Herosust o0pa3 e 1peBeH MOTHUB B KMTalCKOTO M3KYyCTBO U € M300pa3eH Ha
(hnara Ha nmocnennara kutaicka auHactusa Hun (1644-1912).
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SlnoHcKkUTE OpakoHM UMAaT JBEe HauMeHoBaHus: ,,Pro* u ,Tany®. Te ca
TPaJULMOHHO CBBP3aHHU IIOBEYE C MOPETO, OTKOJKOTO ¢ Ibxnaa. Cpewar ce
TBBPJEHUS, Y€ IPUUUHATA BEPOSATHO €, 3a10TO B cCpaBHEeHUeE ¢ Kuraii, B SInonus
MMa [10-MaJIKO YsI3BUMH Ha 3aCyXa 4aCTH OT TEPUTOPUSITA U XOpaTa HAMAT Hy»K/1a
Jla ce MpeKJIaHAT Mpe] APAaKOHU, U3IpaIlaly IbX/1. P10 KOHTponupa BogHaTa
ctuxus. B smonckute nerenau Promxun — ,,boxecTBeHUAT pakoH* (U3BECTEH
cpbiio karo Punmkun u OBaranymn)'', nmpean3BUKBa TpbMOTEBHYHA Oypsi U
TOpHAJ10, KOETO € IIPUYMHA 3a Oe/ICTBEHO IyHaMH B okeaHa. J[ymara 3a TopHa10
Ha SIMOHCKHU € ,, TallyMaKu‘‘ — ,,3aBUXpEH JApakoH‘. PIoykuH € 60rbT Ha MOPETO
B SIIOHCKaTa MMUTOJIOTHs, CHMBOJI Ha CHJIaTa Ha OKeaHa, KMBEe B JIBOpEL Ha
J'bHOTO Ha OKeaHa U KOHTPOJIMpa IMPUIMBUTE ¢ Marndecku nepiau. M3obpasssa
ce CToJIsIMa yCTa U € B ChCTOSIHUE /1a CE IPEBbPHE B YOBEK. MOPCKU KOCTEHYPKH,
pudH ¥ MeIy3u 4ecTo ca n300pa3eHu KaTo HETOBH CIYTU. SIMOHCKUST IpakoH
Taity cbhII10 € CUMBOJI HA UMIIEPATOPa, HA CUJIaTa Ha UMIIEPHSTA U TyXOBHOCTTA
u oburtasa e3zepa u uzBopu. Cyiipio, ,,BomHusT qpakoH*, € Hapst Ha APaKOHUTE,
aHaJIOT Ha KWTaiickusa JIyHyaH M BIAcTENIMH Ha JbXKJA. XaHPIO € TMTaHTCKU
JPaKkoH U ce n300pa3siBa C MHOIO I[BETOBE M MBUYHM OPHAMEHTH Ha TAJIOTO.
Kapro e npebGen apakoH, KOUTO ce n300pa3siBa MPEIUMHO C SIPKO Y€PBEH IBST.
®yxkypro e ,,JlpakoHbT Ha KbcMeTa. [IpakoHbT Pro e ¢ OyaucTku Mmpou3xon
U KakKTO B KHUTalicKaTa, Taka U B AMOHCKATa MUTOJIOTUYHA TPAIULMS € €THO
OT YETUPUTE JIETEHAAPHH ChILECTBA, OXPAHABAIIM YETUPUTE IIOCOKU HA CBETA,
YUATO CUMBOJIMYHA (DYHKIMS € Ja OTONbCKBAT 3iuTe cwid. Ilazutensat Ha
N3toxka e 3eneH/cuH apakoH (KUT. YuHIyH, sIl. cetipio); Ha 3amnaja — Osi1 TUT'bP
(xuT. batixy, sn: 6sxko); Ha FOra —yepBeH GpeHuke (KUT. darcyyroe, Sil. cyo3axy),
a Ha CeBepa — uepHa KOCTEHypKa, HapeueHa ,JepHUsAT BOUH" (KUT. CloeH-Y, SIl.
2em6by). 3o0paskeHusiTa Ha ApakoHa U (PEeHHKCa MPEACTABAT UAEATa 3a Chl03a
Ha HebGero u 3emsTa, umneparopa 1 uMIepaTpuliaTa, 3a Hepa3puBHaTa Bpb3Ka
MEX]ly MPOTUBOIOJOKHOCTUTE Ha MHUKPO- U MAKPO-KOCMHUYECKOTO, MEXITY
paxaaHeTo U CMbpTTa. TEeXHUSAT CMMBOJ € JBOWHAra chnupaia. PaznnuHu
IIPOU3BE/ICHNUS Ha KUTalCKOTO N3KYCTBO MPEJICTaBAT N300pakeHMsI Ha eTUYHATa
OUTKa MEXy IPAKOHA U TUT'bPA KAaTO OJIMLIETBOPEHHE HA U/IE€ATA 32 €IMHCTBOTO
Ha npoTtuBonoyokHocTUuTe S0 1 MH u cpnepHuuecTBoTo Mexay M3Toka u
3anazga. Celiara ujaes NpeacTaBiasBaT U JBOWKA JPAaKOHU, U300pa3eHU €AUH

I Bamra e Ha kpacuBara 6oruHs OTOXHME, KOSTO Ce OMBXKBa 3a JIOBEIA MPUHI[ XOOPH.
Crnopen Hail-panHuTe aHanu Ha SAnonwust ,,Komkuku* u ,,HUXOHTH" mbpBUAT UMIIEpATOp HA
Snonusi, umneparop [KUMy, € TeXeH BHYK U CbOTBETHO €AMH OT MPE/IUTe Ha SHOHCKATa
UMIIEPaTOPCKa AUHACTHSL.

(Bwx: http://www.greenenergyinvestors.com/index.php?showtopic=16157)
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CpelLy APYT C EepJIeHO WM OTHEHO KbJ100 Mexay TsaX. Criopen TpaJuliMOHHUTE
IIPEJCTaBM, KOraTo JBara JpakoHa ca ¢ Ipb0 €IuH KbM JpPYTr WIH B KPBrOBO
JBIDKEHUE, N300paKEHUETO CHUMBOJIM3MpA TBOPYECKO JEMCTBHE HAa CHUIIUTE
Ha WH u SH. TpaaunusaTta Ha U300pa3siBaHETO HA MA3UTENIUTE B KUBOIUCTA
1 IEKOPAaTUBHUTE U3KYCTBa € JOCTUTHAJA Pa3lBET B IEepUoOja Ha BOIOBALLUTE
LapcTBa npe3 paHHus nepuoa XaH B Kurail, HO Xy10)KeCTBEHUT aHCaMOBJI ¢
4-Te KUBOTHU C€ cpellia Ollle B CTEHOIIMCUTE Ha PEIULa APEBHU KUTANUCKU U
Kopercku rpobuunu. B AAnonus nennu obpasuu Ha ,,00’kecTBEHaTa YeTBOpKa*™
(0. wuwun) ca OTKPUTU TIO CTEHUTE Ha morpedajiHaTa Kamepa Ha rpoOHaTa
Moruna Takamainyn3yka B palioHa Ha JApeBHara CToiuua Acyka U BBbPXY
HOCTaMEHTA Ha U3BECTHUS CKYIIITypeH aHcaMObl ,, Ixyuiu candzonozo® . fifi
= % B xpama Sxymmmxu, B rpan Hapa.

Cu. 15. Kuralicku qpakoH CH. 16. KuTalicku apakoH

CH. 17. SInoHCKM JpaKoH CH. 18. Tuernyn'?

12 Aprop: Jlyn IOtuan %5 K
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CH. 19. ®ynannyn CH. 20. Uanyn CH. 21. Jlynyan"

Cu. 22. Iaanyn Cu. 23. Cyiipro CH. 24. Kapro

CH. 25. Xanpio CH. 26. , ITa3urennre* CH. 27. JIpakoH U THTBP

13 http://www.nipic.com/show/2/25/35¢ed56aadbebeba.html
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Cn. 28. CuH gpakoH CH. 29. XKspar CH. 30. Yepsen CH. 31. Yepen
Asrop: JIu O I>xpH JPAKOH JIPAaKOH JPaKOH
Arop: JIu [Ixan Oy

Cumeonuka na yeemoeeme Ha OpaKoHa

W3rounute IpakoHH ca POACHU C IBETOBETE CH B 3aBUCHMOCT OT
BB3pacTTa M I[BETAa HAa CBOWTE POIUTENUM. BCEKW NpakoH MMa KOHKPETHU
CUMBOJIHU 3HAQYCHUS U CBOU CO6CTBCHI/I anI/I6YTI/I KbM THX. HBCTOBCTC Ha
JPaKOHUTE ca: OsJI0, YEPBEHO, YEPHO, CHHBO M KBJITO. UepHUTE NpakoHH
ca Jiella Ha XWJISJIarOJUIICH JIPAKOH, KOHTO € ¢ YepHO-3J1aTUCT IBAT. Te ca
cumBoiM Ha CeBepa M IPUUMHSBAT yparaHu, B pe3yiTaT Ha OUTKU B HeOecara.
CuHUTE JpakoHU ca Jiela Ha CHHBO-3JIaTHU OCEMCTOTHHTOIUIIHU JIPAKOHH.
Te ce n3o00pa3sBar ¢ HACUTEHM, YUCTU CHHU IIBETOBE, MPEIBECTHUIIM ca Ha
HACTBITBAIIaTa MPOJIET U ca CUMBOJ Ha M3Toka. XKbaTHTe qpakoHu ca pojacHH
OT XKXBJTO-3JIaTHU I[paKOHI/I, KOUTO Ca HA XWJIsigaa T'OAWHHN UIIN HO—BBSpaCTHI/I.
Te ca CaMOTHH CKMTHHIIM, HCBUJHMH Ca, HO BHHAru C¢€ mnosBsiBaT B TOYHUA
MOMEHT, KOraro € Heo0xoauMo. JKbITUTE ca Hall-MOYMTAHUTE OT BCUUKH IPYTH
npakoHu. YepBeHUTE IPAaKOHU Ca HACIEIHUIM HAa YSPBEHO-3JIATHU JIPAKOHH,
KOWTO Ca Ha Bh3pacT OKOJIO XHJIsi[a roAuHU. Te ca CUMBOI Ha 3amazia ¥ MHOTO
MpUIMYaT Ha 4epHUTe apakoHu. C mosera cu Morar Ja NpUYuHSABaT Oypu B
Hebeto. Mmar 6orar cekThp Ha CUMBOJIMKA: CTPACT, JIIOOOB, CEKC, paHU, HO
A CMBPT U IUIOAOPOAME, THAB, arpecusi, OIACHOCT, HO U NPELYIPEKIECHUE U
3amuTa. benure nqpakonu cuMmsoiausupar fOra.

I/I306pa)lceHnﬂ Ha IPAKOH KaTO0 I€KOPATHBECH AaPXUTEKTYPEH €JIEMEHT

JlpeBHaTa KMTalicka apXUTEKTypa BKJIIOYBA JPAKOHOBHUS MOTHUB, KOETO
MOXKe€ J1a c€ BUJU U AHEC 11o]1 (hopMaTa Ha OpHAMEHTAaJIHA yKpaca Ha IOKPUBUTE
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Ha XpaMoOB€ M Crpagu ¢ MCTOPUYECKO 3HAYCHHUE WM KaToO IOJIEMH KaMEHHU
CTaTyu B MAaHACTUPCKU U I'PAJCKU NapkoBe. EqHa OT arpakuuuTe Ha XpaMOBUS
KOMIUIEKC B Y/IaHIIAH € YHUKAJIHATa 110 CBOSATA N3pab0TKa KAMEHHA KaJUJIHUIA
¢ ¢popmara Ha ipakoHOBa In1aBa. KOHCTpyKIMsTa € ¢ AbJDKKMHA 3 MeTpa, HIMPOKa
€ TOJIOBUH METBHP M IpeJCTaBlisiBa M3sulaHa OT (UH Osn KaMbK penedHa
CKyJIITypHa KOMIIO3ULMS OT IPEIUIETCHO TSUIO Ha JPaKkOH C KaJWIHHLA
BBpXY MIaBara. Purypara npoabikaBa CrpajHara KOHCTPYKLHs Ha €IHA OT
XpaMOBUTE MOCTPOMKHM U KaTO CKaJieH 3b0ep BUCH Haj IbJIOOKaTa Ipomact
MEXK/y OKOJIHUTE XbJIMOBE. Thil KATO MHOIO MOKJIOHHHMIIM, ONUTBAKU, KaTo
I'bJI3EJIM, J]a JIOCTUTHAT J0 CBEIlleHaTa KaJWIHUIA, ca 3aryOusIH JKUBOTA CH,
naJaiky OT KAMEHHATa CKYJITYpa, JHEC JOCTBIIBT J0 HEsl € OrPaHUYEH.

YecTo APAaKOHBT € HE CaMO JEKOPATUBEH EJIEMEHT, HO U OCHOBHA 4acT
OT apXUTEKTypHHUs CUIyeT Ha CBOPBXKEHHMsS OT XpaMmoBara, I[apKoBara U
rpajackara apxurekrypa. Cpeq MHOroOpoWHHTE NpuUMepu ca: CTeHara B
rpaauHara tO-toen B lllanxaill, unsiTO MOKpHUBHA YacT MPEACTABIABA JIEXKAIll
JIpaKoH; KAMEHHOTO MaHo ¢ O6apened Ha apakoHu B Xpama Hanxaii BbB Dorian;
crarysata Ha JKbarara peka B Jlanmkoy, cHMBOJI Ha pekara maiika XyaHXb U
JIIOJIKa Ha KWTalickara nuBuwimsanus. Ha tepuropusara Ha nepBus B Kuraii
TEMaTU4HO IIOCBETEH HA JpakoHa Mapk ,JlyHraH“ ocBeH xpama I'yaHnyH,
KpacCUBH MaBWIMOHY, BOJAHU U TPEBHU IUIOILY U PEAKU HACAKICHUS UMa U HaJ|
38 000 ckynnTypu Ha KUTAUCKU JPAKOHM.

[lana u Oapenedu ¢ u3o0pakeHHs Ha APAKOHM CE€ CpeliarT He camo
B XpaMOBETE€, HO W Karo CTEHHa yKpaca Ha mnocTtpoiiku. Hemo mnoseue,
N300paKeHUSITA Ha IPAKOHH €4 OCHOBEH KOMIIOHEHT Ha OTJEJIHU ApXUTEKTYPHU
KOHCTPYKLMH, W3BECTHM Karo ,,CTEHHTE Ha ApakoHa“. Msrpaxknanu ca B
[IOBEUYETO ClIydyau B IpEeAHAaTa 4acT Ha UMIIEPATOPCKUTE JBOPLHU, XPAMOBETE
WIA MMEHUATa Ha NPUHLOBE M JAPYrH 3HaTHU ocobu. Ciyxenau ca He caMo
KaTo 3allMTHU I1apaBaHU, HO M KaTO CHMBOJ Ha BEJIMYUE, NPOCIIEPUTET U
BiacT. Cpen pa3nuyHUTE BUJOBE N1apaBaHHU CTEHU HAW-TIOUYUTAHU ca TE€3H Ha
,JEBETTE JIPAKOHA, ThH KaTO CIOPE] TPAAULIUOHHUTE BAPBAHUS YUCIIOTO 9 ce
CBBP3Ba C UMIIEpATOpa U UMIleparopckara siact B Kurail. Haii-spku npumepu
32 NOAOOHM BEIMYECTBEHM KOHCTPYKLUH, KOUTO HPEACTABAT ,,KYyITypara
Ha JIpakoHa* B JpEBHATA M II0-HOBA KUTAICKa apXWUTEKTypa, ca CTEHUTE Ha
neBerTe ApakoHa B rpaja [laryn, B mapka beiixail u B 3aOpaHeHus rpaja B
[lexun. Haii-ctunmno m3paboreHa u 1o0pe chXpaHeHa M JI0 THEC € CTeHaTa B
Haryn. Iloctpoena e npeau nosede ot 600 rogHU ¥ MOHACTOSILEM € Haii-
CTapuHHaTa U Hal-ToJIsIMa KOHCTPYKIMS OT To3u Tul (250 . mo-crapa u Tpu
I'bTU IO-TOJISIMA 10 pa3Mepu OT Ta3u B napka beiixail B [lekun). U3rpanena
e oT 426 crenuaiaHO M3MEYEHU LIBETHU IIIA3UPAHU TYXJM, BUCOKA € 8 M, C
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nebenuna 2,02 M u xeikuHa 45,5 merpa. Kakto ce nozxpasbupa ot umero i,
JIeBET JIETAIIM JPaKoHa ca Pa3MoJIOKeHH CUMETPUYHO M MPHIaBaT Ha Isuiara
apXUTEKTypHA KOMIIO3MLUS CTaOMIHOCT M HU3AIIHA KpacoTra. [IoKpuBBT €
MOKPHUT ¢ KepaMuuHu iodku'®. CTeHaTa Ha JAeBeTTe JpaKkoHa B napka beiixaii
B [lekuH e apyra apxuTekTypHa 3a0eneXuTesHocT. T e ¢ BucounHa 15 m,
abJkuHA 21 M ¥ mmpourHa 2 M U e Ousa noctpoena npe3 1756 r. Benpeku
W3MHHAJINTE TOIUHM IIBETOBETE HA KEpaMHUYHHUTE IIJIOYKH, OT KOUTO €
HarpaBeHa, He ca u30neaHenu u a0 aHec. OcBeH JEBETTE TOJEMHU JPaKoHa,
Ha CTEeHaTa OT Kpail o Kpail ce BUKJAT U JIPYTd MO-MaJKU JPAaKOHH — 00110
635 Ha 6poii. [Inec MHOrO crpaau B Kuraii umMar 1o nokpuBUTE CU CKYJIITYPH,
n300pa3sBaiM JApakoHOBU MaBu. B nBopena myseii ,I'yryn* (,,3abpanenus
rpaa’) oOpa3bT Ha IpaKkoHa MPHUCHCTBA MO opmara Ha penedu Mo TaBaHUTE,
KOJIOHWTE, BPaTHTE, MPO30PLUTE M KaMEHHUTE CTHJIOMINA, a caMO B 3ajlara
3a LlepeMOHUHU peniepuTe U PUCYHKUTE Ha JIpakoHW HaOposiBar moseue oT 10
000. Konko obave e TouHuAT Opoil Ha JpakoHUTEe B 3abpaHeHUs Tpajl, HUKOU
HE MOXKE J1a Kake ChC cUrypHocT. OT apXUTEKTypHa IVIeJHA TOYKa MHTEpEeC
IIpe/ICTaBIIsBa M CTEHATa Ha JeBeTTe JIpakoHa oT [lyromraH, kosSTo ce HaMupa
B xpama daro. Ts e Bucoka 2 m., apira € 12,5 m, u e noctpoena ¢ 60 61oka ot
YepHU KaMbHU, KOUTO Ca CIIOOEHM Taka, 4e Jia M3IVIekKJAT KaTo MOHOJIUTEH
KkbC. M300paxkeHusTa HA JPAaKOHUTE, KOUTO CE OMUTBAT Ja rpaOHaT CBelIeHaTa
nepiia, ca OT KaueCTBEHO M3/IsUIaH CUH KaMBbK'.

Cu. 32. Kagunuunara ,,/Ipakonosa riasa‘ CH. 33. Crena-pakoH,
B ,,}O-10en*, lllanxait

4 Usrounuk: http://www.travelchinaguide.com/attraction/shanxi/datong/9dragon.htm
15 U3rounwuk: http://www.putuoshan.net/English/Seeings/Fayu%?20temple.php
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CH. 34. Crenara B rp. [latyn CH. 35. Crenara B xpam ®aro

CH. 36. Crenara B nmapk ,,beiixaii®, [lexkun
b

CH. 37. Crenara B ,,3a0panenus rpan’, [lekun

Cn. 38. Konaitxu, Keoto Cn. 39. Kopaiimxu, Kroto CH. 40. KameHHO naHO
B ['yanun
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Cu. 41. B xpama Ha 1pakoHa, Cu. 42. Ckynntypa, xpam CstHTyo

Dymxuiiomua
CH. 43. JIpakon UbybsH CH. 44. JIpaxos Ilynao CH. 45. Crarys ,,XyaHxsb",
Jlanxoy
CH. 46. Ilapk ,,JIynran® CH. 47. Ilapk B xpam CH. 48. Apka, peka
Isopenun, Kvoto n ponran, llanxai

Jlerenara pazkasBa, 4e IpaKOHbT MMa JIEBET CHHA, HUKOH He ce € IPEBbpHAI
B KOHKPETEH JIPaKoH, HO BCEKH MMa CBoW coOcTBeH 00mmK. Te ca (moapeneHu mo
CTapIIMHCTBO MKy Opats): bucu, UpysH, [1ynao, bu’an, Taotue, bacs, A3,
Cyannu u [I3s01y. JleBeTTe cvHa Ha ipakoHa ca BayKHA YacT OT apXUTEKTypHaTa
1 MOHYMEHTAJIHa JeKopauus. bucu npmwinda Ha ruraHTcka KOCTEHYpKa U Thi
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KaTo U3bprKa Ha TEXKECTH, CE BKIIIOUBA B KAMEHHU U OPOH30BU U300paKEHUS
B OCHOBaTa Ha MOHYMEHTAJIHHU ChOpPBKEHHs. UbybH oOHMua Ja ce BIXKAA
OT/aJjied ¥ BUHAru ce u3o0passiBa BbpXy nokpusure. Ilynao obuua 3Bynure u
3aToBa ce n300pa3siBa BbpXy KaMOaHU U 3BbHLU. bu’aH u3riexaa Kato TUT'bp
U C HeroBus oOpa3 4ecTo ce JAeKopupaT BpaTH U noptu. Taotue obuya na sijie
U ce n3o0pas3siBa KbM ONMCAHUE HA W3/EIMs, CBbpP3aHU C XpaHuUTe. bacs e
I'PBMOHOCEH JPAKOH, 00MYa Jla € BbB BOJIa M C€ CPElla B KOHCTPYKIHUTE HA
MoctoBe. OOpa3bT Ha SI13b ce U3M0I3Ba B OPHAMEHTHPAHETO HA HOXKOBE WU
opbxus. Karo nekoparuBeH MOTHB, 4eCTO € OMJI M300pa3siBaH caMo C IVIaBa
C HIMPOKO OTBOPEHH YEIIOCTH, MOMTBIIANKA OPBKHUETO OT Apbikkarta (bedTc
2002: 52). O6pa3bT Ha apakoH CyaHHM uMa apUHUTET KbM apoMaru, UM U
doilepBepku, 3aTOBa Ce Cpellla B ACKOpalUATa Ha KaauaHuIM. Hal-mankusr,
J13g0Ty, npuiMya Ha PakOBHHA M CE€ W3IIOJ3BAa KAaTO JIEKOp 3a KIIOYAJIKU Ha
BXOJIHU BpaTH.

B nenrpannara crpajga Ha BcekH J13eHOYIUCTKM MaHAcTUp B SMoHMS uMa
KapTUHHYU M300pa’keHMsl Ha JAPAKOH, B MpUIIEkKAIUTEe NapKOBU IPOCTPAHCTBA
OKOJIO JIPyTUTE€ Crpagd - CKYJANTYpHU WIM pelepHU H300pakeHUus Ha
JpakoHU. YacT oT KOMIUIEKca Ha IpaJuHUTE B J3€HOYIUCTKUTE XpPaMOBE ca
U CIELUATHU IbPBEHU KOHCTPYKLUH, M3TPaJieHH BbB (hopMmara Ha JIPAKOH.
B xpama Komaixu'® B Knoto takaBa KOHCTPYKIHS € BBHIIHHAT KOPUIOP
»JIeKaIMAT JpakoH (rappopo). AKO ce MOIIeTHE OTBUCOKO, yAb/DKEHATa
¢dbopMa Ha AbpBEHATa KOHCTPYKILMS HAMo100s1Ba 00TETHAN C€ BbPXY KOPOHUTE
Ha JIbpBETaTa JPAKOH, KOMTO CsKAall IMbJI3U HArope NO IUIAHUHCKUS CKIIOH.
KoHcTpykiusTa € nokpuTa cbC CUBH KEPEMMJIEHH IMJIOYKH, KOUTO UMUTHpAT
JIFOCIIECTO IOKPUTHE U MOJCUIIBAT MPE/CTaBara 3a ApakoHOBO Tsu10. B chuius
MaHacTUP BCSAKA OJIMHA BbPXY BbJIHOOOPA3HATA IIOLL OT CUTEH Ol YaKbJl Ha
rpajiHaTa B CTUJI KapeCcaHCyH, HapeuyeHa XalluHTel, ce u3rpaxaa gurypa Ha
JIPAaKOH, HallpaBeH OT LIBETHU KepeMUIu. B chueTanue ¢ IbpBeTara v pa3iuyHU
[0 pa3Mep KaMbHHU, apaH)XXUPaHU BbPXY MbBXOBHU XbJIMUYETa HAOKOJO, LisIaTa
KOMIO3MIIMS Hamojno0sBa M3IUIyBaJl Ha IOBBPXHOCTTAa Ha €3€pO JIPAKOH.
Cnopen TpaguIMUTE HA Xpama TO3HU JIPAaKOH CHUMBOJIM3UpPA HACTHIIBAHETO HA
IpoJIeTTa.

I/I306pa>lce}mﬂ Ha JpaKoHa B KHTAMCKAaTa U AMOHCKATA KUBOIUC

N300paskeHusiTa Ha JpakoHa B KHUTalCKaTa *XMBOIHUC CE€ OTHACAT KbM
JKaHpa 3a )KUBOTHH. M IpH TAX ca XapaKTepHU OOLIUTE 3a KUTaickara )KHUBOIKC

1o Kopaiimku 515 ~F, usBected ome karo Jxiobynsan Komaimxu &L EE, e
JI3CHOYMCTKY MaHACTHP Ha Ikojara Pun3aii. OcHoBaH e mmpe3 1605 1.
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O0COOEHOCTH KaTO €JIeraHTeH CTWJ, KOJOPUTHOCT U 3aJ0KE€H B pHCYyHKara
OIpeJiesIeH MOATEKCT. TBOpOUTEe Ha Xy[JOKHULUTE B TPAJULMOHHA KUTalcKa
KHMBOIIUC C€ OTIMYABAaT CbhC CHUYETABAHE HA JKUBOIMCHOTO H300pa’keHHE
¢ moe3us, Kanurpadusi u/Win neyar Ha aBTopa. Ta3W KOMOMHALMS HE CaMoO
oborarsiBa ChIbPXKAHMETO HA KapTUHATA, HO IOACWIBA KAaKTO HeWHHara
XYJI0’)KECTBEHA KOHIENHsI, TAKa U €CTETUUYECKaTa i CTOMHOCT.

Cpen u3BeCTHUTE XYIOXKHHMLIM 10 BpeMmeTo Ha auHactusita CyH, KOUTO
TBOPSAT U pa3BUBaT TeMara 3a JpakoHa B xuBonucta, € YsH XKyH (1200-1266).
HeroBusT nbabr KapTUHEH CBUTBHK ,,JleBeT apakoHa“, martupad ot 1244 r,
n300pa3siBa JAPaKkoHU, JIETALIU Cpel 00Jaly, MbIVIa, BOAOBbPTEKH, CKAIUCTH
IUTAHUHY U I1aMbly. LlsuiaTa komMno3unus ce oTHacs 10 JUHAMUYHUTE CUIIU
Ha MpuUpojaTa B Jaou3Ma, a 00pa3uTe Ha JAPAKOHUTE Ca CBbP3aHU C JIEBETTE
cuHa Ha llaps-npakon. Kaprunara e npumMep 3a U3KIIOUUTEIHO pa3HOOOpa3ue
Ha OpUTMHAJIHA TEXHUKA — KOMOMHAIMSL OT IPUBHUIHO CIy4YailHO M CIIOHTAHHO
U3II0JI3BaHEe HA TyIa, C MHOTO TOYHM OYEPTaHM C 4eTKaTa JMHUU. TeKCTHT
BBPXy KapTHHATa ¢ COOCTBEHOPHYHO HAHECEH OT CaMHMsl XYAOKHUK' .

EnBa u e Bb3MOXHO J1a ce n30posT UMEHaTa Ha APEBHUTE, CPETHOBEKOBHU
U CbBPEMEHHM KUTAWCKU XyJOKHULU, KOUTO C BIbXHOBEHHE Ch3/1aBaT KAPTUHU
¢ npakonu. Cpen Tsx ca Ipn Yeii Yeit, Jly Munxya, JIsu [{3un CuH u TexHute
3aBJIa/igBally ¢ MarHeTU3Ma CH TBOPOH.

Temara 3a 1pakoHUTE € IHUPOKO 3aCTHIIEHA U B TBOPUYECTBOTO HA ATIOHCKUTE
xyaoxxHuiy npe3 CpeanosexoBueto 1 HoBoto Bpeme. [lanopamHara kapTuHa
,OOIauHUSAT ApakoH™ e ch3aaaeHa npeau okoiao 400 roquHu.

CH. 49. JIBoiika ApakoHH, Cu. 50. Astop: JIsn {3un Cun
mrasrop: Jly Munxya

17 Msrounuk: http://dragondarumamuseum.blogspot.com/2012/03/nine-dragons-painting-
chen-rong.html
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CH. 51. ABtop: CH. 52. ABtop: Cu. 53. Astop:
JbH Yeit Ve JIpH Vet Veit Vrarasa Kynucana

CH. 54. IlapaBaH, xpam KenHunpku, CH. 55. Texuuka ,,xumogyoepro
Ksoto

CH. 56. JIpakoH U BbJIHU Cu. 57. Hpakon u @ymxu Cu. 58. Ipakon u ®ymxu
Asrop: YrtaraBa Kynniiomn  Artop: Kanymuka Kokycait Astop: Orara I'ekko
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CH. 59. Kanmurpagus Cu. 60. Umneparopcku CH. 61. CBatOena CH. 62. Kumono
TuIanl POKJIS

CH. 63. Bponepust CH. 64. IInana CH. 65. Ynnus CH. 66. TatynpoBka

HapucyBana e BbpXy 4YeTHpUTE IaHAa Ha IUTB3TAlIUTE C€ CEKUUU Ha
STIOHCKUTE TPETPaHU CTEHH B €IMH OT MAaBUIMOHHUTE HA I36HOYTUCTKHS Xpam
Kennunmxu B KboTo. M3BecTHU MaiicTopu B skaHpa ,,yKutio e u ,,cymu e ca
OCTaBWJIM Ha MOKOJIEHUSTA PEAMIIa CBOM TBOPOU, KOMTO U JI0 AHEC CE MOYUTAT
KaTo Oe3leHHO KyJITypHO HaciieAcTBO. Hapen ¢ mpuHOCa UM B HM3KYCTBOTO
Ha smoHckara kcwinorpadus mnpes mepuoma XVI-XIX B. XyZOKHUIIM KaTo
Kanymmka Xokycait (1760-1849), VYraraBa Kynuitomm (1797-1861),
VYraraBa Kynucaga, Kano Xoraii (1828—1888), Orara I'ekko (1859—-1920) u
MH. JIp. Ca CbTBOPWJIN U HEMOBTOPUMHU KAPTHUHU C JPAKOHU. J{HEC TamaHTIuBU
SIMTOHCKH XY/IOXKHULIM Ch3/1aBaT, HO MOIbPKAT U HACIEACHUTE TEXHUKH, KaTO
npujaraHara Beue YETHUPU TOKOJCHHS MANCTOpU TEXHHKA ,.Xumogyoepro'
(,IpakoOH ¢ eOWH 3amax‘‘), MpHU KOATO H300paKEHHUETO ce TocTura 0e3
MPEKbCBAHE HA JIMHMATA C TYLI U O€3 ueTKaTa Jia ce Baura oT Jucra. J[pakoHbT
€ TeMa KaKTO B KJIaCHUYeCKaTa, Taka U B ChbBPEMEHHATa KUTANCKa U SAMOHCKA
Kamurpadus.
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Kakro e wu3BecTHO, Opomepusita MU KONPHHATA Ca OCHOBHUTE CTOKH,
TpaHcnoptupanu 1o [IbTs Ha xonpuHara. M300pakeHusiTa Ha JpakoHa ce
U3I0JI3BaT B KUTANHCKOTO JPEBHO, KJIACHYECKO M CHhBPEMEHHO OpoJepuitHO
U3KYCTBO, KaKTO M B KHUTalcCKaTa U srnoHckara kamurpagpus. Enun or Haii-
JpeBHUTE 00pa3LM Ha KUTalcka Opoepus c M300pa)KeH!s Ha IPAKOHHU, JaTUPALL]
ot npeau nosede oT 2000 ronuHU, € OTKPUT CIIE apXEOJIOIMYECKH Pa3KOIKU
Ha rpoOHuiTe MaBannyii B YaHma'®, Ho konpuHeHa Opoaepust U ChC ChIINS
MOTHB B KOCTIOMH Ha UMIIEPATOPU U BUCIIM CAHOBHULIY JAaTUPa CTOJIETHS I10-
pano. bpoaupanure repbose, 1IBETOBETE M JAPAKOHUTE BbpPXY OOJIEKJIOTO Ha
UMIIEpaToOpa U MMIIepaTpULaTa, KAKTO U Ha CIIY>KMTEIU OT BCUYKHM PAaHIOBE,
CIIy’KeJIM HE caMo 3a yKpaca, a IIpeld BCUYKO KaTO OTIIMYUTEIICH CUMBOJI Ha
CTaTyTa Y 3BaHUATA HA IIPUTEKATEIUTE CH.

I/I306pa>1<e}mﬂ Ha JPaKOH B NpPeAMETH OT ouTa u BCCKH/IHECBHUETO,
aAMYJIETH U TAJJUCMaHU

TpynHo e na ce oTkpue cepa OT *KUBOTa Ha YOBEKA, B KOATO J1a HE ce
CpELIHAT JpakoHOBU H300pakeHHsA. Te HMaT LIUPOKO NPUWIOKEHHE B
ChBpEMEHHATa MOZIa B 00JIEKJIOTO, B IM3aiiHa HA UHTEpUOpa Ha MOMELICHUS U
crpaau. M300paxkeHus: Ha JPakoH ce U3I0JI3BaT B U3paboTKaTa Ha CyBEHMPH,
aMyJIeTH U TaTyMpOBKH, KaTo yKpaca Ha CbhJOBE 3a BCEKUIHEBHa ylorpeoda,
KaTO OPHAMEHT Ha OAaHKHOTH U MOHETH, MOIIEHCKU MAapKU U MO3JPABUTEIHU
KapTU4KH, JOPU U B Xy[J0XKECTBEHOTO MOJEIUPAHE Ha KaHIEJIAPCKH OCOOUs
U aKcecoapu 3a oucH, Ha CTEIaXKu, TETPAIKH, eJIEKTPOHHU UIpH, GUTYpH 32
IaX ¥ MHOTO JPYT'H IIPEIMETH OT OUTa U BCEKHIHEBUETO.

CH. 67. Kuraiicku CH. 68. Slnmoncku CH. 69. Kuraiicka 6aHKHOTa
amyJer TaJUCMaH

18 Uztounnk: https://en.wikipedia.org/wiki/Mawangdui
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CH. 70. Kuraiicku cpeObpHH CH. 71. SlmoHCcKH cpeOBpHU CH. 72. IloumeHcka
MOHETH MOHETH Mapka

Cn. 73. lllax ¢ ¢urypu Ha apakon’’ Cu. 74. Yetkn u Tymr®

CH. 75. Kapruuka CH. 76. Tenboxn Cu. 77. Tlomnoxka Cu. 78. iPhone
34 MHIIKa

19 http://www.bargainbunch.com/dragons/color_dragon chess_set.html
20 http://dragonet.narod.ru/orient_homemade/chin03.html
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CH. 79. Opuramun CH. 80. Exckyp3mnoHeH Cn. 81. Jlagum gpakoHn

Kopab

Cu. 82. TanusbT Ha gpakoHa B Kurait

M300pa:kenusi Ha /[pakoHa B
NMPa3sHULM U PUTYAJIHH [IPa3HEHCTBA

Cpen Hall-sipkUTE M 3PENIUIIHU
JIEKOPAaTUBHU N300paKeHUsI ca JaluuTe
Ha @ecruBasa Ha JpakoHa, WIH
[Ipa3Huka Ha JpPAaKOHOBHUTE JIOJKH,
KOUTO ce IMpoBexJa BCsSKa TOJMHA
Ha II€Tusd JC€H OT II€TUd MCECCI II0
KUTaNcKus JyHeH kanenjap. [1o Bpeme
Ha NMUIIHUS (ecTuBan ce MpOoBEXIar
CBCTE3aHUsA C IITbCTPOLBETHU JIOJKH,
CIeIMaIHO U3padoTeHu ¢ Gopmara Ha
CTPaXOBUTH JIPAKOHH.

CH. 83. TanubT Ha ApakoHa B SAnoHus

B Kwuraii ce mposexaar MHOXKECTBO Ipa3HULM, CBbP3aHU C UCTOPHSTA
U JlyXOBHAaTa KyITypa, HO Cpe€J HaW-NOYMTAHUTE OT TAX €A PUTYAIHUTE
Mpa3HEeHCTBa, MOCBETEHU Ha ,,[aHIa Ha 31arHus JApakoH. To3u mpaszHuyeH
¢decTuBan ce mposexzaa U B Snonus. Beska roguHa, B HauanoTo Ha amnpuil,
B xpama CeHcomxu, pailoH Acakyca B Tokno n Kuitomnnsy nepa B Ksoto ce
OpraHu3upa rpaHio3eH napaj Ha aeduiuupant gpakoH. Cien kaTo Xopara My
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Ce TIOKJIOHAT BhTPE B Xpama, JTOKOCBAMKH T'0 3a IACTHE, OTPOMHHAT MAKET Ha
ApaKoOHa CC U3HACS OTBBbH U TOM U3ITBJIHSIBA CBOSI BEJINUECTBEH TaHL, IOAKPCIISAH
OT CHELMAIHO MOATOTBEHH X0pa, 00JIeYeH! B TpaAULIMOHHO 00nekno. C To3u
pUTYyall Xopara yKpenBar HaIeXKIUTE CH 3a OJIarornoiay4yue npe3 roauHara.

Temara 3a JqpakoHa B KHTAWCKOTO M SIMIOHCKOTO W3KYyCTBO € HM3TOYHHUK
Ha BJIbXHOBEHHE M CTUMYI 3a KpeaTMBHOCT. CUMBOJIHOTO MHOroobpasue u
MarHeTUYHOTO Bb3JICHCTBHE Ha 00pa3a Ha IpaKOHa YKPEIBAT Bpara Ha XopaTa
B MOT'BIICCTBOTO Ha JIOOPOTO M CWJIaTa Ha JlyXa, MOJCHJIBAT HAIEKIUTE 3a
KUBOT 0e3 O0JIKa U CTpajiaHue, 3a MO-yCIEIIeH yTPEeLIeH JIeH.
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FORMATING OF “NATIONAL LEARNING*
(KOKUGAKU) AND TAYASU MUNETAKE - ANCIENT
STUDIES AS THE FUTURE PERSPECTIVES IN THE
EARLY 18™ CENTURY

Masako Sato

1. Preface

Chinese study in Japan changed in the late 17" century and the early 18"
century, from Neo Confucian Chu-Hsi School to fundamental Confucianism.
This change was similar to the Chinese study also changed in China.' It was
not merely an internal development of Tokugawa Confucianism; rather, it re-
established the study of Ancient Learning or National Learning, kokugaku.
This development was first sketched by Karl Florenz in his History of Japanese
Literature in German (1906.)* This trail was continually followed throughout
Tokugawa intellectual history; Maruyama Masao (1914-1996), in 1952
systematically clarified the process, from the structural disintegration of the
Neo Confucian dogma to a completely different intellectual development.”

The scholastic works and the personal relations of the monk Keicht (1640—
1701), Kada no Azumamaro (1669-1739), Kamo no Mabuchi (1697-1769)
and Motoori Norinaga (1730-1801) were central in this intellectual movement.
Tayasu (Tokugawa) Munetake was especially important in this development,
as he encouraged the study of the school of the Kada family and its student,
Kamo no Mabuchi. Tayasu (Tokugawa) Munetake’s efforts were the platform
for the study of ancient Japanese and the National Learning; the idea was to
replace ancient China with ancient Japan; this would fundamentally redefine
world and value order.*

Tayasu (Tokugawa) Munetake (January 21, 1716 -July 15, 1771) was born
as the second son of the eighth Tokugawa Shogun, Yoshimune (1684—-1751,
rg.1717-1745). Yoshimune was well known as the practical reformer in the

' Ren1998:135-147.

2 Florenz 1906: 431.

3 Maruyama 1952 (in English 1974: Part I/Chapter 1V: 135-176), Sato 1995: 121-131,
2011: 352-358.

4 Sato 2011: 350-358.
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middle of the Tokugawa dynasty. Munetake himself had no opportunity to
succeed his father’s position, but his son, Matsudaira Sadanobu, (1759-1829)
was devoted also to the restructuring of the declining Tokugawa Shogunate.
Although Munetake was exceptional among the eighth Shogun’s sons,
Yoshimune selected his oldest son as his successor; Yoshimune arranged that
his competent son Munetake, would be allowed to study the Way. Munetake was
dedicated to study and devoted himself to writing poetry. He, thus, distanced
himself from power politics throughout his life. The following of precedence
by Shogun Yoshimune and the ideal of seeking the Way by his son led to an
unexpected ironic conclusion.

Munetake especially studied Chinese philosophy and classic literature
according to the official academic syllabus of the regime. This syllabus was
based on the Chu-Hsi School’s Neo-Confucianism. Munetake was educated
by the best tutors in the period and in these ideal scholastic circumstances
became highly educated. With this background, he became deeply interested
in Japanese classical literature. An anthology of his waka works is extant.’
The results of his research can also be seen in his essays and commentaries on
Japanese classic language and literature, history and court ceremonials which
focused on the ancient period; his study of the Kojiki was especially important,
as the cumulative output of his long term research. His study showed an
extraordinary philological level and reflected his deep insight into classical
verse and prose, both Chinese and Japanese. Toki Zen’maro (1885-1980)
revealed the life and works of Munetake in his masterwork in the World War
II; not only his intellectual life, but also his life of literate and gifted poet.®
His works must be compared to those of Mabuchi’s or Norinaga’s, who are
considered as representative figures in this study.

Munetake did his research contemporaneously with the practical reform by
his father; however, a depleted shogunate treasury and an indebted samurai class
and the policies of Yoshimune gave shape to a classic style of reform.” The Neo
Confucian Muro Kytisd (1658—1734), and also the reformer Sinologist Ogyt
Sorai’s (1666—1728) theoretical deconstruction from the natural law of Chu-
Hsi School strongly influenced the direction of Maruyama’s argument. The
reformers developed their ideas through reinterpretation of original texts based

5 Toki 1942: 3-130, 755-774.

¢ Toki’s masterwork “Tayasu Munetake* vol. 1-4, Toki 1945 (vol. 4): 69-110, 227-420.
The hand copy text of his Kojiki shosetsu, detailed commentary of the Kojiki (microfilm)
in: National Institute of Japanese Literature (file number 15-50).

7 Toki 1942: 54-56, 64—69.
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on strict philological text study; they constructed their research practically.®
This influenced the ideology of reform. In this historical context, we should
reconsider the position of Munetake and the motivation of his research; a large
number of his works are extant.” Did they survive through patronage, or was
there some other reason?

2. The “ancient study* according to Tayasu Munetake

As he left Edo castle in 1729 to establish the Tayasu, one of the three
branches of the Tokugawa family, Munetake possessed books full of Chinese
scholastic ideals and also Japanese history books. The list of his books was
included in the document of the Tayasu domain, Den ‘pan Jijitsu."° The same
document recorded, being the interlibrary loan between the main library in
Edo castle and his collection, i.e. he had the best position to read and do
research in his period. Munetake amazed his father by a perfect recitation
from the Analects of Confucius in his youth and hoped for achievements
from his study of Confucius; he had extraordinary preparation to study
ancient Japan. The study of ancient Japan required a broad knowledge of
the Chinese language. He had to be able to read and solve the problems of
the literary text written in Chinese characters but without Chinese usage of
language.'!

In these circumstances and background he devoted himself to the study
of Japanese classics: He wrote “The Application of Literary Pillow words
(Tekiyo kanji ko) in the Man 'yoshii,'* “Detailed Explanation of the Kojiki
(Kojiki shosetsu),”" “A Commentary on the Tale of Ise (Ise monogatari
chit),”"* “Modest Philological Commentaries of the Ogura One Hundred
Waka Anthology (Ogura Hyakushu domaokun)”'® as well as “A Critique of

8 Maruyama 1974: 16-18, 26-31, Bit51992: 27-42.

? Suzuki 2003(ed.): 105-108, Fukushima 2003: 84-103.

1 The hand copy text of the Den’pan jijitsu, literally the facts of the Tayasu-domain
(microfilm) in: National Institute of Japanese Literature (file number 15-130). Toki 1945:
8690, 227-420.

" Toki 1942: 24-59, 1943: 5-27, 1946: 146—-150.

12 Toki 1945: 113-226, the hand copy text of the Tekiyd kanjiko (microfilm) in: National
Institute of Japanese Literature (file number 15-768).

3 S. Fn.6.

4 Toki 1943: 78—126, the hand copy text of the Ise monogatari chii (microfilm) in: National
Institute of Japanese Literature (file number 15-42).

!5 Toki 1943: 58-77, the hand copy text of the Ogura Hyakushu domokun (microfilm) in:
National Institute of Japanese Literature (file number 15-44).
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Essays in Idleness (Tsurezure gusa hyoron).”' He also wrote short essays on
poetry and poetics, or the imperial court rituals, clothing and accessories."”
He also did research on ancient court music;'® his essays were written in
Chinese in the official prose style of the regime, and also in the traditional
classical Japanese prose style. He also wrote about medicinal herbs and the
implements of war (military equipment).'” His works indicate the breadth
of his knowledge. He expanded the Confucian scholastic ideal to Japanese
classics.?’ He did not write these works for official publication; they were
written by hand and can be found in the Tayasu library. His research also
supported that of his learned vassals.?!

For his extended study on Japanese classics, he invited scholars from
private academies, such as the Kada family.”> Kada no Azumamaro came
from a scholarly family that for generations had supplied Shinto priests to the
Inari shrine in Fushimi, Kyoto. He settled in Edo in 1699 where he taught
the Japanese classics and Shinto, including the Man’yoshii and the Nihon
Shoki. Azumamaro devoted himself to scholastic work and often traveled
between Kyoto and Edo. He continued his efforts to cultivate contacts with
shogunate officials by providing them with access to his library of rare books,
answering their questions on the past and as a consultant on ancient language.
Azumamaru’s knowledge was needed to solve problems of economic reform,
and it was useful for the better relations between Bakaufu and Emperor’ court.
His official service to the shogunate was from 1723 to 1727, under the reign
of Yoshimune. Azumamaro’s adapted son, Kada no Arimaro (1710-1751)
succeeded to his father’s position.*

The relation between Munetake and Arimaro is known because of a waka
controversy in 1742.%* It is depicted as “the most celebrated controversy over
the nature of the Waka* in Tokugawa Japan”;* later Mabuchi was also involved

16 Toki 1943: 363-404, the hand copy text of the Tsurezure gusa hydron (microfilm) in:
National Institute of Japanese Literature (file number 15-43).

17 Toki 1946: 3—14.

18 Toki 1946: 15-54.

¥ Toki 1946: 55-74, 87-117.

20 Toki 1942: 86-106, 124—130, 1946: 149-150, Nosco 1990: 111-112.

21 Toki 1942: 86106, 127-128, 1943: 24-31, 34-56, 1946: 116-182, Suzuki (ed.) 2003:
105-108, Matsukata 2003: 48-49.

22 Toki 1942: 70-85, 1945: 304-329.

2 Nosco1990: 72-97.

24 Toki 1942: 511-754.

% Keene 1976: 314, Nosco1990: 112.
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in this controversy. According to Mabuchi, the dispute began “in the early
autumn® 1742; Munetake ordered Arimaro to write about the Way of poetry.
Arimaro wrote insecure but “within just three days the Kokka hachiron (Eight
essays on Japanese poetry).” In the discourse Munetake hold his argument on
a thoroughly Neo Confucian perspective of the value of verse.?® At that time
Munetake was 26 years old.

2-1. Study of the Man’yoshii

The dispute started during study of the Man 'yoshii; The study that resulted
was Mabuchi’s pioneer work, “Literary Pillow words (Kanji ko).“ Munetake
wrote a commentary on that, titled “7The Application of Kanji ko.* It was not
for publication, just as his other works were not for publication.”” Mabuchi
began his service to the Tayasu in 1746 to contribute to his lord’s research into
classical Japanese. He continued his research until 1760. During this service,
Mabuchi’s work on the pillow words was published in 1757; he revised it 7
years after the first edition.”® Exactly when Munetake finished his manuscript
is unknown, but some of Munetake’s corrections were reflected in Mabuchi’s
revised edition; the investigation on the Man yoshii perhaps developed as a
research project initiated by the lord. Munetake also consulted with Mabuchi
during the process; but Mabuchi learned a lot at this time.?

After he retired in 1768 his Man 'yoshii was published. Mabuchi wrote
the commentary on Volumes 1-6 and the rest was written by his student. In
the introduction, Mabuchi explained generally about the shifting of poetic
styles, metrics and poetic tone (shirabe), and the major poets. His essential
works on the Man’yoshii emanated from this project. The principle of
approaching the work was clear word by word.** Both Munetake and
Mabuchi, the lord and his researcher, appreciated ancient poesy and poetry.
They both were also fond of making waka verse following the style of the
Man’yoshii. After his death, Munetake’s vassals compiled and completed
his anthology. It was titled “Falling Words from Heaven* (Amorigoto).*'
His poems became well known in 1898 through publication. It was edited
in the series, “Selected Poetries in the series of national verse collections®.

26 Toki 1942: 511-748, Nosco1990: 117, 121-123.

27 Ibid: Fn.12. Toki’s work is the comprehensive basic research about the text, the text
transcription from the hand copy and the commentary.

2 Toki 1942: 70-79, 1945: 3-16, 37-51.

¥ Toki 1942: 88-90, 105-130, 1945: 14-16, 37-51, Nosco1990: 121-123.

30 Toki 1945: 17-33, 3766, 113-226. .

3! The text of the anthology and the commentary on each poem see Toki 1942: 133-508.
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Masaoka Shiki (1867-1902) was really astonished by Munetake’s poetry
and wrote in1899.3

“Munetake appreciated the essence of the Man ’yoshii. He received its sprit
not from Mabuchi but direct from the Man 'yoshii, although being instructed
by him.*

Masaoka Shiki sharply pointed out the core of the relation between them,;
he also remarked,

“Mabuchi asserted the superiority of the Man 'yoshii and stressed its value,
but I could recognize its heart through Munetake not through Mabuchi who did
not understood it as well; it’s amazing.*

Shiki introduced Munetake’s theory of poetry, expressed through the
waka controversy, as we saw, “My additional views of the eight essays on
Japanese poetry or kokka hachiron yoron, gave credit to Munetake’s logical
analyses; Masaoka Shiki cited some of Munetake’s poems and valued them;
“they are virile but noble, classical elegance combined with freshness*. Shiki’s
inspiration could be seen from the following two verses.”

BPOE TEERDIMICHABNO KL ZHOLZ DAL I

Mabho hikite/ yose kuru fune ni/ tsuki tereri/ tanoshiku zo aramu/ sono funa
bito wa/

The moon is lighting the ship/ approaching the shore/ how delighted the
fishermen/ pulling the sail./

B2 NI L & SbiuieZRIESTm< 5iE L LEOE

Musashino wo/ hito wa hiroshi tofu/ ware wa tada/ obana fumi wake/
suguru michi to shi omoiki./

Is Musashino vast field?/ I remember only a path in the autumn field/ I
stepped and stepped on silver grasses.

2-2. Study of the Kojiki -over the neo-Confucian historicism-

The exact period in which Munetake spent in his work on the Kojiki,
“Detailed Explanation of the Kojiki (Kojiki shosetsu)* and “additional Notes
(bekki)* is unknown. His vassal wrote some notes on the compilation. These
discussed the last phase of his research; he reworked his once almost completed

32 The background of the anthology, the compilation of the hand text, and the process to
publish in the Meiji era see Toki 1942: 3-22, 133—150.
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manuscripts throughout his life; he was especially careful about punctuation and
phrasing and he wanted to go over them completely. He traced using his vast
knowledge of Chinese the Kojiki text written in Chinese characters; however,
he used a syllable transcription also partly translated into Chinese phrases. He
continued this until his death. The work was also not for the publication.*?

His study of the Kojiki reveals his text interpretation based on philological
methods. His reconstruction of the original text from the early eighth century
was based on “The Goto Kojiki.* published in 1687 by the Shinto priest Watarai
Nobuyoshi (1615-1690). Munetake selected this because Watarai employed
comparative works with many variations. Munetake based on this text and
corrected mistakes and slips; he pointed out and proofread suspicions parts
and compared to the chronicles, not only to the Nihon Shoki, but also various
Japanese and Chinese histories.*

The most important point of the study was its writing. The Kojiki text was
written in so-called “Mixed Phonetic Style* or “quasi-Chinese construction*
and required extraordinary knowledge of the Chinese language to interpret the
characters and historical phonetics. His rich knowledge of the vocabulary of
the Japanese literary classic and linguistics from his educational background
made his achievement possible. He checked the smallest unit of a word in terms
of phonetics and morphology in two languages. The archaic sentences were
checked, word by word, transcribing each character, considering vocabulary
and phrasing; his interpretation developed throughout the process.*

His Kojiki interpretation was written in Sino-Japanese mixed-form sentence
style of the contemporary scholastic standard. Later, Motoori Norinaga wrote
his Kojiki-den (published 1799) in the classic Japanese sentence style based
on literary texts from the Heian period. It was connected with his exclusive
perspective of Japan’s superiority connected to the invention of the Way;
Motoori Norinaga saw the reconstruction of a pure ancient Japanese language
as a way to avoid Chinese elements. Even today the problem continues and
remains the core of Japanese archaic philology.*® The mix-style reading such
as Munetake’s is still contrasted with Norinaga’s. Munetake’s translation
laid out the following: phonetic guides were put to the right side of the main
text written in Chinese characters, i.e. the transcript text. Munetake added

33 Toki 1945: 69-420. Toki’s work is the first comprehensive basic research about the text
(69-110), the text transcription from the hand copy and his commentary (229-420).

3* Toki 1945: 73-75.

35 Toki 1945: 91-110.

36 Kobayashi, Yoshinori 1982: 649—692. Kobayashi not mentioned about Munetake’s work.
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inquiry text, the missing characters and erratum, and explanatory footnotes
etc. Further commentary, necessary to explain more than the ordinary, was
noted in “Additional Notes (bekki).“ Long commentaries were written as short
essays. They were supported by exact evidence. The main text appears with
commentaries and additional notes (such as hochii), so that his Kojiki is almost
the same as today’s standard.’’

3. The environment of the search for the ancient study and the
paradigm change -Conclusion-

His background in Chinese contributed to his methodology; he was trained
in proper research style throughout the period of his education, as can be seen
from the book catalog of his library. It reveals the Neo Confucian standard.
He read the primary books, such as Four Books and Five Classics, and the
commentators, for example Chu Hsi (1130-1200). Commentators of such
primary books mainly edited them in the Song and Ming periods. The books
were imported from China and printed in Tokugawa Japan. The scholastic
argument style comparing the commentaries was obviously practiced in such
academic circumstances.*®

Thetypical Neo-Confuciandogmatic schemeisknowninthehistoriographies
of Arai Hakuseki (1657-1725); he treated mythological accounts of the Kojiki
or the Nihon Shoki in his Lessons from History (Tokushi yoron, 1712) and
Understanding Ancient History (Koshitsii, 1715) as areflection of real historical
events,” or mythological characters as historical personages. He regarded
ancient myth as historical allegory. Munetake refuted such interpretation of the
euhemerism in his articles concerning Emperor Ojin and Nintoku; Munetake
treated these stories as myths.*” These different text approaches reflected the
changing mode of Confucian study in the period.

The mode change of Confucian study came after the irresponsible
management of the Shogunate after the late 17" century, and Chu Hsi Neo-
Confucianism was in harsher critique in the economic weaknesses; Ogyi
Sorai (as a representative figure) said that the weaknesses stemmed not from
a deficiency in Confucianism itself. He pointed out rather that the weaknesses
arose from a misreading of the classic works The Four Books and the Five
Classics by Song Confucianists. He insisted that the Song Confucianists “did

37 Toki 1945: 91-110 and the text (229-420).
38 Toki 1942: 24-63, 755-774, 1943: 3-57.
¥ Bito 1975: 555-568, Kato 1975: 532-547.
0 Toki 1945: 76-90.
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not know the old words.” Sorai went back to the ancient works for more
reliable knowledge, stating that “the ultimate form of scholarly knowledge is
history.* To him, these historical works were the ultimate source, even for an
ever-changing present. Sorai thought that the study of philosophy should be
begun with the study of language. In this he was strongly influenced by “the
Ancient School of Rhetoric* of the Ming period, which was a neoclassical
movement that saw the Qin and Han periods as the models for prose, and the
Tang period as the model for poetry.*! On the method of Munetake’s study
both of the Kojiki and the Manyoshii pillow words we can recognize its
reflection; Munetake approached them also without premise and to clear up
the real meanings.*

From looking at Munetake’s research, even no more than at the outline of
his research, we can find nevertheless the following points: The way to the
ancient Japanese world was opened not only by scholars such as the Kada
School or Kamo no Mabuchi or Motoori Norinaga; the transformation from
the Neo Confucian interpretation to the neoclassical Confucianism based
on philology, was initiated and outlined by one of the central figures in the
Tokugawa Shogunate. It required textual criticism; textual criticism required
extraordinary scholastic knowledge.* Knowledge was based on texts. The
texts were concentrated within the Tokugawa Shogunate.*

How or why did Tayasu Munetake form his study of ancient Japanese? It
was in the most critical period of the practical reform of the Shogunate; this
was parallel to the change in Confucian Study; there was also a transformation
going on in the central ideology. Munetake’s Way to Japanese antiquity
would be partly explained by the activity of the Kada School. Neoclassical
Confucianism since the late seventeenth Century encouraged the Japanologists
such as Kada no Azumamaro. His classic Japanese study was based on Shinto
rituals as family traditions. He concentrated on Japanese classics such as joined
waka verse making. In this way he was influenced by the previous study of
Man’yoshii by the Buddhist monk Keichii. Azumamaro respected Keichu’s
pure philological analysis. Azumamaro intended “to elucidate the archaic
roots of his faith and creed.”® His archaic study of the ancient rituals included
breaking with the syncretism of Confucian-Shinto discourse which had been

4 Maruyama 1974 (1952): 27-31, 69—134.

42 Toki 1942: 86-96, 1945: 70-73.

4 Munetake‘s intellectual background and his reading see Toki 1943: 26.

“ The collection of important books by the Tokugawa government and its influence see
Florenz 1906: 416-430, Maruyama 1974 (1952): 7-18, Kato 1975: 552-553.

4 Nosco 1990: 81, Toki 1942: 80-85.
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underway since the beginning of the Tokugawa period, after the centuries-old
tradition of Buddhist syncretism.

Azumamaro’s methodology may be also regarded as the conscious
application of the Confucian Ancient Learning methodology of It6 Jinsai (1627-
1705) in Kyoto and others in the field of Japanese studies.* Azumamaro’s
academic and institutional goals as well as his aspiration can be seen in his
“Petition to Found a School” to shogun Yoshimune, Munetake’s father.*’
Azumamaro decided to petition the shogun as an expression of his concern. He
lamented the profusion of Buddhist and Confucian studies, which he believed
were pursued at the expense of Japanese studies; he excoriated their writings
as unfaithful representations of what the men of old thought and taught. The
school, as Azumamaro envisioned it, would house his collection of old books
and rare manuscripts relevant to the study of ancient Japan and was to serve
as kind of research center and library. Texts from all over Japan would be
collected and read. The school would provide a forum for the exchange of ideas
on ancient studies toward a reawakening of interest in Shinto and waka verse.*

Azumamaro never received the patronage he sought, but after his death in
1736, the direction of his school was assumed by his adapted son.*’ Arimaro had
a broad knowledge of antiquarian matters such as ancient manners, customs,
and practices. His service to Tayasu Munetake started through this knowledge.
The following records of the young Munetake indicate this. Munetake grew up
in the midst of his father’s reform policy; he aimed to return to those practices
believed to have characterized the early decades of the Tokugawa. This meant

6 Toki 1942: 82-83.

47 Nosc01990: 76-95; Azumamaro began his Petition “[...] with words of praise for the
founder of the Tokugawa , Ieyasu. He credited Ieyasu with having brought peace to the
land, a peace that allowed learning to flourish. Azumamaro proceeded to praise the current
shogun, Yoshimune, for the soundness of his policies, his respect for ancient studies, and his
interest in acquiring rare books of antiquarian interest from all over the land.* (Nosco1990:
91). Azumamaro wrote it “[...] in the scholarly idiom of his day—an idiom with which the
shogun was undoubtedly familiar [...]* (Nosco1990: 91-92).

48 Toki 1942: 8085, Nosco 1990: 92-95. Azumamaro criticized Confucians and vilified
the foreign teachings with a carefully phrased statement of his methodology, “[...] using
terminology from those same Confucian schools: If the old words are not understood, the
old meanings will not be clear. If the old meanings are not clear, the old learning will not
revive. The Way of the former kings is disappearing; the ideas of the wise men of antiquity
have almost been abandoned. The loss will not be a slight one if we fail now to teach
philology (Nosco: 1990: 93).

* Azumamaro’s adapted son, Arimaro played a key role in the transmission of the “Petition*
to the Shogunate (Tokil042: 70-79, Nosco: 1990: 94-95).
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the revival of martial spirit and integrity in office and regulations against
extravagance for all classes. Munetake was well trained to revive the martial
arts under his father. He was good at swordsmanship, archery, horseback
riding, and hunting, and also in traditional manners and customs. His interest
in traditional clothing was also remarkable, as was his interest in official
ceremonies and martial activities. He showed his abilities during the Shogun’s
grand hunting and in ceremonies. His father appreciated his classic elegance. He
tried also to reconstruct the traditional staining method, and invited craftsmen
to learn it. Reducing expenses was valued under the reform; thus he tried to use
domestically produced products. The ruler needed to preserve status, prestige
and dignity; Arimaro’s rich knowledge probably supported Munetake here.*

The notion of The Way of the former kings as part of ancient learning is
encoded in the ancient studies contemporary with Azumamaro. Both “ancient
meaning (kogi) and ‘“ancient leaning® are identified with Itd Jinsai. The
Way of the former kings was also a key term in the writings of Ogyi Sorai,
whose thought was just entering its period of greatest popularity and widest
acceptance. Yoshimune was showing an interest in the Confucian Ancient
Leaning of Ogyii Sorai and a tolerance of such previously proscribed materials
as foreign books. The Tokugawa system was strictly constructed according to
the Neo Confucian ideology. The spread of Confucianism thus went hand in
hand with the formation of the social and political order of the Shogunate; it
provided a theory of government and a vision of a harmonious society.*!

The ideal social order which it envisioned took the form of a natural
hierarchy of classes in which each individual occupied his allotted spot and
strove to fulfill his mission in life. Thus Confucianism helped confirm the
trend toward the separation of classes and the codification of conduct for
each class. Abstract concepts of status-conduct provided models for each
class and profession. The warrior-administrator of the Tokugawa period was
created according to this concept. Chu Hsi cosmology, Principle (/i) unites
transcendence and immanence, substance and principle (genri). This is one
manifestation of the continuative mode of thought. Similarly, The Principle of
Heaven and human nature, the Ether and human desires, laws and standards,
things and human beings, ordinary men and sages, intellect and virtue, virtue
and government are all directly linked together.

This ideological system was as stable as it was in the early Tokugawa
period, which followed the turbulent years of the Sengoku Period. The

0 Toki 1942: 24-31, 34-38, 42-46, 51-55, 60-63, 64-69, 80-85, 1946: 314, 55-86, 87-116.
S| Maruyama 1974 (1952): 110113, 128-134.
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legitimacy of the warrior class as the top of society was threatened in the long
period of peace that was the Tokugawa period. Shogun Yoshimune planned
for the reconstruction of the principles that founded the Tokugawa period. For
Munetake to study and to seek knowledge was the Way to becoming a sage,
therefore philological critique of self-discipline had a crucial meaning for
him. After Munetake’s death, Mabuchi’s student Motoori Norinaga succeeded
to the head of the “school® that Munetake had surrounded himself with; but
for Norinaga “the Way to antiquity* acquired the vigor and force of a myth.
Then the ancient world was no longer the world which had to be approached
by a philological critique of self-discipline.*> Likewise, the practical reform
of Yoshimune had no able successors and the tempo of structural decay
increased. National Learning would eventually change the political ideology
and overthrow the Shogunate.
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KOH®YIIMAHCTBO 1 HEOKOH®YIIUAHCTBO
B KUTAM U ATIOHUSI

Haxo Cmeganos

BLBenenue

Kondyuuancteoro — {5 #{ (Jukykb0:), KAKTO M HETOBUAT MO-KbCEH (popMar —
HeokoH(yLmancTBoto — A ELS: (co: MUHpHraKy), ca eJHa OT TPUTE OCHOBHH
eTUKO-(pUI0cOo(CKU U CBETOIIEIHU IIaTOPMU Ha STIOHNUS NPe3 XUIIAJ0IeTHATa
Ha HEIHOTO ChLIECTBYBAHE 3a€/IHO C IIMHTO U Oyu3Ma.

VYyennero Ha yuutens Kougyuuii, pomeno B Kuraii, ycnsea na
3aBjajiee chpliaTa U yMOBeTe Ha sSinoHuuTe. To MpUChCTBa 10 JEH-IHEIICH B
00I1eCTBEHOTO Ch3HAHKUE Ha SIMOHUS U JINYHOTO MOBEIEHUE Ha MHO3UHCTBOTO
OT SIIOHCKOTO HaceJleHHe.

OcHoBHalleTHaIPEACTaBEHUs MaTepualelace3ano3Hae 3auHTepecyBaHara
Obarapcka aynuTopusi ¢ KOHQYIHAaHCTBOTO U HEOKOH(DYIIMAHCTBOTO B TEXHUS
AMOHCKHM BapHaHT, pOJIsATa U 3HAYEHUETO UM 3a SIMOHMS B MHUHAJIOTO U JIHEC.
Ta3u 1en ce moctura 4ype3 OCHOBHUTE pa3/ieiy Ha J10K/Ia1a, 8 UMEHHO:

*  BwBeaenwe;

*  KondynuanctBoro — o011 nperien;

* Pa3BuTHe Ha KOHQYLUAHCTBOTO;

*  Yuenuero Ha yuuresnst Kondyuuii — 6a3oBu ocHOBU U punocodus;

*  HeokoH(ylHnaHCTBOTO — KJIFOUOBH aCHEKTH;

*  KoHdynuancTBoTo U HEOKOH(YLIMAHCTBOTO B SINOHUS;

e 3aKjoueHue;

e M3noi3BaHU M3TOUYHUIIY,

OCHOBHUTE METOAOJIOTUYECKH MOIXOIU €A CIEIHUTE!

¢ CucreMeH MOIXOH, CBHIIACHO KOWTO pa3MIekKIAHUIT (PEHOMEH ce
IPECTaBs KaTo ChbBKYIHOCT OT pa3IMYHU KOMIIOHEHTH, AEHCTBAILU KATO €THO
15110

*  Hcropuuecku Noaxo, Ipearoarail, 4ye pa3oupaHeTo Ha U3CJIeABaHUS
00€KT € HEBb3MO)KHO 0€3 M3yyaBaHe Ha HErOBOTO PA3BUTHE BbB BPEMETO;

* CouuokynTypeH  HOAXOA,  BWXKAAL]  KOH(QYLHMAHCTBOTO U
HEOKOH(DYIIMAHCTBOTO KaTO COLMOKYATYPEH MpOLEC, IETEePMHHUPAH OT
pa3nuYHU OOLIECTBEHO-UCTOPHUECKU (PaKTOPH, OOCTOSATENCTBA U TEHICHIIUH.
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1. KondyuunancTtBoro — o0 nperien
IIpousxon HA TepMUHA ,,KOHPYIIUAHCTBO*

TepMuHBT ,,KOHOYIHAHCTBO® € CHC 3amajgeH MNpOoW3XoA. loBa HMe
Bb3HUKBA B kpast Ha X VI Bek B TpynoBe Ha €BPONEHCKH MUCHOHEPH, KOUTO
M3NMUCcBaT Ha JaTMHCKM umeTo FLKF(Kyn ®y-m13b, uznonssa ce ome fL
¥~ — Kynnss, na naruacku  Confucius). B Kurtait ce usnomssa R —,xy
35, 1.e. ,llIkona Ha KHMKOBHUIUTE, HOKaTO B SIMOHUS TOBAa yUeHHE €
HapUYaHO CBINO YYEHHE HAa KHMKOBHHUIIUTE, CHOTBETHO Ha MBAPENUTE — fis
¥ —JKyraKy, a CblIO Taka ,Meikbo:* — 44 unn ,,peitkpo:“ — fLZL. Como
Taka, Karo Ce M3XOXkJIa OT MMETO Ha HeroBusi ocHoBaren Kougymwmit — fL
¥ (Ha KUTAMCKK ,,KyHI3B" WM ,,KO:IIU* Ha SAIMOHCKHM €3HK), MOHIKOra Ce
u3non3ea M HammeHoBaHueTo L (ko:kpo:) wim fLT# (ko:mmkso:). B
npeBos ot kurakicku umeto LK F (Kyn ®ynss) ozHadasa ,,YauTen ot poaa
Kyn“. Uctunckoro my ume — [uy 1 (Qill), o3Hayasa ,,XxbIM*, a BTOPOTO My
ume — Jlxyn-uu (/& Zhongni), o3nauasa ,,sropu oT muHara®. B qpeBHuTe
M3TOYHUIM UMETO € JaJeHO KaTo yKa3aHue 3a MSCTOTO My Ha pakJaHe: B
€/IHa Te1epa B AbJIOMHNUTE Ha CBELICHUS XbJIM OT IIMHA, KBIETO POJUTEIINTE
My ca Ounu Ha moksioHeHue. Kondynwii e poxen mpe3 551 1. nip.H.e. 61130 10
nuenHus rpan Hroiidy B npounIus [anmyH.

YciaoBus 3a Bb3HHKBaHE HA KOH(PYIMAHCTBOTO

Hctopuara Ha KOH(YLIHMAHCTBOTO € HEPa3pMBHO CBbP3aHA C HCTOPUSITA
Ha Kuraii. IIpe3 VIII-VII B. np.H.e. ce ch3naBa U3rouna Jlxoy. B pamkure
Ha J[>KoyckaTa Ibp)KaBHA TPAAUIUS Ce OTOENsI3Ba TCHICHIMS HA COLMAHO-
WKOHOMUYECKH MPOMEHH B Pa3IMYHHUTE [APCTBA, OT KOUTO ce popmupa J[xoy.
Te3n mpoMeHHM OTpa3sBaT 3allOYHAIMS IPOLEC Ha pas3maj Ha Ch3JaZeHaTa
COLIMAJTHO-UKOHOMUYECKa CHCTeMa, HapuyaHa ,llomurapeH crpoil” wam
M3BECTHA OIIE KaTo ,,A3Marcka Gpopmarus‘.

Karo mpaBuiio B ocHOBaTa Ha TO3U CTPOM ca 3eMENEICKUTE (CEJICKUTE)
OOLIMHM, HAJl KOUTO CE€ MPOCTHpa LEHTpadHara BaacT. OTHOIIEHUATA MEXIY
LIEHTpaJIHATa BJIACT U 3€MEJEJICKUTE (CEJICKUTE) OOLMHU CE€ XapaKTepu3upar
C HEOOXOIMMOCTTA MOCJIEAHNUTE J1a U3Mpaliar padoTHa cuiia (1a U3MbIHSIBAT
aHrapus) B IEPHOIUTE, KOTATO TSI € OCBOOOICHA OT MPSIKO YYacTHE B 3eMEICIICKU
JEHHOCTH, 32 OCBIUIECTBSIBAHE HA pA3IMYHU 3HAYUMH TPOEKTH C 00110
3HAYEHHE — CTPOUTEJICTBO Ha MUPAMHUJIH, ,,KuTaiickara cTeHa“, MelInopaTuBHU
CBOPBKEHUS — KaHAJIM, BOJOXPAaHWUJIUIIA, TATH U JP.

CobOcTBeHOCTTa BbpPXY OCHOBHOTO CPEICTBO 3a MPOU3BOJACTBO B TE3U
obmiectBa — oOpaboTBaeMara 3eMs, MPHHAUICKH Ha LEHTpaJIHATa BJacT
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(rpprkaBaTa) B JMIIETO Ha BUCIHIMS M pbKOBOAMTEN. ToBa CUIIHO OrpaHHMYaBa
CUCTEMaTa Ha OTHOIIEHUSTa Ha dYacTHarta coOCTBEHOCT. CaMHsiT TO3U
PBKOBOAMTEN HEPSAKO € HE CaMO BHUCHIETO MOJUTHYECKO-aJIMUHUCTPATUBHO
JIMIe — nap, yaH 4 Jip., HO U BbPXOBHO JIYXOBHO JIMLIE — XKpe€ll, BBPXOBEH
CBEIIEHUK U T.H. OTTyK U (OpPMUPAHETO HA JBETE€ OCHOBHU COLMAJIHU I'PYNHU
B TOBa 00IIECTBO — Oropokpaiusi u censiuectBo. ConuanHara MOOUITHOCT €
Hucka. Conuannara iepapxus ce GopMupa oT pa3IMuHU PAaHTOBE YHHOBHUIIM.
Kakro e B ciydas ¢ Kuraii, BimM3aHeTo B YMHOBHUYECKaTa (OIOpOKpaTHYHATA)
CUCTEMa C€ U3BBPIIIBA YPE3 YCIEIIHOTO MIPEMUHABaHE Ha WU3MUTH. POOCTBO ¢
CBIIIECTBYBAJIO, HO TO € 0110 orpanndeHo. Pobure ca 6miiu OCHOBHO JIOMalliHa
MpUCITyTA.

B pamkuTe Ha 3emenernckara (cesickara) OOIIMHA B3aMMOOTHOIICHHSTA
MCKIAY HEUHUTE YICHOBE CE€ OnpeAcsIT Ha OCHOBATa Ha IMMPUHOUIIATE Ha
,,LOJISIMOTO CEMEMCTBO®, a HE Ha ,,TBPCEHETO U NpEeJJIaraHeTo’ — ,,l1a3apHUTe
npuHuunu®. Toa onpenesnss U OTHOCUTEIHO OrPAaHUYEHATA POJIs, KOSITO UTrpae
CTOKOOOMEHBT, KOHTO c€ pa3NpocTUpa INIABHO BBbPXY HAKOU JOMBIHUTEIHU
[POAYKTH.

[IpomenuTe, 3anoyHanu Mo BpeMero Ha J[Koy, BKIIFOUBAT U3MEHEHHUSI B
JlaHbYHATa CUCTEMA, KOUTO CBHUJIETEJICTBAT 3a MOCTEIIEHEH pa3iaj] Ha CEMEHHO-
kimaHoBara obOmmuHa. [lpu ToBa ce dopmupar HOBU (popmu Ha 0OpaboTka
Ha 3¢MdATa, IPHU KOUTO HNPOU3BOACTBCHA CAWHUIIA Ca MAJIKUTEC ceMenHun
cTornancTBa. be3crnopHo 3a TOBa MOBIMSABA MIMPOKOTO HABIM3aHE HA JKEJIE3HU
opbaMs Ha Tpyza B nepuona Jlxanryo — #[5 (Borosamure napcrsa) — VI-IV
B. IIp.H.€. Te3u 3HaUUTEITHO MO-yCHhBbPIUICHCTBAHU CPEICTBA 3a IMPOU3BOICTBO
MI03BOJISIBAT Ja ce 00paboTBa HE CaMO 3eMsTa B pEUHUTE JOJIMHHU, HO J1a CE MUHE
KbM 00paboTKaTa Ha yrapHU U LIETMHHU 3eMU. ToBa 1103BOJIsIBA 1A CE IpecesBa
HApacTBAIOTO HACEJICHNE UMEHHO B TE3U 3€MH, KOETO O3HaYaBa U OBJIAJsIBAaHE
Ha HOBM Teputopuu. HabmionaBa ce nemorpadcku B3pHuB, KOETO C€ OTpa3siBa
Y Ha HAUMHUTE Ha BOJEHE Ha BOMHA MEXIY pa3IMUHUTE LAapcTBa. AKO Mpeau
B OHUTKHUTE IMMOMCKAY UM y4dacCTBaAT OT HAKOJIKO JCCCTKH 0 HAKOJIKO CTOTUIIU
Aylaid, TO B TOBa IO-HOBO BPEME BOMHMUTE CTHUTaT OT CTOTHUIIM A0 XUJIIAU U
JCCETKU XUJIAOU.

KondgyuuancTtBoTo Karo eiHa OT IIKOJIUTe B ,,3/1aTHATA enoxa Ha
KHTalicKaTa MHCHJI*

Enoxara na J[koy ce mnpeBpblla B ,3iarHa ernoxa Ha KUTalckara
MHUCBHI . DaKTUYECKH COLMATHUTE TMPOTUBOPEUUS] U H3OCTPSIHETO Ha
MOJIUTUYECKUTE MPOTUBOOOPCTBA MEXYy PA3IMUHUTE [APCTBA CE OTpa3siBarT
B uneosiorndeckara oonact. [1pes VI-III B. p.H.€. ce pa3BUBAT peIUTHO3HO-
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¢unocoCcK U ETUYECCKU YUCHHSI, HIKOU OT KOMTO U JI0 JHEC BIHSISAT BHPXY
00IIECTBEHOTO Ch3HAHUE HA 3HAYUTEITHH MacH OT XOpa B peruoHa Ha M3Touna
A3US ¥ U3BBH HETO.

MIMeHHO B TO3H MEPHOJ CE Pa3BUBAT T.HAP. LMIECT LIKOIH — JA0M3bM — 1H
% (mao m35), Hayeno ¢ Jlao JI3b, kKoH(pyMaHCTBO — {55 (Ky A351), HAYEIO ¢
Koudyuuii, Mou3bsM — =% (Mo 1351), Haueno ¢ Mo J[3b, nerussM- {55 (pa
n34), Haueno ¢ ['yan Jlxyn, llan S8 u ap., mxonara Ha uMeHarta (1 popmure)
— 445 (MuH 135), Hadeno ¢ JIsH Cu, u mkonara Ha ,,uH-a1 — FHFHZE (un au
11351, T.e. IKOJIaTa Ha HaTypoduaocopusTa, Haueno ¢ J30y Hen.

Mexay TsaX ce BOIsIT oxkectoueHu outku. KoHdynuanure npu3osasar 3a
YKpEeIIBaHEe Ha ChIIECTBYBAIUS PEIl M HA BJIACTTA HA CTapara apUCTOKpAIHs,
KOETO C€ M3pa3siBa 4Ype3 OCHOBHUTE IMOCTYJATH Ha KOHQYIIMAHCKAaTa €TUKA —
CHMHOBHA MOYHUT KbM POIUTEIIUTE, JIOSITHOCT Ha HU3IIUTE KbM BUCIIUTE U JIP.
MowucTHTe 3acThIBaT Te3ara 32 PA3IIUPSIBAHETO HA TMOJIUTUYCCKOTO YUaCTHE
Ha TPAJICKUTE 3aHASITYMU M CBOOOIHUTE 3€MEJICIICKH CTONIAHH, KAKTO M CPEIILy
MIPUBHUJICTUUTE HA APUCTOKPALIUATA.

2. PazButHe HAa KOH(PYLHHAHCTBOTO
Yuuteasat Konpyuuii 1 Bb3HUKBaHe HA YYCHHETO

Kon¢yuuit e ponen Ha 22 centemBpu 551 I mp.H.e. B M3TOYHATa 4acT
Ha Kwuraii, B kuskectBo Jly. bama my e or OmaropomHo, HO 00€dHSIIO
cemelictBoTo. Toli € ynmpaBUTENl Ha OKPBI' B KHsKeCTBOTO. Koraro € Ha Tpu
roauHy, opaenmaT ¢uiaocod ryou Gama cu, a Ha 17 ronuHu U Maiika cu.
Ot mnaau roaunu KoHgyuuit € u3MbuBaH OT MHUCBHITA 3a PEOpPraHU3aALUA
Ha KUTalCKOTO OOILIECTBO, KaTO Ch3Jajie MUJeallHaTa ClpaBe/IMBa JbprKaBa,
KBJIETO BCUUKO I1ie ObJe B pea. OnuTBaiike ce Aa OChIIECTBU UIEATa CH, TOU
I'bTYBA B CTpaHaTa, KaTo Ipelara yCIyruTe Cu KaTo MUHUCTBP U ChbBETHUK Ha
KuTaicku nape u kusa3e. Kondyuuit n3aura niaeu 3a pepopma Ha 00111eCTBEHUS
KHMBOT, Ha apMUsATa, GUHAHCUTE, KyATypaTa U T.H., HO HUTO €Ha OT TE€3H UJeU
HE C€ OCBLIECTBSABA.

Msapocrra Ha Kondyuii npugobusa mMpoka U3BECTHOCT M IIPU HETO
3aroyBar Jja ce CTMYaT OT BCUUKU Kpaullla Ha CTpaHaTa Xopa, KOMTO MCKAT Ja
My ctaHar y4yeHuiu. Karo mbpTyBa OT enHo mapctBo B npyro, Kondyuwuii ce
OIIaKBa: ,,HsiMa HUTO euH BiIaeTeN, KOMTO O UCKal Aa Ob/ie MO YYEHHK.
MsapeusT nounsa npe3 anpui 479 np.H.e. ¢ xymure: ,,Koit cien cMbprTa MU
1€ ce 3aeMe C TPYIAHOCTHUTE J1a MPOABIKA yYeHHeTo Mu?*

VYuyenunero Ha KoHbyuuil e 3amucaHo OT ydyeHMLIMTE My B KHHUrara
wAHanektu (beceau u u3kasBanus). [omsiMo BiaMsiHHE BbPXY (HOPMUPAHETO
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Ha KOH(YLHAaHCTBOTO UMaT TakuBa husiocopu karo - — Mbua3b (Mencius)
—372-289 r. np..H.€., u /i - — Crona3b — 313-238 . mip.H.€.

Pannu eranu ot Pa3BUTHUETO HA KOH(l)YIIl/IaHCTBOTO

[ToBpeme HalIbpBara kuraiicka umnepus Luna (221-206 . 11p.H.€. ) TETU3MBT
ctaBa opunmanna uaeonorus. Mmneparop Llun IlIsxyanaun — ynpasisiBan B
nepuoaa 246-210r. np.H.e., mpe3 213 . p.H.€. peAnpueMa )KeCTOKU peNpecun
IPOTUB KOHYIMAHIKUTE. 3HAUNTENIHA YacT OT YYeHHUTE OMBAT OTCTPAHEHU OT
MOJIMTUYECKUS U UHTENIEKTyaJIeH XUBOT Ha umnepusra. 460 ono3uIuoHHU
Jeinu ca norpe0aHy )KUBU. YHUILIOKEHHU OWJIM U MHOTO KOH(YIIMAaHCKU KHUTH,
a Te3H, KOUTO €A JOCTUTHAJIM J0 HAIlW JHHU, IPEACTABIABAT Bb3CTAHOBKU I10
YCTHM Ipenanus, cb3nanenu npes II B. mp.H.e. To3u neproa Ha pa3BuTHE Ha
KOH(YIIMaHCTBOTO Ce€ HapHuya ,,paHHO KOH(PYIIHAHCTBO .

IIpeBpbiaHe HA KOH(PYUHUAHCTBOTO B OUIIMATHA HI€O0I0T s

VYeTos10 Ha KeCcTOKaTa KOHKYpeHTHa 6opOa mpu cieBaiara IMHaCTHS — XaH
(206220 1. ip.H.€.), KOH(YIHAHCTBOTO CE TPEBPHITA B O(QHUITHATHA UICOTOTHS
Ha umnepusara. [Ipe3 To3u mepuon BB3HUKBAT M KAaYECTBEHH W3MEHEHHS B
Pa3BUTHETO HAa KOH(PYIMAHCTBOTO( KaTO YYEHHETO CE pa3/ielisi Ha OPTOIOKCAIHO
(I 3GREEY) m meopromokcanno (4 3CFEEE). TlpencTaBuTenuTe Ha IBHPBOTO
TEUCHHE TTOTBBPIKIABaT HETPUKOCHOBeHOCTTa Ha Kondyrwmii 1 yueHumre my,
KaKTO ¥ a0COTIOTHATA CTOMHOCT HA TEXHUTE UJIeH M HEM3MEHHOCTTA Ha 3aBETUTE
uM. OTpuyaT BCAKAKBU OMUTHU Ja C€ Mpepasriiesia HaCleACTBOTO HAa YUUTEIs.
[IpencraBurenure Ha BTOpara TEHAEHUMSA ca omiaBsiBaHd OT JyH JDKyHIry
(179-104 r. ip.H.€.), KOWTO YECTO € Hapu4aH M ¢ Mpo3BUIIETO ,,KoHDyIHiT OT
Xan“. Heopromokcanmnutre KOH(YIHMAHIM HACTOSBAT 32 TBOPYECKH IOIXO
KbM apeBHHTE yueHus. Jlyn JDKyHily ch3naBa IMOCIeIOBaTelIHA JTOKTPHUHA,
KOsITO 00XBaIlla BCHYKH MPOSBU Ha MPHUPOJIaTa U 0OIIECTBOTO, ¥ TH NeuHupa ¢
MOMOIIITA Ha TEOPHATA 32 OOIECTBEH U IbPKABEH CTPOH, KOATO € OCHOBaHA OT
Kondymmit 1 MbHI3E.

B mepuona na ynpaienuero Ha XaH KOH(YIIMAHCTBOTO OIPEAEISIO
1suIaTa ChbBPEMEHHA MOJNUTHUKO-KyATypHa cutyanusi B Kwurai. Ilpes 125
. e yupeneHa JIbpxkaBHata akagemus (N£: umm [B]£2), obemunssara
(GyHKIIMUTE HAa HEHTPAJEH XyMaHUTApEH TEOPETUYECKH LEHTHP U yueOHO
3aBeneHue. Taka ce MmosiBuiIa 3HAMEHUTATa CUCTEMA 33 M3MUTBAHE ,,KbI3I0,
CIOpe Pe3y/ITaTUTE Ha KOSATO CE ONpPEeIIsiyia CTETIeHTa ,,lIPUIBOPEH epyAHuT"
(&= boshi).

OxoHYaTeHO KOH(YIHAHCTBOTO Ce MPEBphIIa B O(PHUIIMATHA UICONOTHS
B MMIIEPHATA CPABHUTENHO Ha I10-KbCEH eTar Ipu umieparop Munnu (7
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Mingdi) ynpasisiBan B nepuoga S8—78r. ci1. H.€.). B pesynrar Ha ToBa ce noctura
yHU(UKaLUsA Ha JAPEBHUTE TEKCTOBE BJIM3AILIM B CIHChKA HAa KAHOHUYHUTE
KHUTH, KOUTO Ca U3I0JI3BaHU B CUCTEMATa Ha U3MUTUTE U YCTAHOBSIBAHETO HA
kyniTa Ha Kondynuii n opopmieHneTo Ha CbOTBETHUTE LIEPEMOHUHU.

[IbpBusAT xpam Ha Kondyuumii e nocrpoen npe3 VI B., a Hall-OYUTAHUAT OT
TsAX € u3rpajeH npe3 1017 r. B pogHoTo mMsacTo Ha Yuutens. Toil BKIItoYBa Komue
Ha ceMelHOTO xunuiie Ha poaa KyH, Ha U3BECTHHS XBJIM U KyJITOB aHCaMOBI.
Kanonnunoro n3o6paxenue na Kondyuuit o6age, koeto npeacranisgna Opagar
Bb3PACTEH cTapel, ce (opMUpa Ha MO-KbCEH eTall.

3. Yuenneto Ha yunteiss Konpyunii — 6a30Bu ocHOBM U pusiocodpust
,,Komn-no omme” FL-FDH A

ba3oBu 0cHOBM Ha YYeHHETO

OcHoBara Ha TOBa IMOJUTHKO-ETHYECKO yUYEHHE MOXKE Ja ce Hu3pasu ¢
nymute Ha ocHoBarenst Kongyuwmii: ,,Biagerenst tpsOsa na Obae Biageredn,
MOJJAaHUKBT — MMO/IAaHUK, Oaiara — 0ara, a CHHbT — CHH." iMnieparopsT e Oaia
Ha Is1aTa CTpaHa U rpakAaHuTe TpsiOBa Ja ObJar JOAIHU KbM CBOUTE JEIla.
[anoro HaceneHue Ha CTpaHaTa KOHQYLUHAHIUTE NENAT Ha 4 KaTeropuu,
1o/J00HO Ha TaKOBa JIEJICHUE B XUHAYUCTKUTE KaCTH, & UMEHHO:

1. Xopara ¢ MBAPOCT 10 POXK/EHUE;

2. Xopara, KOUTO MOrar Aa IPUJOOUAT MBAPOCT;

3. Xopara, KOUTO MOYTH HE MOTrar Ja paz0epar y4eHUETO;

4. Xopata, KOUTO HE ca B CbCTOSTHHE J]a Hay4arT Kak Ja ce Ipua001e MbApPOCT
WJIN 3HaHUA.

B ocHoBara Ha y4eHHMETO € CTPUKTHO IPUIBPKAHE KbM LEPEMOHUUTE,
KOUTO Ca BBHIIHUST M3pa3 Ha AbJIra, JJI000BTa U mMpenaHocTTa. Komakoro mo-
CIIOKHO M TO-TOYHO € M3IBJIHEHUETO Ha OIpe/eNieHa LEPEeMOHUs, TOJKOBA
e mo-mobpe. ETo 3amo BCHYKM B3aMMOOTHOIICHHS B CEMEHCTBOTO WM B
0011ecTBOTO TpsIOBa 1a ObJAT U3TPAJACHU HA IIEPEMOHUHU.

KondynmaHncTBoTO ce paskia KaTo MOJIUTHKO-COLUATHO U €THYECKO YUCHHUE,
KOETO OTHAYaJI0 MOYTH HE CE HHTEPECYBa OT Teosiorust. HeCbMHEHO BBB BPEMETO
KOH(YIIMaHCTBOTO TIOCTETIEHHO ,,00pacTBa™ C €JIEMEHTH, KOUTO 'O IIPEBPHIIAT B
TOBa, KOETO CJIe/IBa J]a HapedeM ,,(pHiIocoCKO-peTUrHO3HO yueHue .

B xoH(]y1maHCTBOTO MOHATHETO 32 BOT KaTo TaKbB M3001110 HE CHIICCTBYBA,
HOpaJi TOBAa TOH € IMO-CKOpO HE TOJIKOBA PEJUTHs, KOJIKOTO (HI0CO(CKO-
penuruo3Ho yuenue. I10100HO Ha pyru U3TOUYHU Y4YEHUsI KOHPYIUAHCTBOTO
IpHU3HaBa CHIIECTBYBAHETO HA JyXOBE, IEMOHH, OoroBe. B ydeHuero BakHa
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poist urpae KyarbT KbM npeauute. Criopen To3u KyJIT MBPTBUTE IpPELU
OCBILECTBABAT aKTHBHA BPb3Ka Ha CBETa Ha JyXOBETE ChC CBETA HA XOpara.
be3 cbBeTBaHe ¢ 1yXOBETE HAa yMpeJIUTe NpeAlyd He OMBa Ja ce Ipeanpuema
HUKAaKBa CEpUO3HA UHUIIMATUBA.

®duinocodpus Ha KOHPYIHAHCTBOTO

B erumkara Ha KOH(YIHMAHCTBOTO KJIFOUOBA pOJIA HWrpasT T.Hap. ,lleT
MOCTOSTHCTBA HA ,,0JTaTOPOIHUS MBXK', HA TIpaBEIHUS YOBEK™ (MOXKE Ja ce
IpeBeJIE OLIE KATO ,,KHMKOBHUK MU ,,MbIbP YOBEK" — - (KHTAHCKU €3MK
— ,,JI3I0H J13b», STIOHCKH €3HK ,,KyHIH ‘). ToBa ca Xxopara, KOUTO ca OT BTOpa
KaTeropus, T.e. T€ MOTaT Ja JOOUSIT MBIPOCT. JJokaTo nMIieparopsT € OT ITbpBa
KaTeropus, T.€. TON € YOBEKbT C MBAPOCT MO POXKJICHUE. ,,bIaropoqHusaT Mbx*
€ eTHYECKHUAT HIeall Ha KOH(YIIMaHCTBOTO, KOUTO TpsIOBa /1a c€ PHKOBOIU OT
CIICIHUTE MET MPUHIININA, T.€. ,,[IOCTOSTHCTBA

e Jlsun, sun  ({~) — ,4oBemko Hadano“, ,IF0O00B KBM XOpara“,
,»dOBEKOIIIO0ME™, ,,MIIIOCHpIUE", ,, XyMaHHOCT";
s Tm(58)— ,npaBma“, ,,cipaBeIMBOCT";

e Peii (fL) — OyxBanno ,,00uuaii, ,,00psan‘, ,,puryan;

s UYu (&) — 31paB cMuch, 6naropasymue, ,,MbIpoOCT™;

» Ilun ({f§) — wuckpeHoct, ,,q06p0 HaMepeHHE, HENPHHYIECHOCT H
TI0OPOCHBECTHOCT.

[lenta Ha KOH(YIIMAHCTBOTO € J1a Ce MOCTUTHE XapaKTephT HAa OIaropojeH
MBXK, T.6. HA YOBEK, KOWTO € BEpeH, CIpaBeIJINB, MPeAaH KbM HMIIEpaTopa
u 100bp KbM Hapopaa. ToBa MOXe /Ja ce€ MOCTHUTHE Ype3 M3BBPIIBAHETO HA
nepemonuu. [Tpu ToBa HapoaBT TPsIOBa J1a c€ ABPXKU B YHUZUTEIIHO ChCTOSHUE,
THI KaTo Takasa e BojsiTa Ha HebeTo.

Tbii KaTo HAPOIBT HE MOXKE J1a MOCTUTHE TOOPOIETENINTe Ha OJIaropoaHUS
MBK, TOH TpsiOBa Jja ce MOAYMHSIBA HA 3HATHUTE. 3a HApOAa, T.€. Xopara OT
TpeTa W YeTBbpTa KaTeropus, KOUTO HE Morar jaa paz0OepaT MM HE MOTraT
BHOOIIIE 12 TOCTUTHAT YYEHUETO, CE M3ITONI3Ba TEPMUHBT /[N N — , CSI0KBH®, T.€.
MaJIbK, TOIBJ YOBEK, MPOCT HApOJ, MAJOAYIIHU XOpa, HeOIaropoieH YOBeK.
To3u TepMUH € aHTHUIION Ha ,,0JJarOPOTHUST MBXK .

B ocHoBara Ha ¢unocodusara Ha KoHYIIHAaHCTBOTO € Bsipara kKbM Hebero.
Jopu BenukusT paunonanuct CIOHI3b cMsTa, 4e 00IIeCTBOTO CE€ OCHOBAaBA Ha
IIMPOKO Pa3MpPOCTPAHEHOTO BHPXOBHO Hayauo. Bwrnpexu ToBa MUCTUIIU3MBT
HE € OCHOBHaTa depra Ha KOHQYIHaHCTBOTO. OCHOBHHAT akIEHT Ha
KOH(YIIMAHCTBOTO € BbPXY €THUYHOTO 3HAYCHHWE HAa YOBEIIKUTE OTHOILICHUS,
KaKTO M OIpaBJaBaHe Ha Mopaja upe3 00KeCTBeHaTa TPAHCLEHIEHTHOCT.
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Kon¢yuuii ka3Ba, ue HeOETO € HeroB 3alUTHUK U U3TOUHUK HA MBAPOCT:
,,HebeTo e aBTopbT Ha MoUTe 10OpoaeTeNnu.

C teuyenue Ha BpemeTo KoHuenuusara 3a HeGeto B kKoH(YIMAHCTBOTO ce
MEHH:

* B nauanoro npu Kongyuuii € BBpXoBHO 00X€CTBO;

*  MpHA3b ce npuabpka KbM pa3dupanero Ha HebGero karto mopasina
cHuIIa;

*  Cronass ro obo3HauaBa karo Beenena.

4. Heoxonpyuuancrso (Neo-Confucianism, SREIE%F — kur. e3. ,,Cyn
MMHJIH cloe“, sIl. e3. ,,Co: MUHpUTaKy*)

TepMuHBT ,,HEOKOHQYLMAHCTBO MMa 3alaJeH IPOU3XOA. 3aJ Hero
CTOM €IHO OT IVIaBHUTE HAIpaBJICHHUS HA HM3TOYHOA3MaTcKara (uiocodusi.
[IpencraBnsiBa 0OHOBEHO M MpeoOpa3yBaHO KOH(YIMAHCTBO, KOETO B
cucreMarusupad BuJ Bb3HMKBAa B Kwutail mpe3 XI B. C Hero 3aBbpluBa
(opMHpaHETO HA JyXOBHO-LIEHHOCTHOTO SApO HAa TPAJAULIMOHHATA KYJITypa Ha
peruona M3rouna u FOrousrouna Asusi.

[leproabT Ha ykpenBaHe Ha UMIIEPCKAaTa IbPXKABHOCT MPU JUHACTHUSITA
Tau (FF, 618-907 r.) B Kuraii e cbOpoBOAeH C NPOMEHH U B 00IACTTa
Ha Kyirypara. [lo-ronsiMo BiMsHUE 3amoyBa Jla OKa3Ba HOBaTa OyIuCTKa
pemurus (52 — xut. e3. ,,pyasmaop®, am. es. ,,0ykkbo:“). T ce npespbia
BbB BCE MO-BaKEeH (DAKTOp B MOJUTHUYECKUS M MKOHOMHYECKH >KMBOT. ToBa
OT CBOsSI CTpaHa M3MCKBA M ChLIECTBEHA MOAM(DUKALMSA HA KOH(PYIIMAHCKOTO
yuenue. Hadanoro Ha HEOKOH(YLHAHCTBOTO € IOCTABEHO OT aIoJIOreTUTe
Ha KOH(QYLMAHCTBOTO B YCJOBHATA Ha IIMPOKA IOMYISIPHOCT Ha Jaou3Ma
u Oynusma. MHuMIMAaTOp Ha Leaus To3u mpouec ce sapspa Xau IO (R Han
Yu, 768-824 r.). Toit u yuyeHUIIUTE My Ch37aBaT MOPEAHOTO OOHOBICHHUE U
npeoOpa3yBaHe Ha KOH(YLIMAaHCTBOTO, KOETO B €BpOIEHcKaTa JuTeparypa ce
Hapuya HeokoH(yuaHcTBo. Criopen kuraiickus muciauten Moy [[3yHcan
pa3MKUTE MEX1y KOHQYLUAHCTBO M HEOKOH(YLHAHCTBO Ca KAKTO MEXIY
I0[IaM3bM U XPUCTUSHCTBO.

LlIxonama Yen-Jloicy — FERZYR (kum.es. ,,9on [docy croenaii”, sn.es.
., Tetiwyeaxy-xa “)

Bopemro B HeokoHdymancTBoTo craBa HampasieHuero Yen-Ixy [[u].
[IspBOHaUaNHO € OMO3MIIMOHHO Ha oduumanHara uaeonorus. Ho mpes 1313 .
€ KaHOHM3UPAHO U ChXpaHsiBa TO3U cu cTaryT B Kurail o Hayanoro Ha XX B.

Ulxonama JIy — Ban [Anmun] — K15 (kum. es. ,,Jly Bau croenaii*, an.
es. ,, Puxyo:eaxy-xa*“)
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OcHoBHa KOHKypeHIMs Iukoiara YeHn-/[xy cpema B nunero Ha
HanpasnenueTo Jly — Ban [umun]. Tlocneanara mkona uaeiHO TOMHHHpA
npe3 XVI-XVII B. CbnepHuuecTtBoTo Mexay aAsere mkonu — YUsH-J[ky u
Jly-Ban, npencranisiBa KOHQIUKT MEXKIY COLMOLEHTPUCTCKUS OOCKTUBU3BM
U INEepPCOHOLEHTPUCTCKHS CyOeKTMBM3bM. ToBa 4ecTO MbTU € H3pa3siBaHO
IOCPEICTBOM OINO3MIMATA Ha ,,ydeHueTo 3a npuHimna‘ (B%7) na ,,yuenunero
3a cbpuero (/L77). ToBa MPOTHBOINOCTABSHE CE PA3NPOCTPaHsABa U B SIMOHUS
u Kopes.

5.KonpyunancToro u HeokoHpyuuanctBoto B AAnonusi (Confucianism
and Neo-Confucianism in Japan —H AD{ELERFE )

KoH¢yunancTBoTO HaBnu3a B SIMOHUS MOYTH €IHOBPEMEHHO C Oyau3ma
npe3 V B., npeneceHo ot Kuraii npe3 Kopes. Ho mbpBoHavyanHo To HsiMa Ta3u
pajiuKaIHa [IOJKperna OT CTPaHa Ha yIPaBJISIIUTE KPbIOBE, C KAKBATO CE I10JI3BA
Oynu3MbT. [locTeneHHO o0aue BbB BPEMETO TO CHILO 3aBOIOBA MOAIPBKKATA
OT CTpaHa Ha rOCHOACTBAIllaTa BbpXYIIKa U UMIeparopckara BiacT. Ha Hes
0COOCHO M MMIIOHMpAT TaKMBa COLIMAIHM MJEH KaTo YYEHHETO 3a 3aKOHA 3a
HeOeTo, KOeTO yud He caMO Ha IMOKOPHOCT KbM BJIACTUTE, HO M Bb3IUTaBa
J000B U YBAaKEHHUE KbM THIX.

Hapen ¢ apeBHoTo Kiacmuecko koH(pyumanctBo B Amonum mpe3 XIV B.
3aroyBa Jja ce paslpocTpaHsBa U HEOKOH(yIMaHcTBOTO. To cTaBa odurmaiHa
JbpKaBHA upaeonorus npu auHacTus TokyraBa. ITaBHM mpeincTaBUTENN Ha
HeokoH(yImaHcTBOTO B SAnonuu ca Dymwxusapa Ceiika (B PR /1561-1619
r/) u Xasmm Pamsan(AREEIL /1583-1657 r./). B ocHOBaTa Ha CBOUTE yUeHHS Te
nocrapat punocodusara Ha [y 1lu (mymmraky — 4%7-75), Karo jKeJaHHETo
UM € Jla UHTerpupar KoHQpyuuaHcTBoto ¢ Oyamsma. Te pazpaborBar cucrema,
CIOpe]l KOSITO MAEATTHOTO Hayajo ,,pu € IbPBUYHO M JIOMUHHUpPA HAJl BCUYKO
CBILECTBYBAILO. MaTepraaHOTO Ha4alo ,,KA*“ € BTOPUYHO U IIOYUHEHO Ha ,,ph.

Jpyr u3BecCTeH SMOHCKM KOH(YIMaHEel, KOWTO o0aue ce U3sIBSBAa Karo
NIPUBBPKEHHUK Ha 1IKonata Ha Ban Sumun, e Hakae To:mxy(HT A /1608—
1648). Toii e u3BecTeH ChHILO Karo ,,MbapeusT oT O:mMu‘.

[Tpe3 X VII-XVIII B. Ha HeokOH]YIIMAHCTBOTO B SIIIOHMUS Ce Hajara J1a Biie3e
B KOHKYpeHIMs ¢ mKonara ,,Kokyraky* (|E“%), unsro Tpaauuus Bb3aeicTsa
BBPXY SIIIOHUSA U B IO-KbCHUTE BpeMEHa Ha Melku.

Heoxondyunanctsoro B enoxara Eno B SInoHus ce u3sBsiBa KaTo COLMATIHA
u eTn4Ha ¢unocodus, ocHoBaHa Ha MeTadu3ndHu uaeu. Punocodusra moxe
Jla ce XapakTepu3Hupa KaTo XyMaHUCTUYHA M PALIMOHAIUCTUYHA, C BApara, 4ye
Bcenenara moxe aa Obae pa3OpaHa 4ype3 4OBEUIKHS pa3yM. BakeH MOMEHT
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€ U TO3H, Y€ CIIOpe]] YYEHHETO YOBEKHT € TO3H, KOHTO TpsOBa Ja cbh3aaze
XapMOHHYHA Bpb3ka Mex 1y Bcenenara u unausuaa. Kazano mo npyr HauuH,
YOBEKHT CE pasMIexa KaTo CyOeKT, a He Karo OOEKT Ha IMOJMTUYECKOTO U
HUCTOPUYECKOTO JCHCTBHE.

Ot mpyra ctpana, He OuBa /1a ce mpeHeOpersa ToBa, e OT IVIe[Ha TOYKa Ha
COIIMAJIHUTE acIlleKTH Ha (uiIocopusTa HEOKOH(PYIIMAHCTBOTO MPEICTABIISABA
KOHCEpBaTUBHO YYEHHUE ChC CUIICH aKLIEHT BbPXY HEM3MEHOCTTA Ha COIMATHATA
cTpatudukanus B enoxara Eno:

« CamypaiicTBOTO, pa3mIeKIaHO KaTo SIMOHCKHS €KBHUBAJIEHT Ha
KHUTACKUTE yueHH-OI0pOKpaTH, KOUTO ca Ha BbpXa Ha COIMAIHATA fiepapXus;

e Cnej ToBa ca CENSTHUTE;

e CnenBar 3aHasgTYUNTE;

* Hakpas ca Teprosuure.

HecbmueHo, kakTo € u B KuTail, HeOkoH(YyLHaHCTBOTO BbBEX/1a B SIIOHUS
€JIEMEHTH Ha €THOLEHTPpU3bM. CBhIO KAKTO KUTAMCKUTE HEOKOH(YLHAHIH,
KOWUTO Pa3riIex1aT cCOOCTBEHATa CU KYJITypa KaTo LEHThpP Ha CBETA, SIIIOHCKUTE
HEOKOH(YIMaHIIM pa3paboTBarT OnM3KK uaed. Te3u uaew ce pa3BHBAT TO-
KbCHO B OCIOpBaIlaTa JOMUHAIUATA Ha HEOKOH(]yIHMaHCTBOTO (unocodcka
mikosia Ha ,,Kokyraky®. Ilocnennara obade BbB BpeMETO 1€ C€ IMPEBbPHE B
CHJIHA KOHKYPEHIIHS Ha ChIIOTO TOBAa HEOKOH(YIIMAHCTBO.

Kon¢yunanctBoro npucberBa M gHec B SlnoHus karo eqHa Haif-oOmia
COLIMO-KYATypHa miardopMa Ha pa3BUTHE. J[HEC MOXe /Ja I'o OTKpUEM BbB
BCEKUHEBHOTO IOBEICHUE Ha SIMOHENa, Ha SIIOHCKOTO OOIIECTBO U IbpKaBa.
To ce nemoHCTpHUpa OT U3KYCTBOTO U JINTEpaTypaTa, OT apXUTEKTypaTa u Oura,
B OMTOBOTO MUCJIEHE U B Jbp:kaBHUTE Jiena. KoHpyMaHCTBOTO ChIlleCTBYBa
TyK U cera B CTpaHaTa Ha M3TpsBAILlOTO CITBHIIE.
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SHINTO STUDIES IN RUSSIA

Viladlena A. Fedianina

Shinto' is an essential, integral and inseparable component of Japanese
culture and it complicates its study as an independent religion’s tradition. Study
of Shinto in Russia is conducted mostly as a part of Japanese, not religious,
studies. First, we briefly outline the history of Japanese studies in Russia and
then show how Shinto fits into it.

In Russia the first attempts to study the Japanese language and the country
were made in the early 18" c. There were schools for teaching Japanese language
in St.-Petersburg and Irkutsk. The first Russian-Japanese dictionary was
published by Andrei Tatarinov in the 18" c. Until the 19" c. the bulk knowledge
of Japan came mainly from Europe, more specifically from Holland. It was not
until the first quarter of the 19™ c. that the first original Russian works about
Japan appeared.?

Russian interest in Japan increased greatly from 1885 following the
establishment of Russian-Japanese diplomatic relations. However, the Russian-
Japanese war (1904-1905) revealed a lack of interpreters and showed a large
ignorance in general about Japan as a country and the people who lived there.
At the same time it raised interest in Japan in all layers of Russian society and
intensified Japanese studies. From the end of the war to the start of the Russian
revolution (1917) both countries created a system of scientific contacts and
student exchanges. The main institutions dealing with Japanese Studies were
located in St.-Petersburg and Vladivostok. With the appearance of a number
of brilliant early Japan scholars’, with their first publications in the 1910’s
and 1920’s), Japanese studies took on some fundamental features akin to its
traditions of classical Asian studies, such as an emphasis on philology.

Many of the scholars, who had been educated in Russia before the 1917
revolution, continued their work during the Soviet period. For that reason Soviet

!'In this paper, the word “Shinto* refers to the indigenous beliefs of Japan and the religious
system based on it, which began to be organized at the end of the 7% c.

2 The most famous ones are ‘“Narrative of my Captivity in Japan®, “Recollections of Japan*
by a navigator, Vice Admiral V. M. Golovnin (1776-1831).

3 Sergei G. Eliseev (Yelisseeff) (1889—-1975), Nikolai 1. Konrad (1891-1970), Evgeni D.
Polivanov (1891-1938), Nikolai A. Nevski (1892—19377?), etc.

105



Japanology kept an academic “classical® character for about 15 years after the
establishment of the Soviet system. The Soviet state supported Japanese studies
in the USSR, but also put a high ideological pressure on it. All Asian studies
become more politically motivated and the practical bias for studying, first of
all, was contemporary social sciences based on the Marx-Lenin methodology.

After the Revolution Japanese studies suffered due to the emigration of many
prominent Japanologists. The losses of Soviet scientists because of repressions
are a separate issue. During the period from 1936 to 1938 the overwhelming
majority of Japanologists were stripped of their jobs, imprisoned and in many
cases executed on suspicion of espionage.

Japanese studies were revived after World War II, starting from the
beginning of the 1950’s. Ideological pressure became weaker. Declaration
of Marxism-Leninism as a “methodological basis®“ had become merely
insincere ritual.

The 1960°s and 1970’s were favorable for the development of Japanese
studies. The USSR was compelled to search for ways of normalizing the state
relations between the USSR and Japan. Interest in Japan among Russian public
and politicians, which had always been high, grew even more in the 1960’s
boosted by Japan’s striking successes in economic development. Japanese
Studies became prestigious and fashionable. Classical researchers experienced
much lighter pressure than those who studied contemporary problems.

During the Soviet period most attention was paid to modern economic
development and the socio-political problems of Japan. The fields of ancient
and medieval history, Japanese linguistics, literature and poetry, theater, and
art took a back seat. Many of these studies took Shinto into consideration as
a national cultural tradition or as a basis for nationalism, but there was no
research focused only on Shinto. Actually Shinto as a religious tradition has
been studied only since the end of 20™ ¢.

Shinto studies in pure form are deeply interrelated, so for convenience we
divide research concerning Shinto into three sections:

1. Annotated translations of written sources concerning Shinto.
2. Shinto studies as a part of Japanese studies.
3. The study of Japanese religious tradition.

Section 1. Annotated translations of written sources concerning
Shinto

A great contribution was made by philologists, specialists in folklore and
historians, who translated important primary sources of Japanese culture and
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history. In the 20" ¢. famous Russian japanologists translated sources that were
important for the study of Shinto, and provided them with detailed comments: the
Izumo Fudoki (“Records of Customs and Land of Izumo™), 1966, and the Kofudoki
(Hitachi, Harima, Bungo, Hizen) (“Ancient Records of Customs and Land (of
Hitachi, Harima, Bungo, Hizen)”), 1969, translated by Konstantin A. Popov
(1903/04-1990)*, the Manyoshu (“Collection of Ten Thousand Leaves”), 1971—
1972, translated by Anna E. Gluskina (1904-1994)°, Shinto prayers norito and
Imperial edicts semmyo, 1991, translated by Ludmila M. Ermakova®, the Kojiki
(“Record of ancient matters™), 1994, translated by Evgenia M. Pinus (1914-1983),
L.M. Ermakova and Alexander N. Mescheryakov’, the Nikon shoki (“Annals of
Japan”), 1997, translated by L.M. Ermakova, and A.N. Mescheryakov.?

Volume II of “Shinto — the Way of Japanese Gods™ (see Section 3)
continued the tradition of translating. Volume II consists entirely of translated
excerpts. They are:

The Kojiki (by Natalia A. Feldman and E. M. Pinus), the Nihon shoki,
norito and semmyo and Yamato-hime no mikoto seiki (“Records of the Life on
Earth of Her Highness, Princess Yamato”) (translated by L.M. Ermakova); the
Kogo shui (“Gleanings from Ancient Stories”), the Sendai kuji hongi (“Records
of Old Matters from Previous Ages”) and the Jinno shotoki (“Records of the
True Lineages of the Divine Emperors”) of Kitabatake Chikafusa (translated
by Ekaterina K. Simonova-Gudzenko; the Manyoshu (translated by A. N.
Mescheryakov); the Shinsen shojiroku (“New Selection and Record of
Hereditary Titles and Family Names”) (translated by Maxim V. Grachev);
the Shozan engi (“Origins of Various Mountains™) (translated by Alexei M.
Gorbylyov); the Naobi no mitama (“The Spirit of Renovation™) of Motoori
Norinaga (translated by Lubov’ B. Karelova); the Tama kushige (“Pecious
Comb Box”) of Motoori Norinaga (translated by Yu. D. Mikhaylova); the Tama

4 Izumo Fudoki. Intr., transl., comment. by K. A. Popov Moscow: GRVL, Nauka, 1966.
Drevnie Fudoki (Hitachi, Harima, Bungo, Hizen). Intr., transl., comment. by K. A. Popov
Moscow: GRVL, Nauka, 1969.

> Manyoshu. Sobranie Myriad Listyev. Intr., transl., comment. by A. E. Gluskina Vol.1-3.
Moscow: GRVL, Nauka, 1971-1972.

¢ Norito. Semmyo. Transl., comment. by L. M. Ermakova. Moscow: GRVL, Nauka, 1991.
" Kojiki. Zapisi o Deyaniyakh Drevnosti. Scroll 1. Transl., comment. by E.M. Pinus. St.-
Petersburg: Shar, 1993. Kojiki. Zapisi o Deyaniyakh Drevnosti. Scroll 2-3. Intr., transl.,
comment. by L. M. Ermakova and A. N. Mescheryakov. St.-Petersburg: Shar, 1994.

8 Nihon Shoki. Annali Yaponii. Intr., transl., comment. by L.M. Ermakova and A. N.
Mescheryakov. Vol. 1-2. St.-Petersburg: Giperion, 1997.

? Shinto — Put’ Yaponskikh Bogov. Ed. by L. M. Ermakova, G.E. Komarovski, A. N.
Mescheryakov. Vol. 2. St.-Petersburg: Giperion, 2002.
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no mihashira (“The True Pillar of Spirit”) of Hirata Atsutane (translated by
V.P. Mazurik); the Kokutai no hongi (“Fundamental Principles of the National
Structure”), (translated by V.E. Molodyakov).

During the past two decades much research has also been conducted, based
on translations of the full text of the Shozan Engi, the Kitano Tenjin engi, the
Hachiman gudokin (see the Section 3).

It is worthwhile to draw reader’s attention to N.A. Nevski. He greatly
contributed to different fields of Japanese studies and was one of the forerunners
of contemporary Ryukyuan ethnology. He studied the beliefs and folklores
of Okinawa inhabitants and ainu (not Shinto). Only a few of his works have

been published in Russia, for example works about Ainu folklore and Miyako
folklore."

Section 2. Shinto studies as a part of Japanese studies

Valuable analysis of issues associated with Shinto was provided by
researchers who studied ancient texts and Japanese literature.

N.I. Konrad and Vladislav N. Goreglyad (1932-2002), while describing the
development of Japanese literature and analyzing some literary monuments,
examined some aspects of Shinto: its reflection in literature or its impact on
literature, different genres, etc.'

Irina A. Boronina’s (1937-2006) study “Classic Japanese novel”'? in the
chapter “Religious and Ritual Traditions of Shinto* described how Shinto
traditions were reflected in the Genji Monogatari (“The Tale of Genji”).

L.M. Ermakova’s onograph “Speeches of Gods and Songs of the People”!?
examined the relationship between ancient beliefs and traditional Japanese
poetry, ritual and mythological sources of Japanese literary aesthetics.

Russian researchers of folklore, culture, history and politics draw close
attention to some aspects and problems of Shinto.

Natalia A. Iofan in “The Culture of Ancient Japan”'* examined mythological
and religious ideas of the ancient Japanese and traced the formation process of
cultural traditions.

10 Nevski N. A. Folklor Ostrova Miyako. Compiler Gromkovskaya L. L. Moscow: GRVL,
Nauka, 1978; Ainskii Folklore. Research, Texts, and Translagtions. Moscow: Nauka, 1972.
' Konrad N. I. Ot “Kojiki“ do Tokutomi. Moscow: GRVL, Nauka, 1974; etc. Goreglyad
V.N. Yaponsklaya Literatura VIII-I;XVI vv.: Nachalo i Razvitie Traditsii. St.-Petersburg:
Peterburgskoe Vostokovedenie, 1997.

12 Boronina 1. A. Klassicheckii Yaponskii Roman. Moscow: GRVL, Nauka, 1981

13 Ermakova L. M. Rechi Bogov i Pesni Lyudei. Moscow: Vost. Lit., 1995.

4 Jofan N. A. Kul tura Drevnei Yaponii. Moscow: GRVL, Nauka, 1974.
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Philosophical and aesthetic problems of the Japanese worldview and the
influence of Shinto on it are addressed in the works of Tatiana P. Grigorieva
(1929-2014), and Elena L. Skvortsova.'

Tatiana G. Sila-Novitskaya in the work “Emperor Worship in Japan: Myth,
History, Doctrine, Politics™'¢ traces the history of Emperor worship in Japan
from ancient times to our days, and analyzes the cult of the Emperor in modern
Japan.

The role of Shinto in the philosophy of “The School of National Learning*
(kokugaku-ha) and “Mito school* (Mitogaku) and the ideological preparation
that led to the conservative revolution Meiji ishin and ultimately to the
formati-on of a new Japanese historiography are discussed in the monograph
of Vassili E. Molodyakov “Conservative Revolution in Japan: Ideology and
Politics®."”

Anastasia R. Sadokova in her monograph “Japanese Folklore: in the
Context of Mythological and Religious beliefs”'® explores the major genres
of Japanese folklore in connection with mythological and religious beliefs,
including Shinto.

Diana G. Glaveeva in the book “Traditional Japanese Culture: Peculiarities
of Perception of the World”"” addresses the role of Shinto in structuring
principles of cultural lifestyles.

Ekaterina K. Simonova-Gudzenko in her study “Japan of the 7%-
9" Centuries: Forms of the Description of Space and Their Historical
Interpretation” analyses the concept of sacred space taking into consideration
Japanese indigenous beliefs.

15 Grigorieva T. P. Yaposkaya Hudozshestvennaya Traditsiya. Moscow: GRVL, Nauka,
1979, etc. Skvortsova E. L. Kul turnaya Traditsiya i Pilosofsko-esteticheskaya Mysl’ v
Yaponii XX v. PhD dissertation, The Institute of Philosophy, Russian Academy of Sciences,
Moscow, 2014.

16 Sila-Novitskaya T. G. Kult Imperatora v Yaponii: Myfy, Istoriya, Doktriny, Politika.
Moscow: Vost. Lit., 1990.

17 Molodyakov V. E. Konservativnaya Revolyutsiya v Yaponii: Ideologiya i Politika.
Moscow: Vost. Lit., 1999.

18 Sadokova A. R. Yaponskii Folklore (v Kontekste Myfologo-Religioznykh Predstavienii).
Moscow: The Gorky Institute of World Literature of the Russian Academy of Sciences,
2001.

¥ Glaveeva D. G. Traditsionnaya yaponskaya kultura. Spetsifika mirovospriyatiya.
Moscow: Vost. Lit., 2003.

2 Simonova-Gudzenko E. K. Yaponia VII-IX vv. Formy opisaniya prostranstva i ikh
istoricheskaya interpretatsiya. Moscow: AST, Vostok-Zapad, 2005.
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Alexander A. Tolstoguzov in the book “Essays on the History of Japanese
Historiography”?' outlines the history of the Japanese historical sciences and
introduces trends in social and religious thought.

Elena A. Sosnovskaya in her PhD dissertation “The Ethos of Japanese
Society”?? defines the role of Shinto in shaping moral and ethical behavior.

A.N. Mescheryakov in the monographs “Japanese Emperor and Russian
Tsar* and “The Emperor Meiji and his Japan”* considers Shinto as a structural
element of the Japanese national consciousness.

The influence of traditional beliefs on the importance of the individual is examined
by Stepan A. Rodin in his PhD dissertation “Personality in Ancient Japan®.**

The history of indigenous Japanese beliefs and their impact on culture and
politics are partly covered in collected monographs “The History of Ancient
Japan“ and “The History of Japanese Culture®.?> The problems of Shinto are
raised in Japanese history text-books “The History of Japan* and “The History
of Japan. XX century*.%

The collected papers “A Thing in Japanese Culture”” tells about
mythologization and sacralization of the world of things (objects). It includes
also several articles that are directly related to Shinto: “Thing and Mono in
Concepts and Rituals by L. M. Ermakova, “Thing in Names of Shinto
Deities* by E.K. Simonova-Gudzenko; “Thing in Sacred Environment* by E.
V. Molodyakova.

A number of articles related to Shinto and its functioning in literature and
the cultural and political life of Japan are collected in “The History and Culture

2 Tolstoguzov A. A. Yaponskaya istoricheskaya nauka:problemy izucheniya srednikh vekov
i feodalizma. Moscow: Vost. Lit., 2005.

22 Sosnovskaya E. A. Etos yaponskogo obschestva. PhD dissertation, The Novosibirsk State
University of Architecture and Civil Engineering, Novosibirsk, 2006.

2 Mescheryakov A. N. Yaponskii Imperator i Russkii Tsar: Elementnaya Baza. Moscow:
Natalis, 2009.

24 Rodin S. A. Lichnost’ v Drevnei Yaponii. PhD dissertation, The Institute of Oriental
Studies of the Russian Academy of Sciences, Moscow, 2013.

2 Mescheryakov A. N., Grachev M.V. Istoriya Drevnei Yaponii. St.-Petersburg: Giperion,
2002. Istoriya Yaponskoi Kul tury: Textbook. Ed. By Mescheryakov A. N. Moscow, Natalis,
2011.

% [storiya Yaponii. Ed. by Zshukov A. E. Vol. 1-2. Moscow: The Institute of Oriental
Studies of the Russian Academy of Sciences, 1998. Istoriya Yaponii. XX v. Molodyakov
V.E., Molodyakova E. V., Markaryan S. B. Moscow: The Institute of Oriental Studies of the
Russian Academy of Sciences, Kraft+, 2007.

2 Vesch’v Yaponskoi Kul ture. Ed. by Anarina N. G., Diakonova E. M. Moscow: Vost. Lit.,
2003.
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of Traditional Japan* (series Orientalia et Classica: Works of the Institute of
Oriental cultures and antiquity)?.

Works about the art history of Japan also deal with Shinto motifs and
plots, and the Shinto tradition in artistic genres. The monographs of Natalia S.
Nikolaeva, raise the question of the Shinto influence on the artistic tradition of
Japan.?” “Mythical Animals in the Carving of Shinto Shrines of the 17" ¢.”* of
Gleb B. Spiridonov concerns the decorative carvings of The Toshogu Shrine
complex. The monograph by Igor’ A. Samarin “The Way of Gods Across the
Islands: Shinto Shrines of the South Sakhalin and the Kuril Islands’' describes
the architectural features of places of worship in Shinto tradition. “The History
of Japanese Theater”* by Nina G. Anarina traces the relationship between
theatrical action and Shinto rituals. Articles by Marina Y. Dubrovskaya
examines music in Shinto ritual and ceremonies.*

Section 3. The study of Japanese religious tradition

The amalgamated nature of Japanese religious life has led scholars to consider Shinto
integral to the Buddhist teachings and others religious and philosophical thoughts.

2 Rodin S. A. Yaponskie Epitafii-Boshi (VIII v.) // Istoria i Kul tura Traditsionnoi Yaponii
2 / Orientalia et Classica: Trudy Instituta vostochnykh kul'tur i antichnosti; vyp. XXIX.
Moscow: RGGU, 2011, p. 70-130. Toropygina M.V. Bog Sumiyoshi Kak Poet i Pokrovitel’
Poezii // Istoria i Kul tura Traditsionnoi Yaponii 6 / Orientalia et Classica: Trudy Instituta
vostochnykh kul'tur i antichnosti; vyp. LI. Moscow, RGGU, 2013, p. 105132, etc.

¥ Nikolaeva N. S. Dekorativnoe Iskusstvo Yaponii. Moscow: Iskusstvo, 1972;
Hudozshestvennaya Cul tura Yaponii XVI v. Moscow: Iskusstvo, 1986; etc.

30 Spiridonov G. B. Izobrazshenie Myfycheskikh Zshivotnikh v Hudozshestvennoi Rez’be
Sintoistskikh Khramov XVII v.: na Primere Khrama Toshogu v Nikko. PhD dissertation, The
St.-Petersburg State Academic Institute of Painting and Architecture named after I. E. Repin
(Russian Academy of Art), St-Petersburg, 2003.

31 Samarin 1. A. “Put’ Bofov“ po Ostrovam: Sintoistskie Khramy Yuzshnogo Sakhalina i
Kuril skikh Ostrovov. Khabarovsk: Priamurskie Vedomosti, 2005.

32 Anarina N. G. Istoriya Yaponskogo Teatra: Drevnost’i Srednevekovie: Skvoz’ Veka v XXI
Stoletie. Moscow, Natalis, 2008.

33 Dubrovskaya M. Y. Kagura i Sovremennaya Musykal naya Zshizn’ Yapontsev: k Voprosu
ob Etnomuzykovedcheskom Issledovanii Fenomenov Sintoistskogo Rituala // Trudy VIII
Mezshdunarodnogo Sympoziuma Mezshdunarodnogo Nauchnogo Obschestva Shinto
“Shinto i Yaponskaya Kultura®. Ed. by Mescheryakov A. N. Moscow: Maks-press,
2003, p. 113-139; Fenomen Sintoistskogo Ritual Kagura: k Voprosu Ego Otrazsheniya
v Tvorchestve Kompozitorov Yaponii // Proceedings of the Muzyka i Ritual: Struktura,
Semantika, Spetsifika conference / Novosibirskaya Gosudarstvennaya Konservatoria
(Akademia) Imeny M.I. Glinki; Rimskii Universitet “Tor Vergata®“. Novosibirsk, 2004. p.
400-409.
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The results of these studies are presented in the book by Sergei A. Arutyunov
and G.E. Svetlov (Komarovski) “Old and New Gods of Japan* which
describes the history of Shinto and Buddhism, the process of their interaction
from ancient times until the second third of the 20" ¢. The monograph of A.N.
Mescheryakov “Ancient Japan: Buddhism and Shintoism: The Problems of
Syncretism* analyzes syncretism of these two religions as it appears in official
chronicles and in folk beliefs.*

The collective monograph “Buddhism in Japan¢ is devoted to the history
of Buddhism in Japan and highlights some of the problems inevitably raised
by Shinto. A.N. Mescheryakov in the chapter “Japanese Society and Early
Buddhism* writes about early Buddhism, its influence on the perception of
Shinto deities, the convergence of Shinto and Buddhism through the cult
of ancestors and the concept of sacred space. Alexander N. Ignatovich and
Andrei G. Fesyun analyze problems of Shinto-Buddhist syncretism and
syncretic shugendo traditions in the chapter “Buddhism in the Heian period®.
The position of Buddhism in the system of State Shinto are explored by E.G.
Komarovski in the chapter “Buddhism in Modern and Contemporary History
of Japan®.

Syncretic religious traditions (including Shinto) are considered in the
PhD dissertation of Alexei M. Gorbylyov “Cult of Mountains in the Japanese
Medieval Worldview: on the Material of the Monument of the late 12" c.
Shozan engi (‘Origins of Various Mountains’)”*’. The author has written a
number of articles concerning the relationship between indigenous beliefs and
martial arts.

The problems of combining Shinto, Buddhism and Confucianism in
Tokugawa period (1600—1867) are analyzed by Lubov’ B. Karelova?®.

Beliefs in kami (or deities) are considered together with the teachings of the
Buddhist schools, Confucian thought, and the teaching of Yin—Yang in “The
History of Religions of Japan in the 9"—12" cc.“ by Nadezda N. Trubnikova

3 Arutyunov S. A., Svetlov G.E. Stariye i Noviye Bogi Yaponii. Moscow: Nauka, 1968.
3 Mescheryakov A. N. Drevnyaya Yaponiya: Buddizm i Sintoizm. Problema Sinkretisma.
Moscow: Nauka, 1987.

3¢ Buddizm v Yaponii. Ed. by Grigorieva T. P. Moscow: Nauka, 1993.

37 Gorbylyov A. M. Kult Gor v Srednevekovom Mirovozzrenii Yaponii: na Materiale
Pamyatnika Kontsa XII v. Shozan engi (“Skazaniya o gorakh”). PhD dissertation, The
Institute of Asian and African Studies of The Moscow State University, Moscow, 1998.

38 Karelova L. B. Uchenie Ishida Baigan o Postizshenii ‘Serdtsa’ i Stanovlenie Trudovoi
Etiki v Yaponii. Moscow: Vost. Lit., 2007; U Istokov Yaponskoi Trudovoi Etiki v Yaponii.
Moscow: Vost. Lit., 2007.
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and Alexei S. Bachurin®. This approach (combining beliefs in kami with other
teachings) is applied in other works of N.N. Trubnikova who researches, first
of all, Japanese Buddhism. One part of her post-doctoral dissertation “The
Tendai School’s ‘Original Enlightenment’ (hongaku) Tradition in Japanese
Religious and Philosophical Thought in 12%—13™ cc.“ is completely dedicated
to the Shinto-Buddhist synthesis.

Studies focused mainly on Shinto have appeared only since the last third of
the 20™ century, but they are still scarce.

In 1985 G.E. Svetlov (Komarovski) in his work “The Way of Gods*
examined specific features of Shinto that allowed the ruling circles of pre-
war Japan to use it for the cultivation of nationalism.*’ “Holidays in Japan:
Customs, Rituals, Social Functions™' (1990) by Elgena V. Molodyakova
and Seda B. Markaryan describes the origin, concept and content of the
matsuri Shinto rites-festivals. In 2004 they released a significantly revised
edition of this monograph under the name “Matsuri. Traditional Festivals
of Japan*.*

In 2000 Andrei A. Nakorchevski published his book “Shinto*, which
analyzed the various forms of this religious tradition, its structural elements and
historical transformation.* The author in “Shinto* and other works explored
the mystical experience and the religious feelings of Shinto followers, and this
is not typical of other Russian works.

Svetlana G. Bisharova in “Shinto Bases of Traditional Japanese Culture*
(2006) investigated the role of Shinto in the process of the formation the
Japanese culture.*

A brief overview of Shinto by Galina B. Navlitskaya can be found in the
section “History of Religions* in Russia’s most used text-book for religious
studies.*

3 Trubnikova N. N. and Bachurin A. S. Istoriya Religii Yaponii IX-XII vv. Moscow:
Natalis, 2009.

40 Svetlov G. E. Put’ Bogov. Moscow: Mysl’, 1985.

4" Markaryan S. B., Molodyakova E. V. Prazdniki v Yaponii: Obychai, Obryady, Sotsial niye
Funktsii. Moscow: GRVL. Nauka, 1990.

42 Markaryan S. B., Molodyakova E. V Matsuri. Traditsionniye Prazdniki Yaponii. Moscow:
Yaponiya Segodnya, 2004.

4 Nakorchevski A. A. Shinto. St.-Petersburg: Azbuka-Klassika, Peterburgskoye
Vostokovedeniye, 2003.

4 Bisharova S. G. Sintoistskie Osnovy Traditsionnoi Yaponskoi Kul tury.

PhD dissertation, The Tomsk State University, Novosibirsk, 2006.

4 Navlitskaya G. B. Shinto / Religiovedeniye: Uchebnik dlya Bakalavrov. Ed. Yablokov I.
N. Moscow: Yurait, 2012, p. 296-305.
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Anna A. Dulina in 2013 in her PhD dissertation “The Formation and
Evolution of the Hachiman Cult in Japan in the 8" —14™ cc.” (based on the
translation of Hachiman gudokin (“Hachiman teachings for silly children™))
analyzed in detail the origin of this popular cult in Japan.*®

In 2014 Vladlena A. Fedianina published a monograph “The Patron of
Literature and The Incarnation of The Bodhisattva: Sugawara Michizane and
The Early History of The Tenjin Cult (912" cc.)*,*” which depicts the origin
and development of this popular cult, worshiping the deity of learning. The
monograph includes a translation of the main source for The Tenjin cult Kitano
Tenjin Engi (“Legends of the Kitano Tenjin Shrine”).

Due to the nature of the religious consciousness of the Japanese and
the combination of Shinto, Buddhism and other religious traditions, the
last two works inevitably analyze Buddhist and other spiritual traditions
in the study of cults, which only in modern Japan came to be considered
Shinto cults.

A significant role in Shinto studies in Russia was played by The Moscow
Representative Office (MRO) of Shinto Kokusai Gakkai (The Shinto
International Foundation) (2000-2013), a non-profit and non-governmental
organization associated with the United Nations Department of Public
Information. It was headed up by Vladimir N. Eremin (1928-2004) and Elgena
V. Molodyakova. The MRO encouraged research in the field of Shinto. It
brought together specialists from Moscow, St.-Petersburg and other regions of
Russia, Ukraine and The Commonwealth of Independent States. It conducted
Russian-language Shinto essay competitions; supported students engaged in
Shinto studies through scholarships, and held the international conferences
“Shinto and Japanese Culture* (in 2002) and “Spiritual and Practical Values of
Martial Arts* (in 2005).

The results of research supported by The MRO are presented in seven
special editions, including a translation of “The World of Shinto* by the
Shinto priest and religious scholar Minoru Sonoda,*® intended for general
readers.

The MRO has also prepared an anthology in two volumes of Russian
japanologists: “Shinto — The Way of Japanese Gods*, which was the first

* Dulina A. A. Stanovieniye i Evolyutsiya Kul ta Bozshestva Hachiman v Yaponii v VIII-
XIV vv. PhD dissertation The Institute of Asian and African Studies of The Moscow State
University, Moscow, 2013.

4 Fedianina V. A. Pokrovitel’ Slovesnosti i Voplicheniye Bodhisattvy: Sugawara Michizane
i Rannyaya Istoriya Kul ta Tenjin (IX-XII vv.). Moscow: Krug, 2014.

* Sonoda Minoru. Mir Shinto. Transl. By Eremin V. N. Moscow: Nauchnaya Kniga, 2001.
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Russian comprehensive study of this religious tradition. L.M. Ermakova,
E.K. Simonova-Gudzenko, A.N. Mescheryakov, M.V. Grachev, Elena M.
Diakonova, A.A. Nakorchevski, G.E. Komarovski, E.V. Molodyakova, V.N.
Eremin, G.B. Navlitskaya , T.P. Grigorieva, A.E. Gluskina, A.M. Gorbylyov,
V.E. Molodyakov contributed to Volume I and their papers are divided into
“Shinto origins*, “Shinto in ancient and medieval time*, “Shinto in pre-modern
and modern Japan®, and finally “Shinto and Japanese culture“.* Volume II is
described above in the section 1.

The proceedings of the “Shinto and Japanese Culture* symposium contains
full text of participants’ papers organized by “History of Shinto*, “Shinto and
Japanese culture®, “Shinto Rituals and Shrines®, “Problems of Shinto studies*.*

The book “Shinto, the Religion of the Japanese Nation* includes translations
of two famous Japanese scholars of religious studies, Ono Sokyo “Shinto. The
Kami Way* and Kato Genchi “What is Shinto?*, written for foreign readers,
and also a brief overview of modern Shinto by E.V. Molodyakova.’!

In 2010 “Shinto Essay Competition Results (2005-2009)>? was published.
It contains the first-, second-, and third-place winners’ papers. Some of them,
for example, A.A. Dulina, Galina K. Butova, and S.A. Rodin are continuing
their research.

The MRO published the first Russian language encyclopedia of Shinto
“Japan: Gods, Shrines, Rites: Encyclopedia of Shinto®.% It contains the work
of 14 authors. Articles are grouped into chapters with detailed introductions:
“Sources and Written Records* (introduction by A.N. Mescheryakov),
“Myths and Deities” (L.M. Ermakova), “Rituals in Shinto Tradition* (E.V.
Molodyakova), “Main Shrines, Their Precincts and Architecture* (E.K.
Simonova-Gudzenko), “Shinto Schools and Interpreters* (A.A. Nakorchevski),
“Shinto as Reflected in Art and Literature™ (E.M. Diakonova).

4 Shinto — Put’ Yaponskikh Bogov. Ed. by L. M. Ermakova, G. E. Komarovski, A. N.
Mescheryakov. Vol. 1. St.-Petersburg: Giperion, 2002.

0 Trudy VIII Mezshdunarodnogo Sympoziuma Mezshdunarodnogo Nauchnogo Obschestva
Shinto “Shinto i yaponskaya kul tura . Ed. by Mescheryakov A. N. Moscow: Maks-press,
2003.

3! Natsional 'naya Religiya Yapontsev. Shinto. Ed. by Molodyakova E. V., tr. form English
by Garibov A. L. Moscow: Kraft+, 2008.

32 Shinto. Raboty Laureatov Konkursov Mokodykh Issledovatelei 2004-2009 gg. Moscow:
Sputnik, 2010.

3 Bogi, Sviatilishcha, Obriady laponii: Entsiklopediia Sinto. Ed. by 1. S. Smirnov, A.
N. Mescheryakov. Serie: Orientalia et Classica: Trudy Instituta vostochnykh kul'tur i
antichnosti; vyp. XXVI. Moscow: RGGU, 2010.
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In 2012 The MRO issued an anthology called “Shinto: Cultural Memory
and Living Faith“,** (devoted to memory of Umeda Yoshimi, the late director
general ofthe Shinto Kokusai Gakkai). Thirteen authors analyze different aspects
of the Shinto tradition in historical development and its functioning in modern
society (E.K. Simonova-Gudzenko, L.M. Ermakova, A.N. Mescheryakov, S.A.
Rodin, A.M. Dulina, V.A. Fedianina, S.A. Polchov, Sergei V. Kapranov, G.B.
Spiridonov, A.A. Nakorchevski, V.E. Molodyakov, E.V. Molodyakova, A.R.
Sadokova).

> Shinto: Pamyat’ Ku’tury i Zshivaya Vera. Ed. Molodyakova E. V. Moscow: AIRO-XXI,
2012.
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CAKPAJIHOTO ITPOCTPAHCTBO B CBETHUJIMIIATA
HA UCE JUKUHT'Y U UJI3YMO TAHUIIIS ITPE3
HOIVIEJA HA APXUTEKTYPATA

Munena 3auikosa

YBoa

B nBere Haumonanuu cBetuiuina B Anonus, Mce mxuHry B npedexrypa
Mue u Un3ymo Taiis B npedexrypa lllumane, xonden, unu enagnama 3ana, u
IIPWIEKAIIUTE KbM Hesl [IOCTPOMKHU 0CTaBaT CKPUTH B IIO-TOJISIMATa CH 4acT OT
IonIeia Ha MOCETUTENINTE 33/l BUCOKH Oorpaau. B HacTosAmus JOKIa, B ONUT
Ja ce o0sICHM TOBa OrpaHUYEHUE, OTIPABHU TOUKHM Iie ObAAT 3HAYCHUETO Ha
CaKpaJHUTE NPOCTPAHCTBA U IOCTPOMKUTE M TEOJOTMYHOTO THIKYBaHUE Ha
HSIKOU apXUTEKTYPHHU €JI€MEHTU B KOHCTPYKIMATA Ha crpagure. Te e Obaar
pasrieaHd B MUTOJIOTUYEH KOHTEKCT M KaTO apXETUITHU PEJIMTHO3HU CUMBOJIN
B JJPEBHOTO Ch3HAHUE Ha SIOHELA, 3aBIaJSHO OT CBETOYCEIAHETO Ha WUUHMNO.

SInoHcKkaTa KOCMOJIOT s

[lunmo ce ompenens KaTo aBTOXTOHHATA BEPCKAa CUCTEMa Ha SIOHLIUTE.
B Hero ce cpueraBar BspBaHUS U PUTYaH, AbI00KO 00OBBP3aHU € MPUPOJATA
U Kynta KpM npeauure. Cropea IIMHTOMCTKAaTa MUTOJIOTHSI OCTPOBHTE OT
ATIOHCKUS apXWIeNar, KakTo W MpPWIeXKAlIUTe UM IPHPOAHU OOEKTH, ca
W3HAYaJIHO CBBP3aHM ¢ OOecTBaTa kamu. B TOBa YMCIIO M ChIIECTBYBAHETO
Ha CaMUTe STOHIM € B TACHA U cnenuduuHa Bpb3Ka ¢ Tsx (MBanos 2014: 22).
CBueTencTBo 3a TOBa ca MPEICTaBUTE O OTHOILIEHHE HAa MMIIEPaTOPCKUs
PO 1 HIKOM OJIaropoJHUUYECKH (aMHIINK, 32 KOUTO C€ CMATA, Y€ UMaT CBOU
00’KeCTBEH MpaoTeL], KaKTO U UJIesATa, Y€ CJIe]] CMbPTTa JYLINTE HA IOYMHAIIUTE
OTHOBO C€ IIPEBPBILAT B KAMU.

BaxHo yTrouHeHue e, ue kamu He NpeOuBaBaT 3aTBOPEHH B PAMKUTE Ha
CBETWJIMILHUTE NOCTPOMKH, a IIPUCHCTBAT B MPOCTPAHCTBOTO OKOJIO TSX (IaK
TaMm, ¢. 38). 3aroBa TEpUTOPHUSATA, BHPXY KOSTO C€ M3TPpak/la CBETUIIUIIHUAT
KOMIUIEKC, KAaKbBTO IIPEACTABIIsABA U IHEC, CE OTAEN OT OKOJIHATa cpejia upes
ApXUTEKTYpHH U XyHOKECTBEHH €lIeMEeHTH. TakuBa ca MbTIAT caHOO, BpaTUTE
mopuu, Kyderara KOMauHy, BbXETO WuUMeHasd.
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Pa3BuTHE HA CAKPAJIHOTO MPOCTPAHCTBO

Ome B JpEeBHOCTTAa CAKPAIM3HPAHOTO OT NMPHCHCTBUETO HA KAMU MSICTO
e creruanto. Haii-pannute dopmu Ha wunmo CBETWIMINA, BBIIPEKU 4e HE
M3I0JI3BAT HUTO €MH OT CPEIIaHUTE MO-KbCHO ApXUTEKTYpHUTE efeMeHTH (Humm
n Xomsymu 1985: 40), ca mpencTaBisiBaIn sICHO ONPENEIICHN U CTPYKTypUPaHU
npoctpancTia (I'peitmapn 1982: 196). Texen meHTHp, KaTo OOUTAHIIE HA KAMUL,
BHUHAru ca Oy npupoHu (opMu B ecTecTBeHara UM cpena (Humm u Xonzymu
1985: 40). KambHH, A5pBETa, KOJIOHHU, Y€CTO TUITAHWHHM, T€ C€ HAPUJAT UOPUUUUPO
Y Ce sIBSBaT “TOYKaTa‘’ Ha KOHTAKT Ha kamu cbe 3emsta ([peitmapa 1982: 197).

3a peNUruo3HUAT YOBEK OT JAPEBHOCTTA MOJOOHM MECTa Ce MpeBpbhIIAT B
Llentsp Ha cBeTa, 3amIOTO TYK MPOGAHHOTO MPOCTPAHCTBO OMBA MPEKHCHATO
OT lepoghanus, T.e. TPosiBa Ha OOKECTBEHOTO, KOETO KadeCTBEHO IPOMEHs
(bu3nuecKuTe My XapaKTepUCTUKH. TyK ce KOHLIEHTPHPAT PUTYATHUTE TPAKTUKH,
Ype3 KOUTO TOH ce JOKOCBa JI0 CaKpa HOCTTa 1 HelHata cwia (Enmane 1998).

Taka, BKIIOUMTENTHO W 3a SMOHENA, BB3HHWKBA HEOOXOAWMOCTTA TE3U
MecTa 1a Obaar oTneneHu. BeposTHO KakTo KaMBHUTE M JbpBETara, KOUTO
cpeliaMe JHEC cpel MpUpojaaTta, NMPEeBbpP3aHU C BBXKE WUMeHAsd, Taka U
TOTaBa UOPUWUPO W MECTaTa OKOJIO TSIX ca OMIM Pa3NIuYuMHU 4pe3 Momo0HO
obo3navyeHue. OTAENSHETO MO TO3M HAaYMH HA MPOCTPAHCTBOTO, 3ala3wuiio ce
710 JHEC 3a LENUs CBETHIIUILEH KOMIUIEKC, UMa 3aJbJDKUTENICH XapakTep U €
MapKep Ha TpaHHIaTa MeX1y Npo(aHHUS U CAKPAIHUS CBSIT.

B MHOro apeBHU KyITypH NPHUCHCTBAT OOEKTH, MOAOOHHM HA UOPULUUPO
(mBpBO, CTHIO, KAMBK, IUNTAHWHA U T.H.). Te ca yHUBEpCaITHU CUMBOIIU C 00IIIOTO
3Hadenue Ha Oc Ha cBeTa, KOATO IPEJCTaBIIsiBa Bpb3KaTa MEXIy CBETa Ha
o6oxecTBeHOTO M YoBemkus cBAT (Enmmane 1998). Okomno topuwupo nmeHHO ce
0(opMAT KOMIUIEKCHT Ha IIMHTO CBETHWJIMIIETO M IIaBHATa 3ajia XxoHoeH. Taka
000CcOOeHNTEe TOCTPOUKH MOXKEM Jla THIKyBaMe KaTo MapKep 3a BaKHOCTTa
Ha TO3U OOEKT M OCHUTYPSIBAHETO Ha CHIECTBYBAHETO MY B PUTYaJIHO YHCTA
cpena. B xomoen BmocnencTBue ce ChXpaHsABa wuumai — TPEIMET Karo
BB3€JI, OIVIe/Ia0, M€Y, MBHUCTO WIM JPYyr OOCKT C BIIEYATIABAILl BUI, KOWTO
MIOHSKOTA C€ Bh3MpHeMa KaTo HEIo MOoBeUe OT topuiupo, a TIOHSIKOTra U KaTo
camoro 6oxkectBo (I'peiimapa 1982: 199), kakbBTO € ciaydasT ¢ OTIENANOTO,
CHUMBOJIM3HMpAIIO camara OoruHs Ha ciabHIETO Amarepacy-Omukamu B Mce
(MBanos 2014: 60). [Topanu ToBa XapakTepruCTHKa Ha 3aJ1aTa XOHOEH € CTaTyThT
il Ha CBEIIEHO MSCTO, 3aTBOPEHO 32 OOMKHOBEHUS MOKJIOHHUK. CaMUAT akT Ha
OTBapsIHE U 3aTBapsiHE HAa HEWHUTE BpaTH € 4acT oT BaxkeH putyain (Encyclope-
dia of Shinto).

Bwrnpekn TOBa xomOen He € 3aABIDKUTENICH €JIEMEHT Ha CBETHIIMIIHHA
KoMIUTeKe. Hsikom cBeTmimina 70 JHEC 3ama3BaT KaTo IEHTpajieH 0OeKT Ha
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NOYMTAaHUE IUIAHUHUTE 3a] cebe CH, HapeueHU wuHmaiio3an, WIA TOJIEeMHU
KaMbHM Ha BbpXa Ha OJIM3Ka IUIaHWHA, 3a CMEeTKa Ha I1aBHara 3asiata (Humm un
Xomzymu 1985: 40).

B mmHTO npencTaBuTe IIaHUHATA € €IHO OT LIEHTPATHUTE OHATHUS, €THO
OT IIbPBUTE CAaKpaJIHU IPOCTPAHCTBA, CTAHAIN OOEKT Ha MIOUYUTAaHHUE OT CTpaHa
Ha simonuute (MBanos 2014: 44). Toil karo MICTOTO, OOMTaBaHO OT KAMU,
MOJKe J1a ObJIe KakTo crierupudeH o0ekT, Taka 1 reorpadcka oonact (I'perinapa
1982: 197), ta npunoOuBa 3HaueHre Ha KocMudecka mjiaHMHa — apXeTUIEH
o0Opa3 Ha OokecTBeHusi CBAT. Taka ¢yHkiusTa Ha [lnanunara u xomoen ce
IPUIIOKpUBAT. Pasrpbliia ce CMUCHIBT HA 3a1aTa XOHOeH €AHOBPEMEHHO KaTo
cuMBoJ Ha CBellleHara TuiaHuHa U kato LIeHThp Ha cBeTa, KbJAETO Ce cperar
Hebeto u 3emsra.

Camara rnaBHa 3aja OCTaBa KaTo PAa3IMOJIOKEHHE 3aJ MOJUTBEHATa
3aJ1a xauden W 3ajara 3a NPUHOLICHUs XxeudeH. Bbplpeku ue e orpaneHa
c orpaga mamaecaku', Ta MoOxe na ObAe pas3riieaHa OT pPa3CTOSHHE.
Pa3nuuen e ciyuast obaue ¢ xonden Ha Vice mxuHry u BbB Bbpemnoro u
BbB BbHIIHOTO cBetwnuue, 1 MUa3ymo taiiis, KbJAETO AOPU BU3YaTHUST
JOCTBII € OTPAHUYEH.

Hce mxkunry u Ua3ymo Taiiius B MUTOJIOTMSAITA

XapakTepHO 3a Te3! JIBE€ CBETUIMIIA € ONIACBAHETO HA XOHOEH U ChCEIHUTE
i crpamu ¢ BHUCOKM 00w orpaad. [IBa OT TpuTe HaW-APEeBHU CTUIIA’
CBETHJIMILIHA aPXUTEKTYpPa CE€ OTHKAECCTBIBAT UMEHHO ChC CIPAIUTE XOHOEH HA
komriekcute Uce mxunry (II1-V B.), cboTBeTHO wiunmeti 03ykypu u Uazymo
Tais, cboTBeTHO mauuis 03ykypu (Humm u Xoazymu 1985: 40).

OcobeHocT 1 obeauHsBaIla YepTa Ha JiBaTa KOMIUIEKca ca oOpaboTkara
Ha CTPOUTENIHUS Marepuai. M3mon3BaHOTO KMIApUCOBO ABPBO CE€ OCTaBs
B €CTECTBEHUs CH BHJ — CypoBO, 0e3 Ja ce aexkopupa miu ousersia (Buone
1990: 24). ToBa HacouBa BHUMAaHHUETO HU KbM JBJIOOKAaTa Bpb3Ka Ha AMOHEIa
C Impupojara, M3pa3eHa TyK upe3 eCTeCTBeHara KpacoTa Ha JAbpPBOTO, U
NOJ[YePTaBa YCEIIAHETO 3a TAXHOTO €NHCTBO OLIE OT JPEBHOCTTA.

' Orpagure, onacBaniy CBEIICHN POCTPAHCTBA, CBETHIIMILIA MM ABOPLH, UMAT Pa3IHYHU
MMEHA CHOpPEA MaTepHaia ¥ NperHa3HaueHneTo cu. HasBaHnusaTa mamazaku M muosyeaxu
ca 3aMEHHMHU B HIKOM CilydadW. BbTpemnoro cBermnmiie Ha lce JKHHTY € OrpaaeHo
MIOCIIE0BATEITHO OT OIPa/Ii C HANMEHOBAHUSL: MUO3V2aKU, MAMASAKU U Umazaxu. JJocThITHO
ot: http://eos.kokugakuin.ac.jp/modules/xwords/entry.php?entryID=276

2 Tperusit ctun e Cymutiowu 03yKypu, Ha UIMeTOo Ha cBeTrinteto Cymuitoru B rpan Ocaka
(Nishi and Hozumi 1985).
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Crniopen MuTONIOTHSATA IBETE CBETHJIMINA Ca W3JUTHATH HAa TE3U MECTa IO
3apbka Ha Amartepacy. IlonoOHa mposiBa Ha O0KECTBEHOTO CE€ THIKYBa Karo
“3Hak”. To3u TalHCTBEH 3HAK, JAJIM IIPOBOKHUPAH OT XOpara 4pe3 pUTyallH,
WM 101I'BJI 1TOJT (hopMaTa Ha 00KECTBEHO OTKPOBEHUE, ONIPE/IEIIsi KOHKPETHOTO
MSICTO KaTo cBerieHo nmpocrpancTBo (Enmane 1998; I'peitnapa 1982: 197). B
ciayvas cbc cBerwininara B Mce nu Mazymo umame ,;3apbka™ U ocBelllaBaHe
Ha MecTara OT Kamu OT ITbPBOCTENEHHO 3HaueHue. ToBa JOIBJIHUTETHO
[oJjuepTaBa TSXHaTa rojisiMa peJInrMo3Ha CTOMHOCT U 3HAUEHHE.

CBellleHUSAT CTHJ0 B IIEHTHPa HA CBETOBETE

Jlo I'maBHOTO cBeTWIMILE WbOOeH Ha BBTPEIIHOTO CBETWIIMILE HAUK)Y Ha
Hce mxuHry 1OCTBI MMAaT CaMO 4YIEHOBETE HAa MMIEPATOPCKOTO CEMENUCTBO
u cemienocnyxurenute®. [To Tpagunus ot 673 1. Hacam Xpula e JeBoiKa OT
nmneparopckus pox (Meanos 2014: 66). Tezu pakTu umar cBosiTa MUTOIIOTMYHA
obocHoBka — B VMce mxuHry ce mounta Amarepacy-OMHKaMu, IpeATeda Ha
SIIIOHCKUS UMIIEPATOP.

Karo oOurtanume Ha Amarepacy wbooen € HAH-CBITOTO MSCTO B
KOMIUIEKCa, NOpajd KOETO € OrpajieHO0 C YeTHPHU IOCIEeIOBATEJHU Orpaju.
CscToM ce oT /1Ba mapiiesia ¢ paBHU pa3MepH, KaTo BbpXYy €IMHUS C€ HaMupa
HACTOALIUAT XoHOeH ¢ pazmepu 10,9x5,5 M, 3aeHO C 1BE MO-MaJIKH 10 pa3Mep
CBhKPOBUILHUIM. BTOpuAT mapuen, 4act ot wboden, ce Hapuia KoOeHuu U Ha
HEro ce NpecTposiBaT INIaBHATa 3aJla U CbKPOBUILHUIIUTE.

MsictoTo K0OeHuu ocTaBa Mpa3HO, MOKPUTO C Oeln KaMmbyeTa, Karo
€IMHCTBEHO B IICHTHbpPa My C€ HaMHpa MaJjiKa I0CTpOMKa, HapeueHa ou-1. Ts
urpae posiATa Ha IIanka, MOKpUBAlla JbPBEHUS CTBIO wuH-HO-MUxauupa
(HOB CBellleH LIEHTpaJeH CThI0), BUCOK Okojo 2 M. HoBara xonden e Obne
IIPECTPOEHA OKOJIO TO3M CTHJIO MO HAuMH, IO KOMTO wiuH-HO-Muxawupa me
ocTaHe BUHAru cKput. ToBa Baku M 3a CHUIUS CTHJIO, YacT OT APYTUs Mapues
(Wikipedia, Ise Grand Shrine).

AnpH I'pelinapa mocouBa, ye OCHOBHATa TOYKAa Ha KOHTAKT 32 KaMH B
paMKHUTE Ha CBETWIMIIETO ca KAMBK, IbPBO, KOJIOHA WJIU JIPYT NOA00EH OOEKT.
Koraro tiopuwupo e nppBo, To MoXke Jja ObJie U3/sUIaHO BbB BUJ HA KOJIOHA,

3 TpaguuumsiTa Ha IPECTPOsIBAHE Ha CBETUIIMINATA CE € 3ala3mia 10 JHec 3a Vice JUKUHTY U
Wn3ymo Taillis U € OTroBOpHA JbpKaBHA 3ajada. B mpoueca Ha OCTpOsIBAaHE Ha HOBUTE
crpaau B Vce ce BKIIIOYBAT MHOTO OOMKHOBEHH ITOKJIOHHMIIN U C€ TIPOBEXAT MHOXKECTBO
penmurno3nu npaszaum mayypu (Jlomec 2007). Hakpas, mo BpemMe Ha pUTyaJlUTe IO
OCBEIIIaBaHE HAa HOBUTE MOCTPOWKH — CHMBOJIMYHO TMTOBTOpeHHE Ha CHTBOPEHUETO, XWIIAN
TIOKJIOHHHMITH €a JIOMYCHATH Ja TPUCHCTBAT U 13 BUIAT XOHCH.
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KaKbBTO MTOCOYBA TOM, € CIydasT ¢ wuH-Ho-muxawupa B Uce. Ta3u konoHa e
axis mundi, nniu Kocmuueckara oc, 3aroBa u Vce ce pasmiexaa karo LleHTsp
Ha cBeta (I'peitnapa 1982: 198). CeewmeHusT cTbei0, uiu axis mundi, CBbp3Ba
tpute cBsita (Hebe, 3ems u Ax), Karo Mo TO3WM HAUMH MPHUAaBa KOCMUYECKA
CTPYKTypa Ha KyJITOBaTa Crpajia — CUMBOJIMKA, HACJIE€[eHa OT CTPYKTypaTa Ha
npumutuBHUTE )unuina’ (Enuame 1998).

[Topanu Ta3u nmpuuuHa, a U 3apaju TICHATA MY BPb3Ka C UMIIEPATOPCKOTO
cemeiictBo, Vce e eqHO OT IbpBUTE CBETWIIMINA, CTAHAIM 4YacT OT OyAMCTKU
manaaiau. Crnopen Oy1ucTku TekcToBe 0T CpeJHOBEKOBUETO WUUH-HO-MUXAUUPA
e oThXk/AecTBsABaH ¢ IuanuHara Cymepy — Kocmuuecka riaHnHa B IEeHTbpa Ha
qoBelIKUs CBAT. B npyr Tekct Amarepacy-Omukamu ce nounta uMeHHO B Mce
1opajy TOBa, Y€ B MOPETO B OJIM30CT /10 CBETMWJIMLIETO C€ HaMMpa CKPUIT C
Hali-cBellleHaTa MaHTpa Ha byna MaxasaiipodyaHa. TOUHOTO MECTOIIOJIOKEHUE
Ha CKpUITa CBHOTBETCTBA HAa MSCTOTO, KbAETO AeMuyp3ure Mnzanaru u
Wnzanamu ca cwe3ganu Snonus, pazdupa ce, ¢ Lesl pa3IpoCTPaHEHUETO Ha
oyausma (Pambenu 2014: 225).

Ctpa0a kpM HebeTo

Crnopen sinoHckara Mutonorus Mazymo e 3ems Ha 6orosere. Tam ce mounra
OKyHMHYILIU, KaMU C BaXKHA POJIS TP [IPEMUHABAHETO Ha AIMOHCKUTE OCTPOBU
noj| ynpasieHuero Ha Hunuru-no-Mukoto, BHyk Ha Amarepacy. Ciayxeniure
TaM OT CTOTUIM TIOAMHU (PaMUIMM CHIIO C€ NpPUEMAT 3a HACIEIHMLU Ha
OOruHATa-CIBbHIIE Upe3 HEWHUAT BTOPU CUH AMEHOX0XU-HO-MUKOTO (Encyclo-
pedia of Shinto).

B nelicTBUTENIHOCT TOYHHU IaHHU 3a TOAMHUTE HA CTPOEXK HA CBETHIIUILETO
nuncBar, Ho npe3 nepuona Xeian (IX—XII B.) xonden na Ua3zymo Ttaiims e
coueHa KaTo Hal-BUcokara crpaja B Smnonus — okoiso 48 m (Buomne 1990: 25).
3a rosieMuTe pa3Mepu Ha IIbPBOHAYAJIHO M3JUIHATaTa XoHOeH CE CIIOMEHaBa
B xpamoBute jerenau (Humm n Xoasymu 1985: 41) u ce norebpxaaBa oT
OTKpHUTaTa OCHOBA Ha KOJIOHA ¢ uameTsp Onn3o 3 M. [lopaau npakrukara aa ce
IIPEeCTPOsIBAT CrpaIuTe Ha CBETUJIMILETO, THEC IVIaBHATA 3aJla € C M0-CKPOMHHU
pasmepu oT 24 M BHCOUMHA, KaTO BIEYATIISIBA BHIIPEKU TOBA ChC CEMILIUS CH,
HO BEJIMYECTBEH BU/I.

* B xonoen ua Uce mxunry u V3mymo Taifius ce M3MON3BaT apXUTEKTYPHH €IEMEHTH,
XapakTepHH 3a CTPOEXKa Ha KWIMIIHU CIpajy U XpaHWINIIA OTIPEAM HaBIM3aHETO Ha
oymm3ma (Wikipedia, Ise Grand Shrine). 3a maBHOTO cBeTHiHINE Ha Ma3ymMo ce ka3Ba, ye
€ ChXPaHWJIO HIKOM XapaKTePUCTHKK Ha ApeBHATa MECTHA KMJIMIIHA apxuTekTypa (Buome
1990: 25; Humm u Xomzymu 1985: 41).
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CUMBOIMYHOCTTAa B IbPBOHAYAJIHATA BUCOYMHA HA Crpajara ce ThPCU
B IIUHTOMCTKAaTa KOCMOJIOTHSI, CIIOPEl KOSATO KaMiu C€ HAMHUpPAT BUCOKO Hall
yoBellkus cBiT, B HeGecHara paBuuHa. Taka Masymo Ttaiimst moxe na ce
pasmiek/ia Karo OMUT 3a Ch3AaBaHe Ha MCTO, nmoaxonsio 3a Tax (Wikipedia,
[zumo Taisha). [{snara mocTpoiika xoH0ex MOXKe 1a e Bb3IprUeMe KaTo CUMBOJI
Ha [Inanunara. [1nanunara kato axis mundi, T.e. KaTo CBbP3BAII0 3BEHO MEXTY
TPHUTE CBSITA, € TUIMYHO SIMOHCKO cxBamiaHe. ChOTBETHO MPECH3IaBAHETO
i OT cTpaHa Ha cBeTwiMiieTo B Ma3ymo ro npespsoiia B LleHTsp, B bla Ha
ceeta (Ennane 1994), koeto He € chbBCeM HEOCHOBATEIHO, aKO UMaMe TIPEIBUT
Ba)KHOCTTA Ha pailoHa B MUTOJIOTHSITA.

Cnopen 3ama3eHM NpeNCTaBH 3a PAHHOTO CBETWIMINE, 10 BepaHaaTa
Ha HaKoJIHaTa MOCTPOWKA Ce € CTUTalo MO M3KIIOYUTETHO BHCOKA CTHIOA.
Crbnbara e BUA IIposiBA HAa Bpb3KaTa ¢ HEOETO B MecTaTra Ha uepoghanus.
Ts e cumBon Ha mpexona oT MPo(haHHOTO KbM CAKpPaTHOTO MPOCTPAHCTBO, a
M3Ka4YBaHETO M € PaBHO3HAYHO Ha M3KauBaHeTO Ha KocMudeckara ruiaHuHa,
3a na ce gocrurHe Hebero (Enmame 1994). ToBa HeCbMHEHO HamOMHS
O0KEeCTBEHHSI MOCT AMa-Ho-yKuxauiu, KOUTO HeOECHUTE KaMH M3IOJI3BaT, 3a
na ce mpuaBmwkBar Mexay HeOecHara paBHuHa Taxkamanoxapa M YOBEUIKHS
cBAT Awuxapa-no-Haxayykynu.

3akaueHmne

Kato 00oOmieHne Ha Ka3aHOTO IOTYK, IL€ IIOCOYa, Y€ OrpakJaHeTo
Ha xounoen B Mce mxunry m Maszymo Taiimsi ce mosiBsiBa 3aKOHOMEPHO
CIPAMO pPa3BUTHETO HAa CAaKpPaJHOTO IPOCTPAHCTBO B wunmo. Karo
XapaKTEpUCTHKA XOHOeH € Hal-CBATOTO MICTO B KOMILJIEKCA U CE 3ala3Ba
OTUCTIIMBO PAa3rpaHUYCHO B TC3U CBCTUJIMIIA MMCHHO YPE3 OI'paXACHUATA.
I[OH’I)JIHI/ITCJIH& IMprUYKrHa 3a BUCOKUA CTATYT HA ABCTC MECTA CC sAABsAABA PAHI'BT
Ha MOYMTAaHUTE TaM KaMmH. Te He ca JIoKaldHM OOXecTBa, T€ ca KaMu OT
HallMOHAJIHO 3HAYCHUC. ApXI/ITeKTypHI/ITe €JIEMEHTH C Hal-roJassMO CUMBOJIHO
3HAUE€HUE B CBETWJIMILATA — wuH-HO-Muxawupa B Vice u crpiabara, nopu
LsaaTa MoCcTpoKa ¢ OrPOMHUTE CU pasmepu B Mn3ymo, ca mokas3areiacTBo
3a BB3IPUEMAHETO UM KaTO MeCTa C 0COOEHA CaKpajaHa CHJa U PEIMIHO3Ha
CTOMHOCT 3a wuenus Hapoxa. Mce mxunry u Muasymo Taiimiss ca NIaBHU
HallUOHAJIHAU CBCTUJIUIIA, 4 OI'PaUTC Ca CUMBOJI Ha TAXHATA U3KJIOYHUTCIIHA
BaXHOCT. Te oma3BaT MsCTOTO 4YMCTO OT (PU3NYECKOTO INPUCHCTBUE HA
YOBEKA, KAKTO U OCUTYypsBarT ,,CIIOKOMHO® ChllleCTBYBaHe Ha kamu. I1o To3u
HauMH B IPEACTAaBUTE HA PEJIUTHO3HUS YOBEK C€ NOLIbPKAa HECEKBALOTO
IPUCBHCTBHE HA CaKpaJHOTO. 3a0dpaHara 3a JOCTBI U BU3YyaJeH KOHTAaKT C
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xonoen Ha Vice mxunry u Un3ymo Taiiis chXxpaHsBa TAXHATa CBATOCT, 3a Ja
MPOBJIKU MMOKPOBUTEIICTBOTO HA T€3U KaMu HaJ SIMTOHCKUS HAPOI.
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TATEAMA MAHJIAJIA. OTPA’KEHUETO HA
JAPEBHUTE BAPBAHUSA B AIIOHCKATA
HHPEJICTABA 3A OTBBJHUA CBAT

Muna Manesa

3aeqno ¢ mianuHuTe Oymxu n Xakycan Taresima ce cMmsiTa 3a eHa OT
T.Hap. Tpu cBemeny manuau Ha Snonuns (H A =28 [11) u omte ot gpeBHOCTTA
e Omyla moyMTaHa KaTro CBELIEHO MSICTO, KBAETO CJell CMbPTTa Ce M3KayBaJlu
nywmmre Ha npepuure. [lon Biavsiue Ha OyIUCTUKUTE UIEH Npe3 nepuoja XehaH
ce pa3NpoCTPaHUIIO BAPBAHETO, Ue a/IbT U YUCTATa 3eMs ce Hamupar B Taresima.

Camara Taressma MaHJana € Cb3AajJeHa B IO-KbCEH Iepuoj U Ouia
M3M0/I3BaHA OT MOHACHTE KaTO CPEJICTBO 3a eToKH (FRfi# ) — ¢ Heiina momou
Te 00sCHABAIN OyIUCTKOTO YYEHHE Ha OOMKHOBEHHUTE Xopa. B TO3u cMUCHI
MaH/ajara HU JlaBa LEeHHa IpeAcTaBa 3a IpeolnajaBaluTe IO TOBa BpeMe
UJIEU 32 CMBPTTA U OTBBIHUS CBAT.

VmeHHO Ts € 00eKT Ha pa3miexJaHe B HACTOsIIaTa CTaTus, KaTo LeiTa
€ upe3 eIuH 00l Iorie] BbpXy OOpUCYBaHHs B MaHJajlaTa OTBBIEH CBAT
U BbPXY BAPBAaHUATA U MPAKTUKUTE, CBBP3aHU C MOYMUTAHETO HA IUIAHMHATA
Taresima, 1a ce IpeACTaBU M U3CJIeBa HEPA3pUBHATA BPb3Ka MEX/y APEBHUTE
AHUMUCTUYHU BAPBAaHUS U OyIUCTKUTE Ueu B SmoHus.

VYBoa

M3BecTHO e, 4e B APEBHOCTTA Ha SIIIOHCKUS apXUIlear ca mpeobsiaiaBaiu
aHMMUCTUYHU BAPBaHUA. B aHUMUCTUYHMS CBAT HA APEBHUTE SIIOHIM 0COOEHO
BR)XHO MSCTO 3aeMall KylIThT KbM IUIAHMHHUTE, C KOMTO Ca CBbP3aHU U €AHU
OT Hal-paHHUTE NPEACTaBU 3a OTBBAEH CBAT B SnoHus. Toma, pa3Oupa ce,
HE € SIBJIEHUE, YHUKAJIHO 3a SIMOHMS, HO TyK ce 3a0eisi3Ba €HO MHTEPECHO
pa3BUTHE BbB BPEMETO OT IPEBEH AHUMUCTHYEH KYJIT KbM IIPUPO/IaTa B CIIOKHA
CUHKPETUYHA KOHLIEIIHS, IOPOAECHA OT B3aUMOJICHCTBUETO MEX/1y MECTHHUTE
HapOJIHY BSIPBaHMsI U BHECEHUTE OTBbH KYJITYPHO-PEIUTHO3HU UJICH.

Hsikonko mnpuymHM Morar jAa ce Iocodar 3a OCOOEHOTO MSCTO Ha
IUTAHUHUTE B )KUBOTA M Chb3HAHUETO Ha sinoHuuTe. Karo moxe Ou eaHa oT Hail-
OUYEBHUJIHHUTE OM MOT'BJ J1a c€ U3ThKHE (PaKTHT, ue okojo 80% OT TeputopusiTa
Ha CTpaHaTa € MOKPUTA C IVIAHWHU U Bb3BUIIECHUS U B TO3U CMHCBHJI, 110 €1HA
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WU Jpyra Mpu4rHa, T€ BUHATU ca OWJIM B U3KIIOYUTEIHO TSICHA BpPb3Ka C
BCEKMIHEBHETO Ha Xopara.

JlpeBHUTE ANOHIM OUIM OCOOEHO MPUBJIEYEHH OT TPYAHO IOCTHIIHU
IJIAHUHU ChC crenuduyeH pened uim reorpadCcko-reoyiokku 0CoOEHOCTH
U CKaJIUCTU BhpXOBe ¢ mpuuyminBa ¢popma (Mypasma 1984). TlogoGen tun
MJIJAHWHUA OOMKHOBEHO OWJIM MOYMTAHU KaTo OOXkKeCcTBa camMu 1o cede Cu Uiu
CMATAHU 3a BMECTHJIMIIA Ha JajieHo O0KeCTBO, KOraro TO ,,CIIM3aJio* Ha
3emsiTa. B Tasu Bpb3Ka MIIaHMHUTE OWJIM pa3MIeKIaHU U KaTO CBbpP3aBalll
€JIEeMEHT MEXJIy YOBEWIKUS Hu OokecTBeHUs: cBAT (Xopu 1968), Ounm
ACOIIMUPAHU C OINpPEICICHN CBPBXECTECTBEHU CUIIM U HEPSAKO HOCTBHIIBT 10
HSIKOM palloHM B IUIaHMHUTE OWi 3abapaHsBaH WIM OTpaHMYaBaH caMoO 3a
olpeziesIeHu Xopa.

OcBeH TOBa A00pe H3BECTHO €, Y€ OIle OT JPEBHOCTTA SIMOHLUTE
ca mienajld Ha TUIAHMHUTE KaToO Ha €JWH BHUJ OTBbAECH CBIAT. EauH oOT
M3CJe0BaTEINTE, KOUTO MOAPOOHO pa3riiexkaar razu uaes, e Anaruta Kynuo.
Snarurta yecTo € Hapu4aH ,,0am1a Ha simoHcKaTa QONKIOPUCTUKA™, THI KaTO
€ HanpaBWJ Moxke Ou Hall-MaIabHOTO U CUCTEMaTU3UPAHO HU3Clle/IBaHe Ha
MECTHUTE SMOHCKHU TPAJULIMK U BIPBAHUS BbB BCUUKHM YAaCTH Ha CTpaHaTa.
Cnopen Hero, mpeau U3KOHHO SITOHCKUTE MPEACTaBy 3a AyIllaTa U CBEeTa Ha
MBPTBUTE J1a MOMAIHAT MO/ BIMSHUETO Ha OyAn3Ma, Jaou3Ma U Ip. BbHITHU
y4EeHUs, XOpaTa ca BApBaJM, Y€ AyIIUTE HA MPEALUTE UM OCTaBaT B HAIIUS
CBSIT, @ HE C€ OTIPABIT KbM HAKAKbB JlaJIedeH, HEJOCTUKUM OTBBHJICH CBAT;
M3KayBar ce B OIM3KaTa IUIaHUHA U 0TTaM Ha0J10JjaBaT U 3aKpUJIAT OJIU3KUTE
cu (Smarura 2012).

Kato ocHoBa 3a BB3HHUKBAHETO Ha MOJO00EH THUIl HAPOJHHU BAPBAHMS
Ouxa MOIIM Ja ce€ Iocoyar HSAKOJKO eneMeHTa. [IbpBo, 4yBCTBOTO Ha
CTPaxOIMOYUTAaHUE, KOETO €/lHAa KpacMBa M HEJOCThIIHA IJIaHWMHA WJIA €IUH
BYJIKaH TMpeIu3BUKBAaT y HaOmomaBamug. Ha Bropo Mscto, ¢GakThT, 4e
IJIAHUHHUTE C€ ABSIBAT M3TOYHMK HA HEOOXoIuMMaTa 3a 3eMENeNIMETO Boja —
MJIAHUHHUTE Y€CTO OWJIM MOYUTAHU U KaTo O0XKeCTBA Ha BOJATa WIIM PEKoJITaTa
(Cakypau 1980), a B HsIKOM PETMOHM Ha CTpaHara OOKEeCTBaTa Ha peKoJiTaTa
Y Ha IJJaHUHHUTE ce Ha30BaBar ¢ €aHO U cbilo ume (Snaruta 2012). Ha tpeto
MSCTO, IMEHHO BIDKJAHETO, Y€ TUIAHWHATA € JIOM Ha TMOKOWHHTE mpeaiu. B
IUTAHUHUTE YeCTO OMIM orpedBaHu MbPTBUTE. 3a MECTHUTE X0Opa Te OMIM Hall-
ONMU3KUAT A0 TAX pa3jiMyueH, PAaHUYEH CBAT, a U AbpBETaTa B TAX OWJIM CMSATaHU
3a MOAXOAIIO , KuiHie™ 3a MbpTBUTE qyXoBe (OHo 1985). C TOBa BMXIaHe
€ CBbP3aHO M OlLIE €IHO JIPEBHO BAPBaHE — Y€ U3BECTHO BpEME CIIE]] CMbPTTa
JylaTa Ha MOKOWHMKA € ONacHa M OTMBCTUTEIHA U 3aTOBA € HEOOXOAMMO Jia
ObJIe TOYUTaHA U YCIIOKOEHA, 32 JIa MOXKE Jia Ce OTTENNIM B CBETa HA MbPTBUTE
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U aa ce ciee ¢ gyxosere Ha npeanute (Auaruta 2012). ImenHo ToBa BipBaHE
CTOU B OCHOBATa M Ha cucTeMaTa Ha BOMHHUTE rpoOoBe B SnoHusl.

ITpe3 VI B. Te3u apeBHM BspBaHMsA c€ OOBBP3BAT C JAOMUCTKAaTa MJes 3a
0e3CMBbPTHUTE IUIAHUHCKU OTHISTHUIM U B SIMOHMS ce MOsBSABA W 3allouBa Ja
ce pa3BHBa €HO HOBO JYXOBHO HalpaBJICHUE, KOETO MO-KbCHO CTaBa U3BECTHO
KaTo UIYTeH0, a MPAaKTUKYBALIUTE IO — KaTto Ama-oyuu. Ciael HaBIW3aHETO Ha
OyaM3Ma IIyTreH10 MPEeThPIIABa 3HAYUTETHA MIPOMSIHA U Pa3BUTHE, HO BBIIPEKU
BCHMYKO CMEJIO MOKEM Ja TBbPAMM, Y€ B OCHOBATa Ha TOBA JIBIKECHHE CTOU
BSPBAHETO, Y€ Ype3 OTIABAHETO HA ACKETU3bM B IJITAHWHATA YOBEK OM MOT'bJ J1a
npuao0ue OT HeHHATa EHEPTHsl M CBPbXECTECTBEHA CHUila. B TO31 CMHCHII TO o111e
MOBEYE 3aTBbPIKIaBa UIEsITa 3a CBEIIEHOCTTa U OCOOCHHUS CTAaTyT HA TUIaHWHATa
KaTo NMPMHAIEKAIA U Ha [BaTa CBATA — YOBEIIKHUS | ,, Apyrus‘ (fH5).

[Tpe3 nepuona Xeian o BIMSHATE HA IPOHUKHAINS B CTpaHaTa Oyau3bM
KyATHT KbM IJIAHUHHUTE W BSIpaTa B TUIAHUHCKHS OTBBJICH CBST c€ OOBBP3BAT
c uneute 3a an (HUFR) u pait (FR%87% 1), Kakro me crane sicHO MO-KbCHO
o0aue, Te3U UJIEHU HE ca CIISINO Bb3MPUETH, a MO BIMSHUE HA JPEBHUTE MECTHU
BApBaHUS MPETHPIISIBAT HHTEpECHa MeTamop(do3a, pe3yJaTaTbT OT KOSATO € elHa
crenuuyHa 3a SAMOHUS CUHKpPETUYHA KOHIEMIIUS 3a ChIIECTBYBAaHETO Ha aJ
U pail (4ucTa 3eMs) B paMKUTE Ha 3€MHUS YOBEIIKH CBAT. Ta3u KOHIENIUS €
MHOTI0 SICHO OHAaIJIeJicHa B M3BECTHATA ,,laTesiMa MaH1ana’, KOsITO € 1 OCHOBEH
00€KT Ha pa3MIekIaHe B HACTOsIaTa CTaTHUsI.

INnanunara Taresima: 061a nHpopmanus, reorpagcKu 0co0eHOCTH
U KYJT KbM Hesl

Taressma e njaHMHCKa Bepura, Hamupaima ce B npedekrypa Tosma, B
LIEHTpAJIHATa 4acT Ha 0-B XOHIIY, OT CTpaHaTa Ha flnoHcko Mope. Hail-Bucokara
M TOYKa € ¢ HagMopcka BucounHa 3015 m (Bpbx Onanmkusima). [Tnanunara
BKJIIOYBA HAKOJIKO BhpXa, oT kouto Bp. Osma (HE[L), Bp. xomocan (¥t
(1) u Bp. Beccan (BlILI) ca m3Becun xaro Terama Camszan (37 [L = [L1), win
,Ipute Bbpxa Taresama®, HO B JEHMCTBUTEIIHOCT HAUMEHOBaHUETO Taresama ce
M3M0JI3Ba B 3HAYUTEIIHO MO-IIMPOK reorpadcku CMUCHI U 00XBalla ChIIO Taka
¥ JIaBOBOTO II1aTo Myposo, T. Hap. ,,Jlonuna Ha aga® (HUFA4Y), Munaraxapa (
YRPE 7 JF1) — mato, koeTo 1 B MOMEHTa € JieiicTBall ByJkaH, kaprepa Taresma
u nip. KaTto nousitue n3BbH reorpad)cKusi KOHTEKCT, TaresiMma 00eIMHSIBA BCHUKU
BSPBaHUs, CBbP3aHU C KyJATa KbM IUIAHWHATA, M MPAKTHKUTE HA TIOYUTAHE U
HOKJIOHHUYECKO M3KauBaHe ().

BynkanuyHara AeiiHOCT B IUIaHMHATA € ChbCPEAOTOUEHA B paliloHa, U3BECTEH
karo ,Jlomunara ma ama“ (HURA), xpmero mma MHOXKeCTBO reoTepmasnu
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U3BOPH, TIOCTOSHHO OBbJIBaIIY ropeny napu. OKOJTHOCTTa € KAMEHUCTA U OCesTHA
¢ ymaponu, a mopaau ByJKaHUYHUTE Ia30BE HABCSKbB/E C€ HOCH MUpPU3Ma Ha
csipa. HaGmuzo ce mamupa u Kbpsasoto esepo (If.D), B koeto Bomara e ¢
PBKIMBO-UEPBEHUKAB I[BST MIOPAH BUCOKO ChIbPIKAHUE HA KEIA30.

Karo u3kmntourmM TO3M pailoH, IJIaHWHATA € C M3KIIOYMTEIHO Kpacuba
MPUPOAA, C HHTEPECHU KUBOTUHCKHU BUJIOBE U C HIKOM CHielM(DUYHH camo 3a
Hesl pacTuTelHu BuaoBe. [Ipe3 3umara ocoOeHO U3BECTEH € T.HAp. AJMHUICKU
MapupyT, KOWTO IpEMUHAaBA MEX/ly CTEHH OT CHSI, BUCOKHU 01130 15-20 m.

OOpbliame cHenuagHO BHUMaHUWE Ha reorpad)ckure 0ocoOEHOCTH Ha
Taresima, 3am10TO, KakTo Ie CTaHE SICHO MO-KBCHO, T€ Ca OT ChHILIECTBEHO
3HaYeHHE 32 POPMHUPAHETO HA OCOOCHUTE BAPBAHUS U MIPEACTABH, CBbP3AHH C
[UTaHUHATA.

3a npbB BT B TUTEPATyPHUTE U3TOYHHUIIM UMETO HA TUIAHUHATA CE cpelia
B moetuuHata antonorus ,Mansomy” ( [ T ), kpaeto e Bp3MATA OT
Otomo-Ho-Axamoun (KIEZF£F) karo:

STOMOEE AT
( ISZpt) | TO7ZER) &H17, 4000%)

T.€. KaTo BiajieHue Ha Oorosere. T € BAbXHOBEHHUE U 32 OLIE €HA HETOBa
MIeCEH:

e BYETL2EE2 WAL Al bfand #Hrsn
oL
( TH%EE] &17, 40013%)

(,Makap u J1TO, HE MU OMpPB3Ba Ja IieJaM Hatpynanus Bepxy Tauwsima!
cHiar. HecbMHeHO TianmHa Ha OoroBeTe. )

Bunno e, ye ome or npeBHM BpemeHa Taresma e Owiia modyumrTaHa Karo
CBellleHa IIaHWHA, a KpacoTara I € Ouja BABXHOBEHHUE 33 JIPEBHHUTE IOETH.
ApXeonoruyecKuTe OTKPHUTHUS CBHUJETEICTBAT, Y€ TaM ca OMIM OCTaBsIHU
OCTaHKHTE Ha MBPTBHTE M Ca OWIM W3BBPIIBAHU IMOTPEOCHHS, a HIKOU
JUTEPaTypHU W3TOYHUIM IOJACKA3BaT, Y€ BEPOSTHO OILE B JPEBHOCTTA TaM
[IaMaHECUTE UMAaKo ca OCHIIECTBIBAIN KOHTAKTH C TyXOBETE HA MBPTBUTE,
kakTo nHec B uianuHara Ocopesan (Numa 1968). B Xuna, npedekrypa ['ndy,
nma MocT Ha ume Kapakopo (7 7 = 2 1%). Ciopes MECTHHUTE JIET€H U, HOIIEM
OT MOCTa c€ 4yBa 3ByK OT IPUCTBIIBAHE C TbPBEHHU I'eTa. Xopara BIpBart, 4e TOBa
€ 3BYKBT OT CTBHIIKUTE HA MBPTBHUTE, KOUTO ca c€ yIbTWIH KbM Tatesima. Chiio
TakKa ce pa3kasBa, ue B HaBeuepueto Ha OO0OH, pU MBIHOIYHHUE, OT ,,JloinuHara
Ha ajga‘“ ce CIycKaT CTOTHLM Henepyayd — JyIIUTe Ha OCBOOOAEHUTE OT ajaa

! Ha MaHbOraHa ca M3M0N3BAHU 3HALUTE ,, 55 KX R, K0eTo NOoKa3Ba, 4e B MUHAJIOTO UMETO
Ha TUTaHWHATA ¢ OWJIO MMPOU3HACSHO ,,[agmsiva‘™.
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nokoiHuM (Xupoce 1971). [logobHu nmpenanusi HeeTHO3HAYHO MOKA3BaT, ye
Ollle B JIPEBHOCTTA IUIAHMHATA € OWJia CBbp3aHa C KyJITa KbM IPEIIUTEe U €
Ousa cMsATaHa 3a MSCTO, KbIAETO HOPMAJIHO MpeOMBaBaT TEXHUTE TyXOBE.

[Ipe3 nepuona Hapa Taresima e Beue UEHTHP Ha aCKETUUHHUTE MPAKTUKU Ha
Ama-6yuiu, BbPXY KOUTO MO-KbCHO ce 0a3upa U uaesdra 3a MOKIOHHHYECKOTO
M3KayBaHE Ha IJIaHUHATA.

Kynrst kbM TaresiMa B JHEITHUSL MYy BUJ CE 3apak]ia Ipe3 nepuoja Xenax
N0/ BIMsAHUE Ha uaeuTe 3a Oymuctkus ax (H5R) u pait — umcrara sems (78
J7f 4 1), Ho aKo JHeC MopaaM CHUIIHO Pa3BUTHSA JIETEH M 3UMEH TYPH3bM
MJIaHMHATa OMTYBa B Ch3HAHMETO HA XOpara ¢ KpacoTaTa Ha CBOsITA MPUPOJA,
TO 110 OHOBA BPEME MUMETO M € OMJI0 paBHO3HAYHO Ha aja.

B , Konmxaky monorarapu® ( [45EH#)5E] ) Taresma e ommcana 1o
CJICAHUS HAUUH:

(A3, BPEICZILEWSFTH Y, HLD O LICHERD Y
EVMBATEY, TOFORRITIRDOENIIREELRY, £DOHIZ
BTOHGHD, IREARORNEIVEEHS, W%%%Tﬁ%%ﬁé
2, BB E CaEONY LVEE o5, KEehdmd s <, A
K HTANLESERD IO TRA L, EZDRORDFITKE 7
HROED Y, FWITHET TR, ETHOFNIRER2EHY | R
DEREHDTIZD, ARFR, BEOES LB T, REOEED
E<TI>HW<ADSZELDHRY LD, JOHIRO ORI
RERDWEHY . @S +RLRY, KhEBYoORELSTZY, A
XAEEHICMEY, LrdIcEL Y E~Ea5 THAROA. 5
ZiEY T, %< AL HIRIC @Ojkxﬁ@o

(F%%%%j$%%%%\%ﬁm\%ﬂ

,,HHKOFa, MHOIo OTAaBH4, B HNPOBUHIUA E‘I‘{y nMmajio MsICTO Ha HME
Taresma. Omie oT MUHAJIM BpeMeHa C€ TOBOpH, Y€ TaM C€ Hamupa aabT,
mpocTupar €€ paBHUHU U IJIAHUHU. B A0JIMHATa UMa CTOTUIU XUJIAAWU TOpeIn
u3Bopu. M3Bupar ot 1bpa00ku ssMU. AKO siMaTa ce 3alylld CbC CKasla, BOJaTa
3alo4yBa CWJIHO Jla M3BHpa, J1a IPbCKAa OTCTPAHU MOKpal ckajara U cKajara
ce pa3TbpcBa. bhiBa ropema napa — CTpaiiHoO €, ako YOBEK C€ MPUOIHKHU
Ja morenHe. A Majko IMO-HaBbTPE MMa TOJIIM OTHEH cThj0. Hapuua ce
nIulaHuHara Ha Taimsky. Tyk ce cpOupar TallsKyTeH U CIyXHUTEIUTE B
3eMsITa Ha MBPTBUTE U CHIAT JejiaTa Ha Xopara. B Ta3u ponuHa Ha aga uma
rosiaM Bojomnal. Bucok e nosede ot 10 mxo. Hapuua ce BogonaasT IIsoMbo0.
Hanono0GsiBa onmbHato 6s10 miuatHo. M kakTo oTnaBHa ce roBopw, ,,.XopaTta B
SInonus U3BBbpLIBAT IPEXOBE U MHOI'O OT TSX Iomnajar B ana Taresma®.*

ToBa BchIIHOCT € omnucaHue Ha ,,JlonuHara Ha anpa. HecnydaiiHo B
HayajoTo Oemie oTAesieH0 BHUMaHue Ha peneda u reorpadckure 0CoOEHOCTH
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Ha TO3W ByJIKaHH4YeH pailoH. [leli3axbT Tyk Ou ce cTopui KaTo ,,He OT TO3U
CBAT® IOpHU Ha AHeIHUTE Xopa. Torasa He € 4yIHO, Y€ B MMHAJIOTO XOpaTa ca
OTBKJECTBSIBAJIN MCTOTO C aJa.

B chums cOOpHUK MMa HSKOJIKO MCTOPUH, CBbp3aHU ¢ ana B Taresima’.
CloXkeThT Ha U3BecTHaTa Hokboky-mueca [ # A1) or nepuona Mypomauu
ChIIO ce 0a3upa Ha HIMPOKO PA3NPOCTPAHEHOTO BspBaHe, uye B Taresma ce
HamHpa aJlbT, KbJETO M0MaaT XopaTa CjIe]] CMbPTTa CH.

3aeqHo ¢ uaesTa 3a OynauCTKUs ajl, B SIMOHMSI MOCTENEHHO MPOHMUKBA
Y YYEHHETO 3a yHucTara 3ems — 3anagnus paii Ha Amuna (byna Amurabxa),
KBJIETO U30aBEHUTE OT KPbroBpara Ha camcapa ce Ipepakaar BbpXy JIOTOCOB
cBaT. He ciien nbaro To3u paii cblio ce ,,030BaBa’ B TaresiMa. BebuiHoCT MOXke
OM TyK € MACTOTO /1a CIIOMEHEM e/lHa 0COOCHOCT Ha SIIOHCKUS OyIn3bM — abT
U pasiT TyK [IOYTU BUHATU BBPBST ,,B KOMILJIEKT * ¥ HUKOI'a HE ca TBbpPJIE Jajede
€/IUH OT JIpYyT.

KynteT kbM TaTesima ce pazpacTBa U pa3npocTpaHsiBa Cpej HACEIIEHUETO
Haii-Bede OnarofapeHue Ha JIEeHHOCTTa Ha IpOINOBsAJBAIIMTE MOHacu. B
CBOSITA JEMHOCT T€ pa3uMTalud OCHOBHO HAa KapTUHHU M300pakeHus, upe3
KOUTO OOSICHABAJIM Ha OOMKHOBEHHMTE XOpa yueHHeTo Ha byna, paskasBanu
UM KaKBO IIPE/ICTaBIsABa abT U KaKBO I'M o4akBa B Yucrara 3eMs Ha AMuja.
3a Ha3BaHMETO Ha TO3M THUI M300pa)K€HUs Ha SIIOHCKM C€ M3I0J3Ba AyMmara
"= A5 & ([mandara]), K0eTo € TpaHCIUTEpalHs Ha CAHCKPUTCKATa IyMa
3a ,,MaHzana“. Manpanara, KOSATO H3IOJ3BallM MOHACUTE OT XPAMOBETE B
Taresma, e u3BecTHa Karto ,,[aresma Manaana®, HO IPeIU Aa Ce CIPEM BbPXY
Hesl MO-KOHKPETHO, Ill€ CIIOMEHEM HAaKpaTKo OCOOEHOCTUTE Ha SIIIOHCKHTE
MaHJaJIH.

Taresma ManagaJsia
KakBo e mangaaa?

Mannanara Haif-o0ImO HOpeAcTaBiIsiBA  CUHTE3UPAaHO, aOCTPAKTHO
n3obpaxxeHue Ha Bcenenara, XapakTepHO 3a WHAMHWCKUTE JyXOBHU H
PENUTMO3HU YUYSHHSI U 0COOCHO MUPOKO U3Moi3BaHo B bynusma. Mannanure
Ce M3MOJI3BAT C pasjMyHa LeJ] — KaTo MOMOILHO CPEACTBO MPU MeIuTalus,
B Pa3iIMYHU PUTYaJId U IPAKTUKH, WIH, KAKTO € Hanpumep B SnoHwus, xaro
CPEACTBO 3a IIPOIOBsIBaHE, 00ACHABAHE U Pa3NIPOCTPaHsIBaHE HA OyAUCTKOTO
ydyeHue. Moxe OM €IHU OT Hal-U3BECTHHUTE M BIEUATISABALIM MaHAAIU ca

2 MEATE, B oScE Y TMNIZR U258 CBE14, H7) . TEPo
EoFEAEDIE, FHICTIELIHMBRICEL 53] (BH14, 58 . TR ol
HFROED Ui, HUROBT 252551 (BT, 5827) .
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THOETCKUTE MACHYHU MaH[aJId, HO Ha MPaKTHKa I1O0YTU BCSIKO 6yI[I/ICTI(O
HalpaBJIEHUE € Pa3BUJIO CBOH crieu(uyueH BU NOA0OHU N300paKeHMSL.

B Snonus nymara ,,MaHzana“ uMma IIUPOKO cMHUCIOBO Tmoje. OcBeH
6y,HI/ICTKI/ITC MaHJaJId CbIICCTBYBAT CbHIIO TdKa W IMHWHTOWCKTH MaHaJIAd
u llyrenno-mannanyu; moHsKOra aymara c€ M3MO0J3Ba M 3a XyJ0KECTBEHU
IMPOU3BCACHUA, KOUTO Ha CC C 6yIlI/ICTKa TEMaTUKa, MPpUpPOAHU Mer3axu Win
M300pakeHHsI Ha Xopa, Cpellla ce B 3araBUsATa Ha MEPUOIUYHH W3JaHUS, a
MOHSKOTa ce yNoTpedsiBa JOPU U B MOJIUTUYECKH KOHTEKCT.

B flnonust manpanara 3a nppB IbT € BbBEAEHA OT OCHOBATENsl Ha
[unron, Kykaii, B Hauanoro Ha IX B. B 3aBucuMocT oT ynorpebara u 1enra
UM MaHJaJIUTEe B €30TepUuHUs Oynn3bM OMXa MOINIM Ja C€ pas3liessT Ha JBa
OCHOBHH BUJIA — ,, [ S 2 554 (T.Hap. ,,Manana Ha aBata cBata®) u .5 2
Z5FE (T m300pa3aBa Oyau U GOAXMCATBM, pa3iuyHy oT byna Baiipouana) —
TOBA ca ,,KJIACUYECKHU* TpuMepH 3a MaHJalu. [1o-KbCHO, KOraTo 1moj BiIUsSHUE
Ha ydeHuero 3a Ywucrara 3emsi 3amoyBar Ja c€ TMOsABABAT H300pakeHUs,
oOpucyBaiy OyIUCTKHUS aJ v pai, Te ChIIO 3a04Bar Ja ce Hapuyar ,,MaHana.
C’I)HIeBpeMCHHO, oA BJIMAHUEC Ha APCBHHA KYJIT KbM IUIAHUHUTEC, B Slonus
ce MosABABA T.HAP. ,IaHuHCKa Manzana® (|15 S 45HE), koaTo 3HAYMTENHO
CC OoTJIr4yaBa OT THUIIMYHUA BUJA Ha MaHJajiaTa. HpI/I TO3U THUIT 1/1306pa>1<eH1/151
JIMIICBA XapaKTCepHaTa CUMETPUYHOCT U I€OMETpUYIHA NOAPCACHOCT. 3a Tax
MO-CKOPO € XapaKTepHa eHa HAaCUTEHa EMOIIMOHATHOCT U JIOPH HEJIOTHYHOCT;
JuncBa abCTPakTHOCT, 1300pa3eHUTE MOTUBH Ca U3KJIIOUUTETHO KOHKPETHU U
[IOYTH BUHATU IPUCHCTBAT IIPUPOAHU MEH3AKU.

OcHOBHUAT 00EKT Ha pa3miekJaHe B HacTosIiara cratusi — Tlaresma
MaHJaJIa — € TUITMYEH MIPUMED 3a TaKaBa IJIJaHMHCKA MaH/1aja.

Onucanne Ha TaTessma MaHgajIa

Taresima MaHJasa ce MOsIBSIBA M 3all04BA J1a CE U3M0JI3BA HA CPABHUTEIHO
KbceH etan — npe3 nepuona Exo (XVII B). Ts Ouna u3nonsBaHa KaTo cpesicTBO
3a e-moKu — ¢ HelHa MOMOII MOHAacuTe OOsICHSABaIM OyAMCTKOTO ydeHHUE Ha
OOUKHOBEHUTE X0pa U ' NpUKAHBAJIXW KbM IMOKJIOHHHWYCCKO H3Ka4BAHC Ha
IJIaHuHara.

Mannanara chlIeCTByBa B JBE Pa3HOBHMJHOCTU — €[HA, U3IMOJI3BaHA OT
MoHacuTe B xpama MBakypa (45 W§#<F), u BTopara, M3mnon3saHa oT MOHACUTE B
xpama Ammukypa (5 I§#=F). B nHacTosmara crarus e 6b1e pasmiegaH BTOPUSIT
THUIL, ThI KaTo TOW ChIbPKA €AUH JOIBIHUTEIEH €JIEMEHT, KOMTO JIMIICBA MPU
MaHjianuTe Ha MBakypa.
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Pa3ka3pT Ha MOHacUTe BUHATM 3all0YBaJl C UCTOPUATA 3@ Ch3AABAHETO HA
xpama (37 [LI#%#C). Cnopen nerennara emun neH cunbT Ha Apusaka Caekw,
Apuiiopu, u3JisA3al Ha JOB ¢ OeMst COKOJI Ha 0alla cu, HO NTHIaTa u3bsArana u
Apuiiopu Tpbraai aa st Tbpcu. TbKMO KOraro st OTKpHII, IIPEJl HEro BHE3AIHO ce
nosiBi1a Meuka. COKOTBT Ce YIJIAIUI U OTHOBO OTJIETsUI. ApUiiopH ce sipocan
Ha MedKara, U3BaJul JIbKa cu U crpeisul. Ctpenara ce 3a0uia B I'bpAUTE HA
MeuKaTta M Ts NoOsrHasa. ApUHOpH ce BTypHal CleJ PaHEHOTO >KUBOTHO.
Koraro cturnanu oxosno miaroro Mypoo, Medkara ce CKpuiia B e1Ha neiepa (
R D). Apuiiopu pemn aa s nocieaBa, HO KaTo BA3a B Mellepara, mpej
Hero ce nossmwin Amuaa (byna Amutadxa) u @ynomeo (Avana). B repaure Ha
Amuja Ouna 3abuta cTpenara, ¢ KostTo Apuiiopu nopasui meukara. Cies kato
I'Y U3CIylman, Apuiiopu mpues uMeTo JPKUKO U OCTaHal B Ieniepara, KbAeTo
IpeKapall Tpu rofiuHu B ueteHe Ha JlorocoBara cyTpa. Cies KaTo TpuTe roquHU
U3MHUHAIIM, TOH Ce BbPHAJ B MOJHOXHMETO HA IUIAHMHATA, KBAETO MOCTPOMII
XpaM 3a MOYMTaHE 3a MJIAHMHCKUTE OOXKeCTBa, W €IUH, B KOMTO MOCTaBUII
crarys Ha Amuna u 6onxucarsure Kannon u Ceiin (Maxactxamarpanra).

JlombT Ha ApuBaka e n300pa3eH B JOJHUS JIsB Kpail Ha MaHjanata (pur.
1). LlenTpanHo B 1ojHATa 4acT ca HAPUCYBAHMU OENUSAT COKOJN U urypara Ha
Apuiiopu, KOITO IpocTpesBa MeUKara, a o-Harope € u300pa3eHa U ClieHaTa B
neuiepara, B KosiTo Apuiiopu € kojaeHu4ua npeg Amuna u Oynomso.

Ha mannanara nma 1 n300pakeHusi, CBbp3aHHU C pa3JIMUHU MECTHU JIETEH/IH.
Mauiko Haj 1oMa Ha ApuBaka HallpuMep € HapuCyBaH OMK B MOHAIIECKH IPEXH.
Cnopen nerenzara HAKora B Xpama >KMBsUI HeoOpocbBecTeH MOHax. Enun
JIeH, JI0KaTO MIPEIBOXK/1aJl BAPBAILH 110 TOKIOHHUYECKHUS BT, TOM BHE3AITHO Ce
IpeBbpHAI B OMK, a Ha [JIaBaTa My IIOHUKHAJIM pora.

[ToxIOHHUYECKUAT I'BT € HApUCyBaH B JsICHaTa 4acT Ha MaHJaJaTta.
[TokJIOHHMYECKOTO H3KauBaHE Ha IUIaHMHaTa € W3BECTHO Karo Taresma
menxo (A JLAHTE) u npousnusa oT NPaKTUKMTE HA ACKETUTE AMA-OVullL.
Bspgsaio ce, ye karo u3KkayBa IUIAHUHATA, YOBEK MPHU100MBa 4acT OT HeWHaTa
cwia. Korato kbM Ta3u uaes 6uinu npudbaBeHu ujaeute 3a aaa u Yucrara sems,
IpexoqbT Npe3 IJIaHWHATA Ce MPEBbpPHAJ B €IHO CUMBOJIMYHO IIPEMUHABAHE
npe3 a/1a, €1Ha CHMBOJIMYHA CMBPT U [TOCIIE/IBALIO ITpepak/laHe, KOeTO Ha CBOU
pell MOXeJIo 1a OTBE/le YOBEK B uuCTara 3eMs Ha Amuja, 0e3 1a ce Hajara ja
IIPEMUHE Npe3 BCUYKU MbUEHUS Ha a/1a.

WHTepecHO € pa3npezeneHHeTo Ha HapucyBaHMTE IbpBeTa. B posHara
4acT HAa KapTUHATa, KbJIETO )KUBEAT OOMKHOBEHUTE XOpa, Ca HAPUCYBaHU CaMO
JUCTONAHU AbpBeTa. B ieHTpanHara yact, KbI€TO Ceé HaMHpaT XpaMOBETe, Ce

3 http://pds.exblog.jp/pds/1/201404/24/63/d0128163 8344574.jpg
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TIOSABSBAT OILIE JIBE IbPBETA — OOP ¥ KPUIITOMEPHSL, Ha ATIOHCKHU — cyau (£2). Tosa
HE € CIy4aifHO — M OOpBT, U Cyeu B APEBHHUTE STIOHCKU BSPBAHUS Ca CBEIICHU
IbPBETa, CAMBOJI Ha BJITOJIETHETO (Ha OCTPOB SIKyIIMMa ca U3BECTHU BHJIOBE
cyeu, KOWTO JOCTHraT Bb3pacT OT HSKOJIKO XWJISAM TOAWHM) M CYUTAHU 32
BMECTHJIMILIE HA JyXOBeTe Ha OoxecTBaTa. 3aToBa M 4YECTO T'M HUMa OKOJIO
IIMHTOUCTKUTE XpamoBe. Ha ocTpoB Aomkuma mma oOuyail 1a ce mocrass
Mal’bK ONTap B KOPEHUTE Ha CYT'M M Ja ce€ IMOYMTa ,,Ko0ama-cama (TyXbT
Ha IbpBOTO). JIucTomagHuTe IBbpBETa MOKA3BaT, Y€ BCE OIE Ce HaMHpaMe B
CBeTa Ha Xopara, a Cyr' 1 0OpbT MHAMKHUPAT, Y€ Makap U B CBETa Ha X0para,
XpaMoBeTe ca eIMH BUJ| CBEIIEHA TEPUTOPHSL.

Homny, BIscHO, uMa KiieH. KIleHbT, KOMTO NIpe3 eceHTa Ce OLBETsIBa B
YEepBEHO, CHMBOJIM3HMpa IpaHMIIaTa MEXIy eCeHTa M 3uMmara. Toil Mapkupa u
,»BX0/1a*“ KbM IUTAHMHCKUS OTBBJCH CBAT, @ MaJKO HaJl HEro € HapuCyBaH U
mocTbT Dymkuxamm (%), oTkbaeTo Harope e 3a6paHeHO HABIM3AHETO HA
KEHHU.

OTTyk HaraTbK [IbpBETaTa 3HAYUTEIHO HAMaJsBaT, a JIMCTONAJHUTE
HAITBJIHO M3ue3BaT. Moke Ja ce Kake, 4e Ta3u YacT OT MaHjajara ce sBsBa
CBBp3Ballla MEXJy /1BaTa CBTa — OTBBJIHMS M YOBEIIKHA. BbpXy ckamara B
uenTbpa (il 1~ &) e u306pazen 60p, OT UMUTO KIIOHH BUCAT BeTpuia. Criopes
pa3kazute Ha MoHacuTe, TyK Kykall mMckai Ja 3amajid OrbH M Jla M3BbPIIU
pHUTyana xoma, HO ThH KaTo HAOIM30 HAMAJIO MOAXOJSMIO JBPBO, KOETO Aa
M3TOPH, TOW M3IOJI3BAJ JbpPBEHATa paMKa Ha BETPWIIOTO cU. B 1scHO OT TO3U
00p, TOYHO OKpaii MOKIOHHUYECKHUS ITBT, IMa JIBE 0coOeHu abpBeTa. U nsere
ca cyeu, HO TOBa, KOETO € 0COOCHO, €, Ye Ha CTBOJIOBETE UM € M300pa3eHa 1o
e/[Ha )KeHCKa I1aBa. ToBa € CBbP3aHO C MECTHA JIETeHAA, CIIOPE] KOSITO BEAHBK
Bb3pacTHa MOHAXMHS HapyIIuia 3a0paHara 3a HaBlIM3aHe Ha )KeHHU B INIaHWHATa
Y TIOBEJla Harope Io IbTs MJaja JeBoMKa U Majako moMmuue. Karo BbpBsiiy,
U3BEIHBK MOMHYETATa Ce MPEBbPHAIH B AbPBETA, @ MAJIKO [TO-HATOPE 110 BT
MOHaXHUHSTa CE MPEeBbpPHAja B KAMBK.

WutepecHo e na ce oTOenexu, 4e cpej JereHanTe, CBbp3anu ¢ Tartesma,
HEeMaJIka 4acT MMaT 32 OCHOBHH JICHCTBAIIM JIMIa KEHU. ToBa € CBBP3aHO C
0COOEHOTO OTHOIIEHUE KbM JKEHHUTE, KOeTo Mame TyK. [loHauano cBemeHure
IUIAHUHYU OuiM 3a0paHeHu 3a keHu. B ToBa oTHomenue Taresima He npaBu
M3KJTI0YEHHE, HO B MMHAJIOTO CaMO TYK C€ € MPOBEXall CIIEIHaIeH PUTyal 3a
CIIACEHUETO HA JKEHUTE. PUTyansT € u3BecTeH Karo Hynoxawukanoxico-e (A1
F&#E THZY) u e u300paseH B 1ojIHAaTa JACHA YacT Ha MaHanara. Toil npuchcTBa
caMo Ha MaHJaJHTe Ha XpaMa AIIMKypa, Thi KaTo ce MPOBEKa]I CaMO TaM.

Ilo Bpeme Ha putyana xeHUTe o0nMYaT OEIM IPEXH, KaTo T€3U, C KOUTO
norpe6sar Mbprute. Te npemunasar npes Mocta Hynoxamm (4iff), koiito
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cuMBonM3upa Mocta Haj peka Cansy (—i&)I) — pekara, koaTo aymure Ha
MBPTBHUTE TpH6Ba Ja MPEKOCAT, 3a 1a OTUAAaT B OTBbAHUA CBST. Ha xenwnre ¢
MHOTO IIPErpelieHns: Tol ce CTpyBa TECEH, Te I'yOsST paBHOBECHE M Iajar B
pekaTa, KpAETO I'M MOMTbIIA CTpalleH apakoH. Ha Opera Ha pekara ru 4aka
crapuna, Ha ume Jlamye6a (¥ 4<%L), koaTo B3uMa JpexuTe UM, 3aKaya I'M Ha
KJIOHHTE Ha JBPBO M CIIOpE] TEIIOTO UM OMpENeNs TEKECTTa Ha IPEXOBETe
Ha choTBeTHaTa xeHa. B 37 [LII&#% i amye6a e onucana kato 60keCTBO,
CIIS37I0 OT HeOEeTo, HOCEHKH CeMeHa Ha cycaM, OpH3, IPOCO, MIIEHHUIIA U IPYTH
3bPHEHH KYJITYPHU, B UHUTO PBIIE Ca U KUBOTHT, U cMbpTTa (Naito 2005). B To3u
CMHCBJI, TOJOOHO Ha TOKIOHHUYECKOTO M3KayBaHE, PUTYalTbT MPEJCTaBIABA
eIHa CHMBOJMYHA CMBPT W TpepakJaHe ClIeA Hes, KOeTO rapaHTupa Ha
KEHHUTE, Ye CJe]] CMBPTTa CH II[e MOraT Ja ce MPEepoAsT HallpaBo B YHCTaTa
3eMsl Ha AMua.

B uyerupute kpas Ha Mocta Hynoxammu (fiff) ca usobpasenu uetupu
I'bpPBETa cyeu, KOETO OIle BEJHBX FOBOPHU 32 0COOCHUS CMUCHII Ha TOBA IBPBO
B PCIIMTHO3HOTO Cb3HAHUEC HA SAITOHIUTEC U ChbIICBPEMCHHO € HAITICACH IIPUMED
34 TOBa, KaK JIJPCBHUTEC BAPBAHUA CC ITPOKPAABAT B CBETA HA AIIOHCKUSA 6y)11/13'I)M.

B ropHara jicHa yacT Ha MaHjanara, Mexay Bbpxosere Osma (ZEIL) u
Jlxonocan ({4 L:111), e napucyBan Amuna BEpXy o6nak, 3aeaHo ¢ 12 Gonxucarsm,
a B HeOeTo Okojlo TAX ce HocAT HeOecHu neBd. OmisiBo Ha BpbX OsMa e
n300pakeHneTo Ha Amuza 3aeaHo ¢ 6oaxucarBu Kannon u Ceiiim, u3BeCTHO
kato Amuza Canson ([r[7RFE = 25). Bpex Osiva, KOHTO ce HaMUpa MeXLy JBETe
M300pakeH s, ce CMATa 3a POosiBIeHNE Ha AMua. MecTHHTE Xopa pa3KasBar, e
KOraTo 4oBeK IomieiHe oT BpbX OsiMa KbM BpbX [IKozmocaH, mpes ouure My ce
ABsiBa (Urypara Ha AMujaa. BChIIHOCT AHEC € U3BECTHO, Y€ TOBa C€ JIbJDKU Ha
SIBJICHUETO ,,lIpU3paKsT Ha bpokeH™. To ce mposiBsBa, KOraro 1o MU3rpeB CIIbHLE
Ha M3TOK HEOETOo € sICHO, a Ha 3araj uMa MbIa. B pyru miaHuHU SBICHUETO
MOJKe J1a ce HaOJroaBa 1 pH 3aiie3, Ho B TaresiMa ToBa ce CilydBa camMo CyTpHH,
a ,,lIPU3PAKbBT, KOUTO MPEJCTABISIBA YOBEIIKA CSHKA C LIBETEH OPEOJI, CE TOsIBSIBA
ot 3anaf. [Ipu ToBa ronokeHue He € HUKaK CTPaHHO, Ye TIPE/IU AeCeT BeKa Xxopara
ca Ounn yOenieHu, e Tpe]l OuuTe UM ce siBsiBa AMHIA.

To3u Tun nzobpaxkeHuss Ha AMuzia U 60AXUCATBUTE, CITYCKAIIM CE€ BbPXY
obnak, ce napuuar Paiico-3y (HeH[X]), unu kapTunu, nzobpassasamm Amusa,
KOWTO MPUCTHUTa Jia OCpellHe BspBaIluTe B cBOs 3amajeH pail. ToBa, koeTo
e cnenuuyHO B SMOHUS U Cle/iBa 1a ce OTOCNIekKH, €, U Te3U U300paKeHUS
IOYTH BMHArM ca Ha ()OHa Ha IUIaHWHA — AMHJa MOXe Jla Obae u3o0pas3eH
HaJl BbPXa Ha IUIAHWHATA, CIIyCKAalKH ce MO CKJIOHA M, WIM Bede CIs3al B
MO/IHOXKHMETO, KOETO TOBOPH 32 OOBBP3BAHETO HAa MECTOIOJIOKEHHETO Ha
3amajiHaTa yuCcTa 3eMsl C TIaHWHATA.
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B ropuus necen pr'b Ha MaHJanaTa € U300pa3eHoO YEPBEHOTO U3IPSBAILO
CIIBHIIE, a B JIEBUS — IThJIHA, Osi1a JTyHa, KOETO MTOKa3Ba, 4e JAsICHATa CTpaHa ce
acoluupa c JIeHs U CBETJIMHATA, a JisiBara — C HOLITAa U Mpaka. Tyk, OTIsBO,
HeCIy4ailHO € U300pa3eH U aJlbT.

Tope, Haii BIsIBO, € HapucyBaHa ,,rmenara mwianuna‘ (£ @ [L11), a B nelinoTo
MOZHOXHE Cca M300pa3eHH pa3IMYHUTE KPBroBE Ha a/a, B KOMTO JEMOHUTE
onu () usmpuBar ympenure. [ope-oiy B cpejata Ha aja € HAPUCYBaH aja
VYmasyme (f1 2 H1JR), B koiito nomagar Ge3neTHUTE KEHU U KbPBABOTO €3€PO
(Im.o> ), koeTo Tyk e ,,3ama3eHO" 3a JKEHHUTE, KOMTO ¢ KPBhBTa OT MeceuHara
CH MEHCTpYaIsl U paskIaHeTo ca ,,o0MbPCHIN  cebe cu, OokecTBaTa 3a 3emMsarTa
U BOJaTa.

OTpa)lceHne Ha JAPEBHUTE AINOHCKHU BSipBAHUA BLPXY IIpeacTraBara
3a OTBBAHHUSA CBAT

TatessMa MaHJaa HY JaBa BaKHA MH(OPMAIMA 33 TyXOBHHS KUBOT U
Tpe/ICTABUTE 32 CMBPTTA, U CIIYYBAIOTO Ce ciiej] Hes, QopMupaHu B SnoHus
or CpelHOBEKOBHETO HATaThK. HO T € M3KIIOUMTENHO LEHHA M TOpajH
daxra, ye oHarIejfgBa Mpolleca Ha CHHTE3 MEXKAY JIPEBHUTE ATNOHCKH
BAPBAHUSA U BHHIIHUTE IyXOBHM ydeHHus (Haii-ede B nuuero Ha byausma)
¥ M0Ka3Ba KaK Te Ca C€ OTPa3uiIM BEPXY (OPMHUPAHETO HA IPEACTABHUTE 32
OTBBJIHHS CBSIT.

HsKoJ1KO OCHOBHM 06001IeHHs G1Xa MOIJIH [1a CE HANPABAT B Ta3h MOCOKA.
Ha mbpBo MsCTO, TI0J1 BAMSHUE HA TE3U IPEBHU BAPBaHUs ce ¢ 0hOpMUIIa Hes,
ye aabT U pasT (4UCTaTa 3eMs) ce HAMHUpaT B PAMKMTE Ha HAIIMS YOBEIIKH
CBSAT MITM CA HETOBO NPOABIKEHHE U ca (PM3HMUECKH JTOCTHKUMHU — BU3HSL, KOSTO
3HAYUTEITHO C€ pa3jnyaBa OT ,,0pUTrHHAIHUTE" OyIUCTKHU MPEICTaBH.

Wiesita 3a npepaskiaHe B 4MCTaTa 3eMs Ha AMu/1a ce 6a3upa Ha TP OCHOBHH
cytpu: [MEEFFR] (,Cykxasarusioxa cytpa®/ ,,CyTpa Ha Oe3rpaHUYHMS
xuBor™),  [BIEREFFRE] (,,Amutaropaxssa cytpa®/ CyTpa Ha BU3yaqHOTO
npossienue Ha Byna Ha 6esrpanuunus xusot™) u [ FTYRFERE] (,,AmuTabxa
cyrpa“). B [F[7RFERE] e sanmcano cnepnoro:

(ZnL VS, +HECILLZEmE T, HAH Y, 42500 Tk
Lo, |
(ML= (F) J A¥s0#E2001, p.169-170)

(,,Ha 3amanm ortyk, kato u3munen 6e30poii (docymanoky — Oyks. 1015)“
3eMH, UMa CBST, KOUTO ce Hapuya 2oxkypaxy (pai).*)
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TeKCTHT TPOABIKABA C MOAPOOHO ONKMCAHHWE Ha pas, HO TOBA, KOETO
€ B&XHO TYK, €, Y€ W3HAYAIHO CE € CMATAo, Ye 3amajHara YucTa 3eMs Ha
AMujia ce HaMUpa HAKBJIE U3KITIOUMTENHO JaJiede, Ha ChBCEM HETOCTHKUMO
3a xopara MacTo. Kakto ce Bus 0T u306paszeHoro B Taresma Mannana obade,
B SImOHMS Ta3u NpecTaBa € NpeThpIisiia 3HAYUTeIHA MpoMsiHa. ChIOTO BaXKn
1 110 OTHOHICHWE Ha NPCACTABUTEC 3a a/la U TOBA € BUJAHO OLIC B HaM- -CTapus
c6opuuk ¢ Gymuctku ucropun, [ H ARFEHFC] (IX B.). COOpHUKBT Chabpika
MHOKECTBO UCTOPUH, CBbP3aHU C AYHIUTC HA MBPTBUTC U C OTBbJAHUSA CBAT.
Envn tunuden npumep e paskaswT ,FEELICMMOY 2O, ETE A L,
WA CAT LEFZ R L Lix“. Tyk OTBBIHUAT CBAT € ONMCAH Karo
,CTpaHa B oxHa nocoka® ( [JEFRDEZV | . [HARFER] FiFH
AE SR RAEL0  /NRARE1995, p. 95-96), Ha pactostaue ,,2 ymas ([
DOOBEROEEFFIZ ], mak Tam). Cropea TorapaHuTte J0KyMeHTH | ymas ce
paBHsiBa Ha OKkosIo 16—20 KM, T.€. pPa3CTOSIHUETO /10 OTBB/HUS CBAT CE€ OKa3Ba
0Ko0J10 30 KM, KOETO MOXe O TOraBa He € M3IIEkKIAN0 MHOTO O30, KaTo Ce
UMaT TPEIBH] METOJUTE HA TPAHCIOPT, HO BBIIPEKH BCHUKO € (PH3MYCCKU
TIPEOIONMMO Pa3CTOSHHE.

B chums cOOPHHMK ca MOMECTEHHM W HCTOPUHM, Pa3Ka3Ballld 3a MBPTBH
Ay, KOUTO OTHUBAT B CBE€TA Ha MBPTBUTEC U CJIC TOBA IO €AHA WK Jpyra
I[MpUYrHa C€ BPbUIAT OTHOBO B YOBCIIKUA CBHT4. Te3n HUCTOPHUU CBUACTCIICTBAT
3a HAJIMYMETO Ha YOCXKICHHUE, Y€ MPEXOABT MEKIY OTBBHIHUS CBST M CBETa
Ha JXUBUTC € Bb3MOKCH — BIPBAHC, KOCTO CHIIO B Slnonus CbIICCTBYBA OT
JPEBHOCTTA.

Berre criomenaro mo-pano, 4e B SIMOHMS aabT U pasT ca MOYTH BUHATH ,,B
komrtekt". Tasu ujes cbino e 3acernara B | H ARZEFEE] . Cropen enna ot
HUCTOPHUUTC OBTAT KbM ala TPbI'BAa I'bPBO Ha 3ariaJ, MUHABa HOKpaI/I 3aHaHHI/Iﬂ
pail 1 npoabikasa Ha cesep (Yamaori 1993). Toect nBara cBaTa ce HaMupar
B €JlHa M ChIIA IUIOCKOCT. BepTHKaiHara CTPyKTypa Ha CBETa, XapaKTepHa 3a
HHﬂHﬁCKHH 6yﬂH3’I)M, TYK IIOA BJIIMSAAHWEC HAMCCTHUTEC BAPBAHUSA € IPOMCHCHA B
XOPU30HTAJIHA — HEIIO, KOETO CBIIO € OHarIeAeHo B TaressMa MaHaa.

3akjaoueHune

KynTtbT kbM 1unaHuHara Taresma € TUNMYEH HOpUMEp 3a ILHUPOKO
pasnpocTpaHeHusi B SINOHUS CHHKPETH3bM MEXJIy MECTHUTE BsSpBaHUS
U BHeceHHTe (GMIOCO(CKO-peTUrno3Hu ydeHusi, a Taresma MaHpaana e

4TI/IHI/I‘IHI/I npumepuca | A - F=BEN LD, MO H X TELEREZ L
U Uik (B&H12) | WO R OXROFZHBIHTF T, LTI
@Léﬁ%TLLﬁJ(T% 527)
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WIIOCTpalMsl Ha Ipoleca, Ipu KOWTO APEBHUTE MECTHU BSPBAaHUs HE ca Ouiu
MU3MECTEHH WIM 3aJIMYEHU OT HOBOHABIIA3JIUTE B CTPaHaTa WJEU, a HAIIPOTUB
— 3ama3win ca ce U ca Jali CBOETO OTPaKeHUE BBPXY TSIX, OpMUpAKH eHa
cneuuduyHa, J0pU YHUKAJIHA CUCTEMA OT BSIPBAaHUS.
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3A CAMOTATA B AITIOHCKATA
KVYJIITYPA U OBIIECTBO

Eneonopa Konesa

Benoaco mew (TR FTHR) — 06s1/xpaHene B ToaneTHaTa, OMOOHUTE KOULO-
ky* (ffl &) — xoraro ce xpauui cam, u kouoxy (JVE)*, o3HauaBamio ,,caMOTHO
xpanene®, xuxkuxomopu (31E Z H V) — wiu KakTo Hapuyar ,,u3ryoeHuTe
€IUH MWJIMOH Miafexxu* Ha SAnoHus, XpaHUTEIHUTE Pa3CTPONCTBA KaTo
aHOpPEKCHs U OYyIUMUS, mpesonacuusm mwviic coutoxy oanwiu (L H 1) -
WIM MJIAAUAT MbXK, KOUTO € M3ryOusI cTpacTTa CH Ha JIOBEl], Ha MECOsICH,
a 10 —CKOPO € MacCHBEH M IPEANoYMTa Ja ,,[1ace TpeBa“ peaoM C Apyrure
OT MPOTHUBOIIOJIOKHUSA II0JI, ca BCE€ TEPMHMHM, IOOMIM MOMYJISIPHOCT B
Snonus cnen 2000 r., HO BeYe MIMPOKO PA3MPOCTPAHEHH B OOIIECTBEHOTO
IpocTpaHCTBO Ha SnoHus. Te He MPOCTO ONMUCBAT OTJEIHM MATOJIOTMYHU
CBbCTOSIHUS, @ LIeJIM COLMAJIHU TEHJEHLUH, 3acArallld 3HAYMTEIHU TPpYyNu
0T Xopa win (opMUpaIld HOB TUI CYOKyATypH. Bcuuku Te umar ocCHOBHO
JIBa IpecuyYalld ce€ KOMIIOHEHTa — caMoTa/ CaMOTHOCT M XpaHEHEe WM
penpe3eHTali Ha caMoTaTa uYpe3 XpaHUTEJIHUS JUCKYPC.

HacrosimusaT fnokimag € 4YacT OT  M3CIEABAHMATA HA aBTopa IO
JIOKTOpaHTCKaTa Te3a, KOSATO pa3lIexJa XpaHaTa B ChbBpEMEHHaTa SIIOHCKa
auTeparypa B JUCKypca Ha camoTara. BCbIIHOCT M JBEeTE MOOTIENHO,
KaKTO M B3aUMOCBBpP3aHM, Ca CTapH, KOJIKOTO CBETa M Ca XapaKTEepHU M 3a
3ama/IHoeBpoIelickaTa, a ¥ 3a 1oBeyeTo KyiaTypu. Camorara B pa3iMyHHUTE
NepUOJY Ha pa3BUTHE NpueMa pazandnu popmu. Epemusta B [Ipesna ['bprius,
OTULIETHUYECTBOTO, TBOPYECKOTO yCaMOTEHUE U T. H. DAKTHT, 4e MOCTMOAECPHUSIT
YOBEK, CbBPEMEHHUSAT YOBEK, MAaKap U 3a00UKOJICH OT MUJIMOHU XOPa B TOJIEMUTE
METaIoINCH U COLIMATTHUTE MPEXH € M3KIIoUUTenHo camoTeH. Ha 28 aBrycr
couunanHara meaus delicOyk ordesnsi3Ba UCTOPUUECKU peKkopa — IMipa. aymu
ca s moceTwiu 3a JeHs. Ho ToBa BCBUIHOCT HE € JI ChbBPEMEHHATa camoTa —
Jia Ob/elI TbPBO BUPTYaJIEH, @ €BEHTYAJIHO CJie]l TOBA (HO HE 33bJIKUTEIHO)
peanen. [Ipe3 XIX B., koraro Ha BbIpOca Ha JaTCKUs KpaJl, aJid, 32 J]a TBOPH,
Ha Kupkerop My e Heobxoqumo ycamorenue, Kupkerop orrosaps: ,,/la, HO He
Ha cello, a B bepiuH, Thii KaTo caMoO TaMm Mora Jia ce CKpusi OT TOJIKOBa MHOT'O
xopa eqHoBpeMeHHO. Ho ToBa 3By4M Bce M0-00J1€3HEHO U BCE MO-BAPHO cera,
B Hamy qHU. Korato Hue, nyTallku ce cpel] LIMPOK CHEKTbpP OT Bb3MOXHHU
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CBETOBE, T.€. WACHTUYHOCTH, OUBaMe MNPETONEHM M YHUPHULUUPAHU Cpel
rpajackara MojepHocT. 1 pasnukara Mexx 1y ToBa Aa ObJI€II caM U1K CAMOTEH €
OCHOBHO B YMEHMETO Jla MOXKELI J1a KOHTpoIupall cutyauusara. Koero mbk ot
CBOSI CTPaHa € CBbP3aHO C MHIUBUYaJTHUS /TNYEH OMHT, CEMEHHO Bb3MUTAaHUE
1 00pa3oBaHue, HO U ChC crieli(rKaTa Ha KyaTypaTa 1 0011eCTBOTO, KbM KOUTO
npuHaexul. ThKMO 3aTOBa SIBICHUSTA, CIIOMEHATH B HAYaJIOTO, ca CTPOTO
crnenuuYHA 32 ChbBPEMEHHOTO SITTOHCKO OOIIECTBO BBIIPEKH YHUBEPCATHUTE
UM XapakTrepucTuku. To3u AoKIaa ThpCH NPUUMHUTE 32 TOBA, T€ Jja MApKUpaT
O0JIE3HEHN M CPABHUTENIHO IIHUPOKO PA3NPOCTPAHEHU COLMAIHU SIBJICHUS
B CBHBPEMEHHOTO SIIIOHCKO OOIIECTBO, KAaTO CE€ TBhPCSAT IPEANOCTaBKUTE B
I‘COFpa(bI/IHTa, ucTropusTa, pCIMruiaTa, Kyjiarypara U €CTCTUYCCKUTC Bb3ITICAN
Ha SIMOHCKOTO 001iecTBo. 3amoro uutupainku Mumen Oyko, NCUXUYECKUTE
3a00isBaHMs, Hal-00LI0 Ka3aHO, HE ca O0OEKTHMBEH (aKkT, a MCTOPUUYECKU
creuuduyeH counageH KOHCTPYKT.

SlnoHust e OCTpOBHA CTpaHa M HHUKOra He € Ouila TEepUTOPUAIIHO
3aBjiaisiIBaHa OT BBHIIHU KOJIOHU3ATOPH. Camurte SIIOHIIH OO0SICHSIBAT HSIKOU
CBOU 0COOEHOCTH UMEHHO € TO3U (PakT. ChIPUKOCHOBEHUETO C JIPYyroCTTa, C
Jlpyrusi, BUHaru € OMJI0 KOHTPOJIMPAHO, ONMOCPEASIBAHO M HAIVIACSHO CIIOpPE]
CBOUTC MPEACTABU. JKuBOTHT Ha KOHTHMHEHTA € A0CTa IO-pPa3jInvCH. Nwma
IIOCTOSIHHA JIOPU M YMCTO €K3UCTEHIIMAIHA 3aBUCUMOCT OT cheea, oT pyrus.
HenpecranHoTO mpekposiBaHE Ha IpaHUIMTE, CBOOOJHOTO JBM)KEHUE Ha
X0pa, HEeMOCPEACTBEHUAT JOCEr C APYrH KyITypu (OpMHUpAT BB3NPHUATHE 3a
Hanuuuero Ha [pyrus. JIokaro OCTpOBHUAT JKHUBOT € IPEANIOCTaBKA 3a €/IHA
ecrecTBeHa u3onanusa. HecnyyaiiHo u kiacuyecku TBopOHM Karto ,,POOMH30H
Kpy30“, kakro 1 penuua apyru, JoKalusITa Ha 3aTBOPU U T.H. CE€ CIy4yBaT Ha
OCTpOBa, B U30JIMPAHOCT OT CBETA.

Cnopeﬂ ANMOHCKATa MUTOJIOTUA AIIOHCKUAT apXUIICJIAT, KAKTO U UMIICPATOPHT
nMmar OOXKECTBEH NPOU3XOJ, CBbP3aH C M3KOHHATA SIMOHCKA BEpPCKa cucTeMa
HIMHTOU3BM. I/IHTCpeCHa 4acCT OT MUTOJIOTHUATA MPEACTABIIsIBA €IIM30AbT ChC
COOCTBEHO HaJIO)KEHaTa M30J1allusl OT CBeTa Ha OOTMHSATA-CIIbHIE AMmarepacy,
KOSITO, OrOpY€Ha U IOCpaMeHa OT HENPHUCTOWHATa IMOCTBIIKA Ha CBOS J1OCTa
HernokopeH Opar CycaHo, ce OTTeIs B Ielliepa U 3ApaBo 3aJ0CTBa BXOJa ChC
ckana. Tst e OOruHATa CIBHIE M Taka LEIUAT CBAT NOThBA B MpakK, JTOKATO
ocTaHajauTe OOXKeCTBa HE MPOBOKUPAT 4pe3 PA3JIMYHU XUTPOYMHsSI HEHHOTO
J'IIO6OHI/ITCTBO, Ta T4 Ja HAAHUKHE Aa BUJMW KaKBO CTaBa HABBH.

Ho B SIlmoHus wmwuTONOTHsSTa € dYacT OT HUCTOpUATA Ha HalusATa.
I[OI/ICTOpI/IIIeCKI/ISIT/MI/ITOJ'IOFI/II{GCKI/ISIT 1acT npejBa B HCTOPUYICCKO
passutue. [Ipe3 VI B. 3a koHCOnMuaupaHe Ha CTpaHaTa ce BbBEX1a OyIU3MbT.
B SInonust e xapakTepeH peauruo3HUAT CUHKPETU3bM, KbAETO BEKOBE Hapes
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JIBETE€ PEIUIMO3HO-BEPCKU CUCTEMHU LIMHTOM3BM U OyIU3bM CBAKHUTEICTBAT
napajsenHo, 0e3 Ja ce IPOTUBOIOCTABAT €/lHa Ha Apyra. BebIHOCT mouTH e
HEMHCIIMMO J1a TOBOPUM 32 SIMIOHCKA KYJITypa U pa3BUTHE B KOH Ja € nepuof,
6e3 1a ropopuM u 3a oyausma. OT camoTo My opUIIMaIHO BbBEX1aHe mpe3 VI B.
OyAM3MBT BUHAIM C€ SIBSIBA MOIIEH CTUMYJIAaTOp M KaTalu3aTop Ha Pa3BUTUETO
Ha KyiITypara Ha Slnonus. B ToBa umuciio ce uma npenBu] U Abp)KaBHATa
KOHCOJIMIAL¥sl, U J)KEJIAHUETO Ha IbPKaBHUIIMTE J1a HAJIOXKAT MOJIMTHYECKUTE CU
aMOMLIMK, KaKTO U Ja JEMOHCTPUpAT HallMOHAJIEH cyBepeHuTeT. Ha npakTtuka
OyAM3MBT U ABPKABHOCTTA CE€ OTHXKJIECTBABAT. JlocTa BekoBe Hapea OyaAu3MbT
U KYJITYPHOTO pa3BUTHE Ha SIOHMS ca €IMHEH ITyJICUpalll OPraHU3bM.

W OynusmbT, U 13eH-OyAu3MbT (KOWTO Makap M Ja € IUIOJ Ha JyXOBHHU
HaIJIaCTABAaHUS OT HAKOJKO CTPAHU M LIMBUIIM3ALIMHU, BCE MAaK € JOCTaTbYHO
npeoOpaseH, 3a 1a Obaa cMATaH 3a ANOHCKaTa Bepcus Ha Oyu3Mma) ce onupar
Ha CaMOBIIIBOSBAHETO, CaMOCB3EPLIABAHETO, CaMOYChBBbPLICHCTBAHETO.
Kakro e u B 1aon3ma, METOUTE U IOCOKUTE Ha OBJIAJIBAaHE CE€ 03HAYaBaT ChC
chouparenHoto nousatue nbT (sam. Jloo 18 ). Beeku cam TpsabGBa 1a U3BLPBH
nbTa. Cniopen nymute Ha byna ,,Hukoil He Moke ja HU crlacl OCBEH caMHTe
Hue. Hukoit He Moxxe U Hukol Hsma. Hue camu TpsiOBa 1a U3BbPBUM IIBTS .
SIcHO nMuM pa3nuka ¢ XpUCTUSHCTBOTO, KbAE€TO HUe uMame Hamus criacuten.
OcBeH TOBa IIOMOIITA, CHOICISIHETO, J000BTa KbM OJIMIKHHUS Ca OCHOBHH
XPUCTUSHCKH J00pOJETENHN, KOUTO Cbh3/1aBaT Ch3HAHMETO 3a HecamoTa, 3a
Hanuuuero Ha Jlpyrus. Byaucrkara NOKTpuHa Ha J3€H € Karo Oyausma ot
HanpaBlIieHueTo MaxasHa, aja T IpUTeKaBa CBOM XapaKTepeH METO] Ha
peanusauus. Toli ce ¢bCTOM B TOBA HEMOCPEACTBEHO Ja Ch3pell TaiiHaTa Ha
c0oOCTBEHOTO CH CHILIECTBO, KOSITO CIIOPE/ A3€H € camaTta [leficTBuTenHocCT. J{3eH
HU IPOBOKMpA J1a CTUTHEM JI0 €HO BBTPELIHO IPEXKUBSIBaAHE, KOETO TpsiOBa
Jla C€ U3BbPIIM B HAH-IBIOOKUTE IMTHOMHU HA HAIIETO COOCTBEHO CHIIECTBO.
He cnsmara Bapa B yuenuero Ha byna, He 3ayyaBaHeTO Ha CyTpUTE Il HU
IIOMOTHE BbB BBTPELIHOTO U3pacTBaHe. /[3eH ce oOpblia KbM MHTYUTUBHOTO
pa3bupaHe, KOETO C€ CBhCTOM OT NPEXHBSIBAHETO, HAPEUEHO HAa SAMNOHCKH
camopu (Ha xuTaicku y). Hama nu camopu, Hsima u n3eH. [[3en e caropu u
caropu e a3eH. CiefoBaTelHO 3HAYCHUETO Ha MPEXUBSIBAHETO HA camopu €
HEOOX0IMMO J1a c€ pa3mIex/Ja Karo HELO M3KJIIOYUTEIHO TSCHO CBBP3aHO C
n3eH. Jl3eH MeauTanusaTa 03a-03eH € XapaKTepHOCT Ha yeAuHeHHeTo. J[3eH
HE € MOHOTEMCTUYHA PEJIMrusi — HsAMa Oorome, HsAMa UAONHU. ,.Bceku doBek
MoOXe Ja craHe bynma, ctura na »kemae Ja NpakTHKyBa JI3€H, OTKa3BallKu
ce OT MeT Hellla B XXMBOTA: OT OOLIECTBEHO IMOJIOKEHHE, MUMYIIECTBO, OT
CEeKCyaJleH JKUBOT, XpaHa U cbH. (I[locneqnure 1Be He ce W3KIIIOYBAT ChBCEM,
HO C€ MpHeMaT B M3KIIOYUTETHO MUHUMAaJIHU KonnyecTBa.) (Lurosa 2014:
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37) EcrecTBeHO mpsika Bpb3Ka CbC ChbBPEMEHHUTE COLMATIHM MpoOIeMHu U
XPpaHUTEIIHH Pa3CTPOMCTBA, 3a KOUTO CHIOMEHAXME B HaUaJI0To, HE MOXe 1a Obe
€ITHO3HAYHO HANpaBeHa, HO € (haKT, 4e HAIUTACTSBAHUATA B HICTOPUUYECKH TUIaH
Ha pa3JIMYHU TEHJICHIUH U BB3NPUATHSI HEMHUHYEMO OCTaBSAT TPACH OTIIEUATHK
BbPXY OTIIMYUTEIHUTE OeJie3n Ha ChOTBETHOTO OOIIECTBO U HErOBHS HAYMH Ha
MHUCJIEHE U ChILECTBYBAHE.

JI3eH e ,,ecretuka Ha cberosHueTo  (L{urosa 2008: 180) u Hamupa otriac
HE CaMO BBbB BCEKUJHEBHHTE JCWHOCTH Ha apUCTOKpPALMATa U BOHHCKOTO
caMypaicKo ChCIOBHE, HO Cllara 3HauUMTeNIeH OTIIEYaThbK U BbPXY M3KyCTBara
— YaifHa [EPEMOHHUs, APXUTEKTYpa, TPAJUHCKO U3KYCTBO (M3BECTHUTE CKAJTHU
J3€H TpajJuHM), JIUTepaTypara, 3aHasTUTe, H300pa3UTEIHOTO H3KYCTBO.
Pasrnenan B TakbB paKypc, A3€H € HAYMH Ha KHUBOT U CBETOIVIE], BB3IIPUATHE,
Ha4YMH Ha MHUCJICHE, Ha ChIIECTBYBAaHE, a He JOKTpHUHaIHA penurus. KakTo nure
boiika [{urosa ,,...A3€H-y4E€HUETO € HEIlO PAa3JIMYHO OT HETOBUTE PEIUTHO3HU
npeBbiuTbinenusa’ (Lurosa 1988: 15). llupoko u3BecTHO €, ye SMOHLIUTE
HE ca pe’auruo3Hu. Te crma3BaT TpaJulMUTE HA IIMHTOM3MA, Oyau3Ma, J3€H,
Jaou3Ma, KOH(YIIMAHCTBOTO, Y€ JOPH U HA XPUCTUSHCTBOTO. M MMEHHO TyK
JTUYM IBHJIOOKaTa WHTYUTHBHA BPB3Ka, KOSATO 33/aBa W Halara rnapaMmeTpure
U XapaKTepUCTUKUTE Ha SMOHCKAaTa KyITypa M OOIIeCTBO, KyITypHH U
o011ecTBEHH TPOOIEMHU MPeI B MUHAJIOTO U JHEC B ChbBPEMUETO. XapaKTepeH
€ KOHTHUHYHTET, HEIIPEKbCHATOCT Ha TPAIHUIIUUTE.

MetaduznuHocTTa HEe € OTIMYHUTENeH Oeler Ha ArMoHCKaTa KyliTypa U
HAYMH Ha OCMHCISHE Ha CcBeTa. SIMOHCKUAT yM, U3TOYHUAT YM € IO-CKOPO
MHTYUTHUBEH, JIOKAaTO 3alaJHUAT — TO0-CKOPO aHAIUTHYECH. 3aTOBAa MOIIHOTO
pa3BuTHe Ha punocodusTa, peIurusaTa, JorukarTa ce OThXKAeCTBABA ChC 3amaa,
a JuTeparypara, BU3yaJlHUTe W3KyCTBa — Io-cKopo ¢ M3rtoka. /I3eH u caropu
ca OJIMIIETBOPEHUE HAa TOBAa — BMCLIATA MCTHUHA, CAMOYCHBBPIICHCTBAHETO €
JOCTHKMMO CaMO BBTPE B HAC, MHTYUTHBHO. Taka KakTo € M B W3KyCTBara.
,CaMUAT TBOPUECKHU aKT € pe(ieKc Ha M3TOYHOTO CBETOYCEILIAHE 3a XapMOHUs
BbB Beenenara u sxuBota Ha yoBeka™ (Llurosa 2014: 11).

Jl3eH oOka3Ba pellaBallo Bb3JeHcTBUE BbpXy (OpPMHUpAHETO Ha
YHUKQJIHOCTTA Ha STOHCKOTO M3KYyCTBO. [loj BIUsiHME HA A3€H TBOPYECTBOTO
ce MpeBpblIa B BT (100) 32 CaMOYCHhBBPIIIEHCTBAHE, @ U3KYCTBOTO - B HAYUH
Jla ce IIOCTUTa ChbBBPILLIEHCTBO.

[IbpBUTE BEKOBE W MEPHOAU OT UCTOPHUYECKOTO pa3BUTHE HA SIMOHUS W
ocobeno nepuoaute Kamakypa (1185-1333) u Mypomauu (1333-1568) ca
€IIOXH Ha CHJICH Pa3IBET Ha SMOHCKaTa Tpaaulus. J[3eH-OyTUCTKUTE XpaMOBU
KOMILJIEKCH, KAaKTO M MOHACUTE, OCTABAT IIEHEH OTIEYaThK BbpPXY JIUTEpaTypara
U M3KYCTBOTO OT TOBa BPEME€ U BBPXY SIMOHCKAaTa KyJITypa Karo Lsuio. JI3eH-
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eCTeTHUKaTa € XapaKTepHa YepTa Ha sIOHCKaTa TYIIOBa JKUBOIHC CYyHOOKYTa,
JI3€H-Ta, CYMHU-€, KanurpausTa — T.e. IbTAT Ha YeTKaTa, MkebaHa — MbTAT Ha
[[BETETO, YacHAaTa IIEPEMOHUS — ca000 — MBTAT HA 4Yas, XalKy, CUEHHYHOTO
u3KycTBo Ho, SIMOHCKUTE TpajMHU, W PEIuiia APYTH HM3KYCTBa, KaKTO W Ha
o01IHst KyATypeH (OH U CBETOYCEIIAaHEeTO Ha STIOHEIA.

TACHO CBBpP3aHU C J3CH-BB3MPHUATHETO Ca M SIMOHCKUTE TPAIUIIMOHHU
ecrermuecku Kareropun — saou (£, cabu (TN  w wuoyu (B0, Te
o0aue yecTo OMBaT HApUYaHU ,,eCTETHKA Ha camorata‘. TpyaHo npeBoauMu ca
¥ 32 J1a BHUKHEM B ChJIbP)KaHUETO UM, TPsIOBa J1a UMaMme MPeIBU/I XapaKTepHaTa
3a sanoHena ot Bpemero Ha Kamaxypa (1185-1333) u Mypomaun (1333-
1568) u no auec n3eH-punocodusi, KOATO € CIOCOOCTBaNIA 32 Pa3BUTUETO HA
3HAUEHUETO Ha Te3U MOHATHA. J]a 00sICHABAI I3¢H U ecTeTHKaTa Ha SImoHwus ¢
JyMH, O3Ha4YaBa Ja Ce OTIAJICUUII OT pa30MpaHEeTO Ha HEIlaTa WIH MO-TOYHO
— OT mouyBcTBaHeTo uM. M3paswT ypro monoxcu (RIL3LF)  (,,Ja He ce
onupanl Ha OyKBHUTE ) MpenaBa J3€HCKOTO pa3OMpaHe Ha TOBa, Y€ €3UKBT €
caMo TPENsATCTBHE 3a TO3M, KOUTO MCKa Jla MOCTUTHE caTopu. Beuuku onutu
OyKBaJIHO J]a ce MpeBesaT MOHATUATA 6abu U cabu ca 0OpeueHH Ha HeycleX.
Ho Bce mak, ako mpociieuM TsSXHATa €THMOJIOTUS M HUCTOpHS, TOBAa OW HU
JOOJIMYKHIIO 0 KOHIICTIIIUATA, BThKaHA B TSX.

Bwnpeku ye ca oTaesnHu NOHATHS, 6a6u U cabu 4ecTo OUBAT pa3IeKIaHU
3a€HO, I0-CKOPO KAaro OpraHMYHO, B3aWMHO JIOIIBJIBAIIO CE€ TIOHSTHE.
[IbpBOHAYATHO HUTO €IHO OT JIBETE HE € OWJI0O MapKep 3a eCTEeTHYECKU
KaTeTOPHHU.

Babu (Y, f£10) npousnuza ot rarona 6aby, KOUTO 03HayaBa ,,ue3Ha,
BexHa (3a crapocT)“, U OT mpuuararensoro eabuwwmu (£ LVY) — camoren,
M3II0JI3BaHO 33 M3pa3sBaHe Ha YyBCTBO 3a CAMOTa, Thra, U30CcTaBeHOCT. CBbp3Ba
Ce C pa3npoCTPaHEHOTO MO TOBA BPEME OTLICITHUYECTBO, KOETO € U30JIalHs OT
COLIMAJIHUS CBAT, )KMBOT B OeHOCT 1 Mu3epus. Taka eabudsymau (fEOMEE
V) o3HauaBa , KMBOT Ha BaOM, )KMBOT B CAMOTa, yeJMHEHHE".

Cabu (F{TF) BoaM CBOMTE KOPEHM OT IIpuiararensoro cabuwwmu (F L
V)  — camoteH. Cabu o3Ha4aBa H ,,pHKIa* ,,,lIaTUHA® ¥ UMEHHO TakKa ce
HaIUIaCTsBA Ha MO-KbCEH €Tall, KOraTto KaTo €CTeTUYeCKa KaTeropus ce CBbp3a
ChC CaMUsl MPEIMET, C HETOBOTO HECHBBPIICHCTBO, MPEXOAHOCT, KBICTO CE
KpHUE U 04apOBAHUETO MY.

3apaxaaHeTo Ha 6aOu-cabu KaTo KOHUEMIUS HU OTBEX/Aa IMbPBOHAYAIHO
kbM nepuoga Kamaxypa (1185-1333) u BbpBU IapajiesHo ¢ HABIU3AHETO U
pa3BuTHeTO Ha A3eH-Oynu3ma. Mneute Ha JI3eH, CBbp3aHu C Mpa3HOTara, ¢
kareropustamy (M) | cmyooco (MEH) — ,HemocTosHCTBO, ePUMEPHOCT,
NPEXOJHOCT, BCHIIHOCT BIBXHOBSBAT W TpexoJa OT II'bPBOHAYAIHO
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,,HETaTUBHUTE 3HAUEHUs Ha MOHATHUATA KbM [10-OCH3HATH, II0-HATOBAPEHHU C
IbJIOOK €K3UCTEHIMAJIeH U €CTeTUYECKU CMHCHI. OTIIETHUIUTE, MOHACUTE,
IIOETUTE OT TE3U BPEMEHa BUXKJIAT B HECHBBPIICHCTBOTO HAa OOMKHOBEHUTE
Hellla U cuTyauuu (opma Ha JyXOBEH CMUCHI U I'bT. BTbkaBaHeTo Ha 6abu
U cabu B U3KYCTBOTO OEJICKHU IPexojia KbM €CTETUYECKOTO UM Bb3IPUEMaHE.

Eaun ot mbpBHTE, KOWTO ynmoTpeOsiBa TepMUHA cabu B IUTepaTypara, €
noersT OymxuBapa HO TommHapu. 3a Ja npeaajie 4yBCTBa Ha M30CTABEHOCT,
caMoTa, TOM H3Mmoi3Ba Meradopara 3a ,0lMapeHa OT cjaHara TPBCTHKA
(dxynumsp 2003: 49).

Pa3zpuruero Ha waiiHata nepemonus npe3 XVI B. Genexu HOB eranm B
€BOJIIOLMSTA Ha ropeonucanuTe NoHATUs. Ch3areniT Ha YaiiHaTa [IepeMOHUs
B ceramnus it Bug Cen-no Puxio (1522-1591) npuaaBa 1ONbJIHATENEH CMUCHI
Ha 6abu ¥ cabu, BTbKaBaliku 'y B [IbTs Ha 4asi, Kb1eTO HaOJIAra Ha 3HAYMMOCTTa
Ha CEeMIUIUTE, eJIeTaHTHU U OOMKHOBEHU Hellla, IPeIMETH U 1oco0usl.

Babu v cabu craBar ominuurteneH Oener Ha 4yaiiHarta nepemonus. Ho
€CTeTHKaTa Ha CEeMIUINTE Hellla, Ha HellaTa, U3IbpXajll TeCTa Ha BPEMETO,
6abu-cabu, ce OTKPUBA U B SAMOHCKUTE CTUXOTBOpHU (opmu. CeH-HO Pukio
4yecTo LIUTUpa efHa TaHka Ha DymkuBapa Ho Teiika (1162-1241):

Huxwvoe naoxono pazyvgnanu yeems,
Hu oopu u bnsacvk na obaepenu aucma
Can eona pubapcka konuba camomua
Ha cympaunus 6pse

B masu ecenna npuseuep.

brmuzo Bek cnex Cen-Ho Pukio m3BectHusT moer Maiyo bambo (1644—
1684) uznon3Ba nymara cabu B XailKy B Ka4eCTBOTO Ha €CTETHYECKaTa cTpaHa
Ha camara ChITHOCT Ha XUBOTA. ToW € OWJI CTpaHCTBAIl MOET 8abud3ymau,
KOWTO TpuaaBa CTOWHOCT Ha TOBa B cabu moesusta cu. Mairyo bambo
OIKCBA CTAapOCTTa, CaMOTaTa W CMBPTTa Karo Oe3MeTe)KHa KpacoTra, Karo
XKHU3HEHOBA)XKHA HEOOXOUMOCT, KaTO HEMHUCIUMH €IHU 0e3 IpyTH, KaTo HauYlH
3a cebeoch3HABAHE.

BewmbocT 6abu-cabu e MHTYUIMS, MHTYUTUBHOCT, Harjaca KbM HECHBBP-
HIEHCTBOTO, €()MMEPHOCTTA Ha HEIIaTa 1 MpeaIMEeTUTE OT KUBOTa. ToBa e efBa
JI0JIOBUMA KpacoTa 3a OYMTE, MO-CKOPO TS € JIONIOBMMAa CaMoO 4Ype3 HallluTe
BBTPEIIHN Bb3NpUATHs. M IMEHHO TOBa MOXe Ja TOBEZE /10 CaTOpH.

' All around, no flowers in bloom/ Nor maple leaves in glare,/ A solitary fi sherman’s hut
alone/ On the twilight shore /Of this autumn eve. (mpeBox Ha anriI. 3. Ha T. & T. Um3yiy
B Kopen, 1994, 55.

(ITpeBox Ha OBIATAPCKH €3HK — MOIA.)
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[Tpuunnara, mopa iy KOATO TPaAULIMOHHUTE ITIOHCKU U3KYCTBA, BIIbXHOBEHU
OT J3€H, 04apoBaT M Ca aKTyaJHU M JIHEC, € UMEHHO Ta3U CEH3UTUBHOCT,
000CTpPEHOCT Ha BB3MPUATHATA, 6aOU U cabu — U3SIIHA CEMIUTOCT, HAMEK 3a
CaMOTHOCT U IIPEXOJIHOCT, a ChILO U MPEIPa3NOI0KEHUETO KbM MEIUTALUS U
camoBrIbOsBaHe. [Ipu TIX ch3pares U 3puUTell, FOCT U JOMaKUH C€ BIIMTAT B
€IIHO LIS110.

[MousTrero wubyu (#2VY) MBbK ce OTHACS KbM HM3ThHYEHATa M CTPOra
KpacoTa, KOATO c€ M3pa3siBa B Kjlacuueckara npocrora. Cuutam, 4e BCHIHOCT
KOSl M 1a € OT OCTAHAJIUTE €CTeTUUECKU KaTerOPUU KaTo MOHO HO agape, 102€eH
U Jp. HOCSAT caMH 10 ce0e CM MHTYUTHBHOTO Bb3MpuUsATHE Ha camorara. Ho
C YroBOpKaTa, ye caMmoTara B HSKOU CIIy4ad MOXE Jla C€ Bb3IpUEMa KaTo
CaMOCTOSATENIEH IIbT, KOWTO 2 c€ U3BbPBU U [10YYBCTBA.

Kakro oTmenHuim, MoHacH, MOETH, Taka U CaMypauTe ca CbhIIO0 U3KOHHO
CBbp3aHU C J3eH. Te umar eHa BbPXOBHA IPUBMIIETUS — CaMM Jla OTHEMar
xkuBota cu. llutupaiiku Mopuc llenre ,,cenmyky € Hal-CTPOroTOo U Haii-
3pENIUIIHOTO OT M3KJIIOUUTEIHUTE IIPaBa, KOMUTO ca OTAESUIM KilacaTa Ha
BOMHUTE OT 0OMKHOBeHUs Hapoi. [locpeacTBoM pasmopexaanusta oT 1633,
1635, 1639 1. cTpanara e Ob/1e 3aTBOpEHa 3a BIUAHUS OTBBH. 10 chius HauUMH
BCSIKA YacT Ha OOLIECTBOTO € TpsiOBajo Jla ceé CaMOU30JIUpa 110 OTHOLICHHE
Ha coOcTBeHHUTE cU (YHKLMOHUpAHE U IIPUBUYKH, ITpaBa U 3aabiikeHus. Llle
yMpelll IPY YCIOBUATA, IPU KOUTO OILIE OT paXkJlaHe Te € IoCTaBuiIa chaoara‘
(ITerre 2001: 178). BchiHOCT KJIaCOBOTO pa3zieiieHUe € U cBoeoOpaszHa popma
Ha caMoTa.

3a noseue ot 250 roguHu SnoHus e 3aTBOpeHa / U30JIMpaHa CTpaHa CaKoKy
(#4]E), xoeTo HEMHMHYEMO OCTaBa TpaeH OTIEYATHK BHPXY LSJIOTO SMOHCKO
caMocb3HaHue, ¢popmupa cneuuduyer Buja rncuxuka. Jopu u mnocse, ckopo
cien ,,0TBapsiHETO Ha cTpaHara M MonaepHu3auusta Meilmku, SAnonus
3ajeiictBa COOCTBEHM CaMO3allMTHM MEXaHW3MH U C€ MOsBsBaT peaula
HAIlMOHAJIMCTHUYECKU UIEU U HaIIPaBJICHHUS.

B nHauanoro Ha XX B. MHTENEKTYaJILUTE IPO3UPAT KpU3aTa HA MOACPHHU3MA
U 1bJIOOKO JIMYHOCTHO U CAMOTHO 51 ChIIPEKUBSIBAT.

Crnen xkpaxa BbB Bropara cBeToBHa BoitHa SImoHMst MHOTO Obp30 c€ ChB3eMa
OnarojapeHue Ha yCbpAHMS, HEYMOPEH U MTOCIOBUYEH TPy Ha CIIEABOEHHOTO
nokonenue. MHrepecure Ha ¢upmara u Ha SnoHus ca Haj COOCTBEHMTE.
CeMeiicTBOTO U MaiiKaTa U IOMAKUHS Ca BUCIIU LIEHHOCTH. SmoHus Obp30 ce
IPEBPbIA B MOIIIEH MKOHOMUYECKH (PaKTOp Ha CBETOBHATA CLiEHA. | pynoBUsT
KOH(OPMU3bM, KOMTO /10 H3BECTHA CTENEH MOXE Ja Ce pasliexaa Karo
3alUTHA peaklys Cpeuly IbJIOOKO BKOPEHEHaTa B OOLIOTO HECh3HABAaHO
caMOTa Ha MHJMBHUJAA, JaBa MOIIEH couuaieH mwiackk. Ho mocreneHHo
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HATPYIAHUAT CTPEC U HAIIPCIKCHUEC, KAKTO U CITYKBAHCTO HA CAllyHCHUS MEXYP
Ha MIKOHOMHUKATa, PEZIOM C JIUTIcaTa Ha UJeali Ha KOHCYMaTOPCKOTO 00IIeCTBO,
UpKUME rpodsieMute (mpoOieMHuTe ¢ TOPMO3a) OCHOBHO B YUHIIMIIATA, HO U
HE CaMo0, CAMOTHHSAT BT HA STIOHCKHUTE KEHU J1a IOKAXaT ce0e ci BbB BCE OI1Ie
CHJIHO MBXKKOTO SITOHCKO 00IIIECTBO U peaulia ApyTrd HEMHUHYEMO JOBEKIAT 10
COIIMATTHK NpOOJIEeMH KaTo JNEeTpecHr, XpaHUTEIHU pa3cTPONCTBA, XpaHEHE B
TOAJIETHATA, SIBICHUETO ,,TPEBONACEH MBXK'‘, CAMOTHOTO XpaHEHE U T.H.

Hacrosmusar pokiax € camMo eIWH ONHT Ja C€ CHUCTeMaTu3upar
I‘eOFpa(bCKI/ITC, HCTOPHUYCCKUTCE, KYJITYPOJIOTUYHUTC n COIIMAJIHUTEC
0COOEHOCTH Ha AMOHCKOTO OOIIECTBO, KOUTO (hOpMHUpAT MOAXOASIIATA TI0YBA
3a TOpen30pOCHUTE COIMAIHU SBJICHUS WU [O-TOYHO COLMAIHU S3BU, KAaKTO
U XapaKTePHUTE U CTPOro crnenupuyHu Oene3u 3a ChbBPEMEHHOTO SIOHCKO
obmectBo. CamoTraTa Ha ChbBPEMEHHHSI YOBEK B pa3IMYHUTE i MPOSIBIECHUS €
TSICHO CBBP3aHa ¢ OTHOILICHUETO KbM XpaHaTa U XpaHEHETO, KOUTO ca OCHOBHHU
TEeMHU B Hali-HOBaTa SMOHCKA JIUTepaTypa M BU3yalHa MOMN-KYJITypa, KaTo TOBa
€ CIIEJBALIMAT €Tall Ha HACTOSIIETO U3CIIEABaHE.
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XUKNKOMOPH — KAKBO KAPA MJUIAJJIUTE AITOHIU
JA CE OTTELIVIAT OT OBILECTBOTO?

lecucnasa Azmanosa

B nawanoro nHa 80-te romuHum Ha XX B. HOB (DEHOMEH, M3BECTEH Karo
XUKHKOMODH, C€ Pa3lpoCTpaHsiBa U3 MEAUUTE U MEAMLUHCKHUTE CIIUCAHUS B
Snonus.

[To mpou3xoa XUKUKOMOPH HE € ICUXO0JIOTHYeCKU TepMHH. /lymara uisa ot
snonckure xuxy' (1<) u komopy* (Z & 5). Cnopen Hauponannus peqHux
»MENKBO*“: XUKUKOMOpU.

(51% Z % 1) o3nauasa ,,1a ce caMOM30IMpPaM B COOCTBEHHUS CH JIOM UM
cTasi U Ja n30srBaM YOBEILKHU KOHTAKT UM JPYT BUJ y4acTHe B 00IIECTBOTO .
B peunuka no ncuxonorus Ha Okcdopa SABICHUETO C€ ONKUCBA KaTO CHHJIPOM,
00BBp3aH ¢ KyNTypaTra, XapaKTepU3Upall Ce C MBJIHO COLUATHO OTTEIVISHE
U TOYTH TOTAJTHO CKHCBAHE C KOHTAKTUTE C BBHIIHMSA CBAT 0€3 HUKAKBU
JOKa3aTeJcTBa 3a IICUXWYHA WM HEBPOJIOTHYHA OOJECT, MOATUKHATH OT
HETaTUBHH CIIyYKH KaTo TOPMO3, IPOBAJ Ha U3MHUTH WIIH HECTIOENICHA JTI000B.

[IpencraBurennuTe Ha XMKMKOMOPH OOHMKHOBEHO Ca MIIAZIEKH Ha OKOJIO
20 rogunu, psako Hax 30, oT cemeiicTBa OT cpeaHara Kiaca. Te 0OMKHOBEHO
ce OTApbIBaT OT OOIIECTBOTO, KaTo C€ 3aTBapAT B COOCTBEHUTE CU CTaw,
NpPeKbCBAKU BCAKAKBB MM IIOYTH BCSIKAKbB BHJI OOIIyBaHe C JPYTHTE X0pa 3a
HEONpe/ieNieH NMePUo] OT BpeMe.

Benpeku ye TouHUAT OpoM Ha XMKMKOMOpPHU € TPYJHO Ja C€ OIpeAeiu,
cTarucTuueckure JaHHu Bapupat mexxy 200 000 u 1 000 000 camo B SAnonwus.
Cnopen npubnu3uTenHaTa OIeHKa, Oa3WpaHa Ha aHKETHO JONWTBAaHE Ha
AMOHCKOTO npaButesicTBo mpe3 2010 ., xukukomopu ca okosao 700 000, karo
ca Ha Bb3pacT Mexay 15 u 39 rogunu. Ako Te3u HuQpu ca BEPHHU, B IPOLEHTH
Ta3u Opoiika ce uzuucisasa Ha 0,5% OT 15U10TO HaceleHue Ha CTpaHara.

[To-ronsimara yacT ot 3acernature ca Mmbxe (76,4%), HO ca TOKyMEHTUPaHH
CIIy4au ¥ 3a 5KeHU XUKUKOMOPH (22,9%). [IpuunHara, mopaau KosiTo OposiT UM €
MO-MaJIbK OT TO3M Ha MB)KETE, € IMEHHO 3aIll0TO B AMTOHCKATa KyJITypa ce CMsITa
3a MPHUEMJIMBO JKEHHUTE Jia MPEeKapBaT IMO-TOJsMaTa 4acT OT BCEKHIHEBHETO

15| < — nppram.
2 Z % % — m3onmpam ce.
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CH B JIOMOBETE. 3aToBa MOJO0HO HEHIO0 HE Ce CMATa 3a MPOoOJIEMaTUYHO 3a
STIOHCKUTE ceMelcTBa. MBkeTe oOade 3aemMaT Ba)KHO MSICTO B OOIIECTBOTO,
0co0eHO Ha pabOTHUTE CH MTO3ULIMH, 3aTOBA OTTEIVISTHETO UM OT HETO Ce CMATA
34 HCTUIIUYHO U CTPAHHO.

CTepeOTI/IHBT 34 XUKMKOMOPHU € JIMYHOCT, KOATO I10 [AJI JCH Urpac BUACO
UrpH, 4eTe MaHra u cbpupa B MHTEPHET NpocTpaHcTBOTO. Ho Xukukomopu
o0Hyar aa ce 3aHMMaBaT C MHTENEeKTyalHH AeliHocTH. Criopen u3ciieiBaHe Ha
IIPaBUTENICTBOTO 67,8% UecToO MpekapBaT BPEMETO CH, YETCHKU KHUTH.

OtternigaHeTo OT OOMIECTBOTO HE O3HAa4yaBa, Y€ XUKUKOMOPH HE ca
3aMHTEPECOBAHU OT CJIyYBAI[OTO CE B HETO. Te Morar a AeMOHCTPUPAT OCTBP
UHTEpEeC KbM TEKyIIuTe cbOUTHs M HOBMHU. CrIOCOOHM ca Ja MHCIAT U Ja
C€ KOHIICHTPHpPAT KaTO BCHYKU OCTAHAIH. XMKUKOMOPH CBIIIO TaKa MpeKapBar
BPEMCTO CU B PASMHUIIIICHUA KaK Ha MOAPCHAAT HYXKIUTE CU, 3a da UM € IIO-
JIECHO U KOM(OPTHO, INIAHUPANHKU KOra U OTKBJE J1a ce CAOOUAT ¢ XpaHa, 0e3
7la CpeIIHar APYT YOBEK.

PazouapoBaHmreTo OT Ob/ICIIETO K alaTUSITA Ca YECTO CPEIAHN OTIIMYUTEITHH
yepTu. XUKMKOMOPU HalW-4e€CTO ca ¢ HUCKA CaMOOLEHKAa, KOETO CcIoMara 3a
PA3BUTUCTO HA PA3JIMYHU JIMHYHOCTHU 3aBUCUMOCTHU. MmpxeTe ca Ho-CKJIOHHU
Jla TIPOSIBSIBAT arpecusi, J0KaTo KEHUTE JEMOHCTPUPAT POOIEMHU C XPaHEHETO.
TToBeueto XUKUKOMOpH Ca YYBCTUTCIIHU KbM KPUTHULH3HBM. MHuoro Xopa
CMJATAT, Y€ TC HAMAT JOpHU U Oa3ucHU KOMYHUKAaTHBHU CIOCOOHOCTH U BAPBAT,
4e TOBa € OCHOBHATA NMPUYMHA J1a CTPAHSAT OT OOIIECTBOTO.

XUKUKOMOPH KeJasT Ja y4yacTBaT B OOIIECTBOTO KaTO BCUYKH OCTAaHAJIM,
HO MOpajy HAKAKBY JIMYHU IPUYMHU TOBA € HEBb3MOXKHO. Te oOBUHsABAT cebe
CH, Y€ He ca CIIOCOOHU J1a MoCceNaBaT yYMIUILE WK 1a XOAAT Ha padota. Taszu
BUHA C€ KOMOMHHUPA C YyBCTBO HA CpaM U Pa304apoOBaHUE, Y€ HE OCHILECTBIBAT
MEUTHUTE U JKEIaHUATA Ha CEMEHCTBOTO CH U OOIIECTBOTO.

SIMOHCKOTO MUHHCTEPCTBO Ha 3APABETO, TPY/A U OJIATOCHCTOSIHUETO 33/1aBa
KPUTEPUH, KOUTO Ja CITY)KaT 32 ONPEACITHETO Ha ChbCTOSTHUETO XUKUKOMOPH:

- )KuBOT, KOHIICHTPUPAH OKOJIO0 COOCTBEHOTO JKUIIUIIIC,

- Heyuactue (WM HEBB3MOKHOCT Ja C€ B3€ME Y4YacTHE) B PazIU4HU
COLIMAJTHU JICMHOCTH KaTo paboTa u o0pa3oBaHMUE;

- C’I)CTOHHI/IG, KOCTO MpOABbJLKaBa MUHUMYM HICCT MECCIIA;

- CbcTosiHME, KOETO He MOXe Ja ObJie 00CHEHO upe3 APYrH NCUXUYHU
3a00JIIBaHUS U/ UM YMEpEHa JI0 TeKKa YMCTBEHA N30CTaHaJIOCT;

- C u3KJIIOUEHKE Ha YWICHOBETE Ha CEMEHCTBOTO, MPEKhCBAHE HA HHTHMHU
YOBCHIKH B3aNMOOTHOIIICHUS.

Te3u kpuTepuu ce M3MOJI3BAT C IIEJ SBICHUETO Jia C€ OTACIH OT BCHUYKU
MOoJI0OHU CHCTOSTHUS, HAJTMYUETO HA KOUTO OM MOTIIO J1a ce 00SCHU C NMCUXHYHA
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JMarHo3a, KaTo HampuMep CHUJIHO JETNPECHBHO Pa3CTPOHCTBO, OOCECHBHO-
KOMITYJICUBHO DPa3CTPOICTBO, pPa3CTPOWCTBO HA JIMYHOCTTA, MIM30(PEHHS,
reHepan3upaHo TPEBOXKHO PAa3CTPOMCTBO, YMCTBEHA U30CTAHAIOCT U JIp.

CounanHusT (EeHOMEH € OIMHMCAH 32 MBPBU BT OT AMOHCKUS MCUXOJIOT U
kputuk Tamaku Cauto. C u3ciieBaHUSATA CH, MO-KbCHO CHOPAHU B KHUTA,
TOW TPUBINYA BHUMAHHETO Ha OOIIECTBEHOCTTA IO LENUS CBAT KbM TO3H
npobneM. PaGorata My npenn3BUKBa HallMOHAJEH 1e0ar 3a NMPUYMHHUTE HA
MOSIBA HA XUKUKOMOPH M CTETIEHTa My Ha pa3BUTHE CPe]] MJIaI0TO OKOJICHHE.
Jpyru SIMOHCKM HM3CIe0BaTeIH MpeyiaraT pa3iuyHi TEOPUH, YECTO CHIIHO
HOBJIMSHU OT KYITYPHH WIM MKOHOMHUYECKHM NpUYMHM. HechoTBeTcTBHATA
OKOJIO OTIPEJEIITHETO Ha XUKUKOMOPHU KaTo CHHAPOM, 3a00JIsBaHE, CUMIITOM
WIN HUTO €IHO OT TOpPEen30pOCHUTE Ch3/aBaT MHOTOILUIACTOB JTUCKYPC OKOJIO
TO3H MUCTEPUO3€H (DEHOMEH.

XHUKUKOMOpU B HHUKAKBB CIy4yall HE € YHHUKAJIHO SIIIOHCKO SIBJICHHE, HO
OIIPEZIETICHO € CBBP3aHO ChC COLIMOKYATYPHTE yCIOBHUS, KOUTO OKa3BaT CHIIHO
BIMSHHUE BbPXY KMBOTA HA XOpaTa M U300pa UM TP B3UMaHE HA PELICHUE J1a
Ce OTTEINIAT B COOCTBEHHUTE CH JOMOBE. TakuBa yCIIOBHS Cca MPSKO CBBP3aHU
¢ 00I1ecTBOTO, yYMJIMINHATA U 00pa3oBaTelIHaTa CHCTEMa, NCHXHYECKOTO U
(bu3HUECKO HACHIIME HaJl TOJPACTBAIINTE, CEMEHCTBOTO M OTHOLICHUSTA MEKILY
Jerara ¥ pOOUTENINTE, COLMATHO-NKOHOMUYECKOTO MOJIOKeHNe Ha SIMoHus u
ap. [TpuurHUTE €MH YOBEK J1a Ce 3aKIIF0YH B CTasITa CU MOXKE J1a M3IVIeXkKAaT Ha
NpPBB HOIVIE] HE3HAYUTEIHU, HO MOTaT U Jia CE MPOsBAT BCIESICTBHE HA CHIHA
NCUXWYHA TPaBMa WU CTpPEC.

CoLMOKYITYPHH TIapafiirMu Kato yuu mo como® (N & 4%), amae® (&HF Z)
u cambapu® (73 A1X V) ), KakTO M 3aMHUCHIBT B ATIOHCKATa IIOTOBOPKA 0epy KVii
6a ymamepy’ (" 5 HIZFT72 T %) morar n1a nomornar B 06CHEHUETO 3aIL0
SIBJICHUETO XMKUKOMOPH C€ € TIOSIBIJIO U ITPOIBbJIKaBa J1a OUTyBa B SIMOHUS.

ETnonornynnTe mNpUUMHM 3a XMKUKOMOPDH Ca BCE OINE HESICHU, HO
MKOHOMHMYECKHTE M COLMOKYITYPHUTE (DAaKTOPHU Ca HAIUIIE.

3 Hikikomori: Adolescence without End.

4 BpTpelHaTa 1 BhHIITHATA TPYIIa B O0IIECTBOTO, KbM KOSITO TIPHHAICKH BCEKH STIOHEI.

5 3aBUCUMOCT OT OJIarOBOJICHUETO HA IPYTHTE, HAIPUMEDP YWICHOBETE HAa CEMEHCTBOTO.

® Harmaca 3a monaraHe Ha MOCTOSHHHM YCWJIMSI BUHArM Jla YCIISIBAlll, Ja CH TOCTAaBsII
BHCOKH IIeTH M 1a pabOTHII YCUIICHO, 3a Jla He pa3ouapoBaml cebe CH WIH OCTaHAJIUTE OT
O0OKPBKEHHETO CH.

7 BykB. ,,IIUpOHBT, KOHTO CTHpYM, OMBA 3aKOBaH HAHOBO™ — MOCTOSHHOTO YCEIaHe, 4e
BHHATH CE HaJlara Ja MPaBUIII ONIPEIeIICHN HEllla, 3a Ja Ce 3arasu IsUI0CTHATa 00IIecTBeHa
XapMOHHUS U OCH3HABaHE, Y€ IbPKAHUETO TH TPsIOBa Ia HE Ce pasrpaHHYaBa OT TOBA B
rpymara.
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Enun TakbB GakTop MoXe jJa Obje OArCTBOTO OT yuuiuiie ¢gymo:ko: (4~
BAR).

B SInonus MHOTO MiTa1e)ku OTKa3Bar Aa moceiasar yuuiuiie. OCHOBaHUSTa
3a TOBa Ca Pa3IMYHH, HO Hal-4€CTOTO CPEJl TAX € MaITPETUPAHETO OT CTpaHa
HA JIPYTH YYEHUIIN WU U30CTaBaHE CPell BPCTHUIIUTE.

OT MOMeHTa, B KOWTO TIOCTBIIAT B JIETCKaTa IrpajinHa, AIOHCKUTE Jlera ca
1I0JT OTPOMHO HAIPEXKEHHUE J1a CE CIPABAT ¢ yueHeTo. B smoHckure yumnmina
YYEHHUIIUTE ca MPUHY>K/IaBaHU Jla CIa3BaT BCIKAKBH MPABUJIA U J1a HE TTPOSIBABAT
cBOsiTa UHAUBUIYyanHOCT. [IpobneMen ce siBiBa W BBIPOCHT 3a YUCHHIIUTE,
KOUTO C€ OTKPOSIBAT OT OCTAHAJIUTE, JAJIM C TOBA, Y€ Ca O-MY/IHH, UJTU C TOBA, 4e
ca npekaneHo ymHu. W 1Bete rpynu ctaBaT 0OEKT Ha HACHIINE, €THOBPEMEHHO
¢u3nuecko U ncuxuyecko. ToBa HacuiIMe ce CMATa 3a OCHOBHA NMPUYMHA 32
HE)KENTAaHUETO Ha YYCHHIMTE Ja IoceniaBar yuwiuiie. HampexeHuero B
YUMJTUIIHATA CPE/Ia M HAYUHBT, 110 KOMTO onepupar AMOHCKUTE 00pa3oBaTesHU
WHCTUTYIIMH, C€ CTPYBaT Ha MHOTO YYeHH Karo (pyHJaMeHTalHa MpUYMHA 3a
Pa3BUTHETO HA XUKUKOMOPH.

OOmiecTBoTO B SIMOHMS € KOJIEKTMBHCTUYHO, KBIETO Hai-BakKHO € Ja
ObJeNl YacT OT Ipyrmara, 3aToBa OCTAHAIUTE ChbYYCHHIIM HE OWXa 3alIMTUIN
1o0-cy1abure, KepTBUTE Ha Hacuiauero. OTyacTy 3all0TO C€ CTPaxyBar, uye ako
3aIIUTAT TO3H, KOUTO C€ OTKPOsiBa, CAMUTE T€ I1I€ CTaHaT OOEKT Ha YUMIIHILEH
Tepop. To3u cepro3eH mpodaeM ce U30CTPsl OT HEXKEITAHUETO Ha YUUTEIUTE Ja
ce HamecsaT. OOMKHOBEHO MOYTH WJIM M300I110 UTHOPUPAT AaJIEHUs TIPOOIeM.
[ToBeueTo OT >kepTBUTE HUKOTA HE TOBOPAT 3a rpodiemure cu. TouHo oopaTHo,
T€ C€ HayydaBarT Jia KMBEAT C HACWIIMETO KATo II€Ha, KOATO TpsOBa Ja IJaTarT
3a TOBa, Y€ Ca Pa3JIMYHH OT OKOJHUTE. YUMJIUIIETO Te€HEepUpa BUCOKU HUBA
Ha cTpec. Bece mo-napactBaii Opoit Jena oTKa3Bar Aa XO[AT Ha YYHIIMIIE U CH
OCTaBaT BKbIIIH.

B MHoro ciywau penara ca NoJUIOKEHM Ha CTPEC OT CBOMTE POIUTENH,
T. Hap. Kvo:uxy Mama ({6~ <), KOMTO I'M HPUHYXJaBaT 1a IOJIarar
HEUMOBEPHHU YCHUIIUS 33]IBJKUTEIHO /1a C€ CIPABST 100pe B YUMIHIIE.

[IpoGnemu B cemeliHaTa CTPYKTypa ChIIO MOTaT Jia C€ CMsTaT 3a PUCKOB
(dakTop 3a mosiBara Ha XMKUKoMOpH. [loBedeTo Majeku U MiIau Bb3pacTHU
ce MpeBpbIAT B MHTPOBEPTHH, 3aTBApsT ce€ B ceOe CH U CE OTTEIISAT OT
oOIIECTBOTO, BMKAAWKH, Y€ HSIMAT JIPYT M3XOH. 3a CHhKaJEHUE SOHCKUTE
POIUTENIN ca CHU3XOAUTEIHN KbM MPOBAIMTE HA Jelara CH, MOHE MPUBUIHO,
a TOBa OT CBOSI CTpaHa MpaBH OTTEIVISTHETO Ha Jenara 0e3npoOIeMHO U MOXKE
Jla JI0BeJie /10 HEroBOTO 3a/ibii0o4aBane. Pojpurennure He moeMar OTTOBOPHOCT
M KaTo L5710 He yOex1aBarT Jerara cH Jja paBsIT KaKBOTO U J1a € O1io HacuIa.
BwmecTo ToBa Te rM yakar camu Ja B3UMaT pelIeHUsITa 3a KUBOTA CH, JOPH U
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rpemrHy. ToBa 03Ha4YaBa, 4e POAUTENIUTE PAIAKO OMXa MOTHPCUIN OMOI U3BbH
CeMeMCcTBOTO MM M300110 OMXa MPUHYAWIM JETETO CHU Ja IMOTbPCH MOMOLI.
Korato enun mMianex ce IpeBbpHE B XMKMKOMOPH, POIUTEINTE My B SmoHUS
YecTO Ce ABbpPXKAT Ha MACHBHO PA3CTOSHHWE OT HEro, Karo MpHeMat, ue ToBa
CHCTOSTHHE € caMo BpeMeHHO. OTKa3ar Jja MPU3HASAT ChLIECTBYBAILUS IPOOIEM,
3acerHaj CeMeMCTBOTO UM, OT CTpax OT eBeHTyaseH cpam xadxcu (), koiito
1Ie MajHe BbPXY TIX, aKO HEILO CTaHe BUAMMO 32 IISII0TO 001iecTBo. MiMeHHO
3apaJi TOBAa HSIKOM XWKUKOMOPHW TPEKapBaT TOJWHH B CTAauTE CH, NPEIU
POAMTEIIUTE MM Jia MPEIIpUeMar HIKAKBU ACHCTBUSI.

Hsixon yuenu wusciensar To3u (peHOMEH ¢ (POKyc BBPXY AUCHYHKIM-
OHAJIHOCTTA Ha SIMOHCKUTE CEMENCTBA, KbAETO CHIIPY3UTE pabOTAT MO LIS JIEH,
a ciex paboTa mpeKapBar BpeMeTo ci U3BBH AoMa. [1o To3u HaumH Te oOuryBar
U3KJIIOYUTENIHO MAJIKO C Jerara cH. SIMOoHCKUTe Jena ca 0O0eKT Ha OrpOMHO
HaNpeXeHue ,,Jja YCHear B YUYWIHIIE M Ja BIA3aT B JO0ObD YHHBEPCHUTET.
AKO HE TO HampaBsT, )KUBOTHT UM CE€ CMATA 3a MPOBAJ, SAHOBPEMEHHO 3a TAX
CaMHTE W 3a POAUTENHTE UM. B nombiaHeHue, SHOHCKUTE Malku (hOKycHpar
NpeKaJieH0 MHOTO €HEeprus M BHUMaHHE BbPXY JAelara CH, KO€TO BOAU 0
CepHO3€eH MpoOIeM B U3TPaXKIaHETO Ha BPb3KaTa JeTe — POJHUTEIL.

Ot mienHaTa TOYKa Ha YOBEK, M3pacHaI B 3aMajHa IbpiKaBa, M0og00eH BU
3aBUCHMOCT € MposiBa Ha ciadocT. OcHOBHATA poiIsd HAa Maikara e Ja oTIiesaa
JIeTeTO U J1a TO BB3IUTA TaKa, 4ye KaTo MopacHe, Aa JOTIPHHACS 33 OOIECTBOTO.
EnnoBpeMeHHO ¢ TOBa T4 TpsOBa 1a € Jo0s1Ia ChIIpyra, KOSATO Mojiara IprKu
3a ChIpyTa CH.

Takeo Jlom ommcBa KOHLENUUATA 3a amae Karo YHHMKAaJIHA SIIOHCKA
3aBUCHMOCT JIa TTOJTyYHII OJIarOBOJIEHUETO U J]a 3aBUCHUII OT XOpara OKoJIo cede
cu. Toif TBbpAM, Ye HACATHHUAT IPUMEDP 3a TOBA € BPb3KaTa MEXIY POAUTEIS
u jaerero (Mexay Maiika v cuH). Amae € HOMHHaIHA ¢opMa Ha Iaroia
amaepy (H % %), koiito Jlou U3mon3sa, 3a 1a ONUIIE TIOBEIECHUETO HA YOBEK
(aBrOopHuTETHA (Urypa), KOMTO 1Moema rpuxara 3a Apyr 4osek. IloBenenuero
Ha Jerara KbM POJUTEINTE UM € MOXKe Ou Hail-4ecTo CpeljaHusT npumep 3a
amae. 3a pa3nuka OT 3alaJHUTE AbPXKaBH B SIMOHMS TOBa MPOIBIDKaBa U B
3psila BB3PacT BbB BCHYKM COIMAIHM B3aUMOOTHOIIEHHS. Jlom mpeBexnaa
amaepy Karo ,,1a 3aBHCHII U Pa3uuTall HA YyKJI0TO OiaroBosieHue . Amaepy
MOJKE ChIIO J1a ce AePUHHIpa KaTo ,, KeJIaHue 1a obaem oonyan*.

ConuanHuaT HaTUCK B SnoHMs € MHOTO cuiieH. OOLIeCTBOTO HE € CKIIOHHO
Jla IPOCTH I'PEIIKUTE. 3aTOBA TOBEYETO XOpa He OMXa MOTIIH Jia TTOJIy4Yar BTOPH
IIaHC J]a HAMEPST CBOETO MSCTO B HETO.

Kynrypara B fSInmonust e 6a3upana 10 rojsiMa cTeneH Ha KoH(opMHU3Ma U
CIa3BaHETO Ha PA3IIMYHK CKPUTH HOPMH, KOUTO Ca OTIPEEIISIIH 32 [TOBEICHUETO
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Ha BCekH. SIMoHIUTE M3MON3BaT TepMuHa ceker (W 1F /), koliro o3HauaBa
,»CKpUTHS moriea’ Ha obuecTBoTo. Te BsipBat, ye To3u nomieq € (GoKyCcupaH
BbPXY TAX U CIIEIM TIXHOTO MOBeneHHe. MiaguTe Xopa, KOUTO MOPaand €aHa
Wik Jpyra npuivHa HE MoOrar Aa Clas3BaT TE3U KYJITYpHU IIpaBulia, ouBar
OTII'bYBAHU OT IAJIOCTHATA Ir'pylia. 3aroBa HIKOU y4ucHH OT6CJI513B3T, Y€ UMCHHO
KoH(popMHCTKaTa KyiTypa B SMOHUS TOBEYE WM MO-MaJKO MPUYHHSIBA
XUKAKOMOPH. JIHUCHYKIIMOHATHUTE aCTIeKTH Ha SITOHCKATa KYJITypa MPUTHCKAT
MIIQ/IC)KHUTE J1a C€ PEBbPHAT B ChBPEMEHHHU OTIIECITHHIIH.

ConuanHoTO MMOBEICHNE Ha XUKUKOMOPH MOXKe J1a ObJ1e MPOsiBa BCIEACTBHE
Ha HaNpeKeHHUETO B SIMOHCKOTO OOIIECTBO. HAKOM XUKHKOMOpPH CE€ OTTEINISAT
3apajy coluaieH cpam. KoakoTo mo-abiaro ocTaBaT B TOBa ChCTOSIHUE, TOIKOBA
IMOBCYC CpaM U3IIUTBAT B O6HICCTBOTO, KBJACTO CTATYTHT U PCIIyTaluATa ca OT
I'bPBOCTETICHHO 3HAUYCHHE.

[TpomsiHaTta Ha ma3apa Ha Tpyaa € (aKkTop YeCTO MOCOYBAH KaTo MPUIHHA
3a XUKUKoMopH. VlkoHoMHKaTa B SIMOHHUS ce CpHBa TOYHO KOTATO MIIAJIOTO
HIOKOJICHHE TPOBA J1a TTOEME 10 CBOSI JKUTEHCKH BT, HO BMECTO TO J1a CTHIIU
Ha Kpaka ¥ J1a ce CIIpaBH, MJIQJUTE X0pa ce 0Ka3BaT HECIIOCOOHU Jja yCTOAT Ha
npeau3BUKaTencTBaTa. M3onupanero ce o0sCHIBA OT HIKOU COLMOIIO3H KaTo
IpsIK OTTOBOP Ha HapacTBallaTa riodann3anys 1 HHTerpanus Ha SnoHus KbM
3amajHus naszap Ha Tpyna. C HapacTBaiara riao0anu3anus SnoHIUuTe TpsioBa
7la ce CIpaBAT C M3MCKBAHUATA HA UKOHOMUKATA, 3apaJi KOUTO Pa3IMYHHUTE
KOMIIAaHUH TPsOBa 1a MPUCTIOCOOSAT MPAKTUKUTE CH 32 HAeMaHe Ha CITY)KUTEIH,
3a Ja OCTaHAT KOHKYPEHTHOCHOCOOHHW. AKIIEHTBHT BBPXY JOAIHOCTTA Ha
HOCTOSSHHUTE YICHOBETE Ha KOPIOPAIMUTE UMa KaTacTpoQalHu MOCISAUIN
3a 3aeTOCTTa Ha MJIAJUTE XOpa. 3aIloTO MO-Bh3PACTHUTE PAOOTHUIU YECTO
ocTaBaT Ha paboTa, JOKaTO MJIAIeKHUTE HE YCIISBAT J]a CH HAaMePST MOAXO/ISII0
MsicTo. MHOTO OT TSAX ocTaBar 0e3paboTHU clel AUIUIOMHUpPAHETO cu. Te
ocTaBaT OOPEMEHEHHU C YCEIaHEeTO 3a JIBOCH IMPOBaJ, CJeJ KaTo BBPBAT IO
IIpaBUJIHUSA I'BT, HO HC YCIISIBAT Aa CC BIIMIIAT B HCTO. Tesn YYBCTBa BOJAT 10
TPEBOXKHOCT U JKEJTaHUE J1a C€ CTPaHM OT OOIIECTBOTO, KOETO OT CBOSI CTpaHa
BOJM JI0 IIPOsiBa Ha XMKUKOMOPHU WIM JAPYTU MOAOOHU MO-JeKH (OpMHU Ha
COLIMAJTHA U30JIaIHs.

B CcBbBpeMEHHOTO SAMOHCKO OONIECTBO XHMKHKOMOPH HE ce Tocperia
nobpe. Ilcuxuunute OonecTw ce AepUHMUpAT KAaTO YMCTBEHA WIM JTylIeBHA
ciaboct. SInmoHIMTE BUHAru ca Bb3MUTABaHM Ja MPUKPUBAT 4yBCTBAaTa CU U
Jla HE CIIOJENAT JUYHOTO CH MHEHHE OIle OT JeTCTBOTO. BBHIIHATA mposiBa
Ha HEraTMBHU €MOIMM C€ MpHeMa KaTo 3HaK 3a HEe3psyIocT M ciabocT Ha
xapakrepa. CrofensHeTo Ha MHTUMHA JIMYHA WH(OpMaLUs C JIPYrHTe XOpa
U3BbH ceMeliHara cpeaa e Taly. ToBa OT cBOsI CcTpaHa 3aTpyaHSABA XopaTta B
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HAMHPAHETO Ha yTexa. JlempecupaHusaT 4oBeK TpsAOBa Ja 3amaszu npoliemure
CHl HEBUJIUMH 32 OOIIIECTBOTO U J1a C€ PECTPYBa, Y€ BCUYKO € Hapesl.

C oxozo 700 000 n3zonupainu ce 0T 00LIECTBOTO yIIH, MHO3MHA B pa3lBeTa
Ha CWINTE CH, B TPYAOCIOCOOHA BB3PACT, XMKMKOMOPH TpsiOBa Ja ce cmsTa
3a CHUIECTBEH MPOOJIEM B COLUATHOMKOHOMHYECKO OTHOLICHHE B SIMOHMA.
Wmenno 3apaau ToBa T031 (PeHOMEH TpsiOBa /1a ce MPOYUYH CEPHO3HO B OBIEIIIE.
[ToBeueTo Teopuu, Ga3upaHy Ha COLMOIOTUYECKU M3CIICIBAHNUS, IPEATIONArar,
4ye ca HYXHM IPOMEHH Ha BHCOKO COLMAIHO HHUBO (pegopMupaHe Ha
oOpazoBaTenHaTa CHCTEMa, IIPEAOCTaBsIHE Ha MOBEYe JOCThIIHA HHOpManus
3a ICUXMYHHUTE Pa3CTPONCTBA, TOArOTOBKA Ha MJIAIUTE XOpa 3a MMPeXoJa UM B
3psiyia Bb3pacT), 3a Jia ce n30erHe yBeIn4aBaHeTo Ha CITydaH KaTo XMKUKOMOPH.
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ONE EXPERIMENTAL METHOD TO DEVELOP
PRESENTATION SKILLS

Mariko Nakayama

This is my gratest pleasure to have an oppotunitiy to have time together
with the world spred collegue to cerebrate the 25" aniversarry of Japanese
Studies of Sofia University.

In my report session I would like to introduce one of my courses of a univer-
sity, as a trial experimant, where I teach Japanese to the students from oversea.
As the course is designed to develop the second year regular students’ com-
prehensive oral ability in various fields, it is required that the course should
cover all elements to better their spoken, communication, discussion, presen-
taion skills. As the students in genaral had studied Japanese al least 2 years
intensively in their home country or in Japan before enter the university, they
acugqire quite high Japanese ability eqivalent to so called “N1 or at least N2 “.

The main characteristic feature of the course is that the class isn't led by
myself, but students. In the course, a student takes a role of the teacher, choose
an appropriate theme and materials for the class, collect usefull information
to explain the background of the theme, make adequate resorse sheets printed
including vocabrary list, short explanations to the imconprehensive words or
phrases and 3~5 topics for discussion. “The teacher is to teach about the
theme using the chosen material, expalin the background and all the other
things requiered, lead the discussion between the students, and summerize the
discussion and the theme itself. At the course orientation sesion, the sudents
have all above mentioned information. “Other students “ including myself are
to ask questions, answer the questions, state own opinions during discussin
session, and evaluate "the teacher .

By introducing my experimental method more precisely, and show the out-
comes of this method, I would like to seek for and share the very best way to im-
prove students’ Japanese ability for “presentation with the collegue present.
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135 LR = Can-doAX (HAFE Can-doA X (¥FE tEYY
CEFR A1 EH (B ExXEEL< BHBSPHEBEEDALKIZDLNT, £ II |Can write simple phrases and sentences
FATWSD, fAZETBALEOMDLY  |about themselves and imaginary people,
T, WEGHOXEELLCENTESH,  |where they live and what they do.
JF A2 EEO|EH EXEELS HEAEELDOLIF T, BRAPIRFE LB |Can string together simple words to BRALEER
2 U508, EEREEESDZ EMT [create a poem, haiku, slogan, etc., about
x5, nature or the environment.
CEFR A2.1 EEO|EH ExXEELS ECHELEE EOAYEO. AWZEBEH |Can write short, simple imaginary
ICLE-MELHEECIENTES, biographies and simple poems about
people.
CEFR B1 EE O |EH EXEEL< RENDZETHNEBRETHN, &EFT> |Can write a description of an event, a
FRITOHEREERBTED, recent trip - real or imagined.
CEFR B1 EE|[EH ExXEE< MEEBSENTES, Can narrate a story.
CEFR B1 EE O |EH BEBOYEL BEPERLOBREEFRR S EHTE |Can describe events, real or imagined.
=
CEFR B1 EE O |EH BEBOYEL MEEEDILNTED, Can narrate a story.
]
CEFR B1 EY |EH BREBOMEL (A PREOHZIRFEZTTEL. ThITx |Can relate the plot of a book or film and
] TEENDEZERRDLNTES, describe his/her reactions.
JF B1 EY  |EH Epuieap) HENHRPCFSIORPETORMMN S, [Can explain, giving simple reasons, toa  |B B &
BOAHELILAELTBREE L, i |fiend about the identity of the criminal REE
BABRERFLEASRAICHBET S & |and his/her motive one speculated from
NTES, what one had read or seen so farin a
mystery novel or a drama.
CEFR B1.1 B (RE M2l (BUMELEDH T, £F. #4. KM LE |Can understand the main points of clear
DEBTEREE 5. Z< HEAEHMIZD |standard speech on familiar matters
[ANaN BETHRIZESNI-L DA 5E |regularly encountered in work, school,
B leisure etc., including short narratives.
CEFR B1.2 FH (UL |EERXBRTS |EVY Can summarise and give his or her
Y Ea—., F¥axra1)—%F L&, BS |opinion about a short story, article, talk,
NERERTCEMNTES, £1-& HIZH |discussion, interview, or documentary and
MIETLHEMIEZBLNTED, answer further questions of detail.
CEFR B2 FHOR |— EHLLYE [BEO, BREDZ L FREM LIz SFEIF |Can summarise a wide range of factual
3 EELRLYT BTV FEEHL. SBHAHAPEE |and imaginative texts, commenting on and
% F—=IZD2WTaA> kLY. #BRT S |discussing contrasting points of view and
CENTES, the main themes.
JF B2 EW O |EH BRROMEL (ERTLERSTORANRE LA E [Can give a good summary to a friend EEEIGE
3 [22WT, RAIZ, #H=H R k—1) —®DE |about new developments in an episode of |18 %
B &%, ThETHOR b—Y — LBEfT |a television series he/she had missed, for
TN LBERLCFEHTIET 2 EMNTE |example, while making connections to
%o what had t so far.
JF B2 EW O |EH #xEEL BT BRI — L EDT=HIZ, E5F |Can write a scenario for a contemporary |EHER &
LEEBMICLT, MEBOERMEHE drama about a folk tale or another topic, |#2%
LLKRLEBRREIOS T F%E I LA |describing clearly and in detail the
TED, development of the story, for a drama
group one belongs to.
JF B2 EERESS BEATA47 |#¥ELOLENERS D4 5T £MLY  |Can listen a radio drama about, for EEEGIS
< T, BORBAPEZAYOLEL EEEME [example, high school life, and understand |54 %
FTHIENTED, the story's development, the emotions of
the characters, etc.
JF B2 EEIELS HHROERE |SFEBNRLEEEZFKA T, HEBDORIBA [Can read a short science fiction story, for |E BB &
FAEWD BEADOTHOBHL L. NEZEEMRT |example, and understand such content as (385
HENTES, the events and the motives for the
characters' actions.
CEFR B2.1 EE |EH EXEEL  [REPR, ERINFEESCLANTES, [Can write a review of a film, book or play.
CEFR B2.2 EE |EH EXEES EBE, £ L IFEBLOHRBEPRERICD |Can write clear, detailed descriptions of
WT, EHORMBEMEICEESF, 28 |real or imaginary events and experiences,
DT v U)OETBEICH > T, BEEA D |marking the relationship between ideas in
HMICRERXEES LN TES, clear connected text, and following
established conventions of the genre
concerned.
CEFR c1 EH O |EH REBROMEEL (EHTNEEHBN DFEMITHRA S &£AY [Can give clear, detailed descriptions of
) TE5. complex subjects.
CEFR c1 EY (B fExXEES |[HELLTERELEMEFICSSHLL, B |Can write clear, detailed, well-structured
A0, L BRUXIKT, BIEZH >  |and developed descriptions and
T. BABRA DML, MEELHMREER% (imaginative texts in an assured, personal,
BORBXOREXAET D, natural style appropriate to the reader in
mind.
CEFR c1 EE O |EH BREBEOYEL EBShRBREEYNTES, LT, |Can give elaborate descriptions and
3 TT—<EFELH. ERANO—DZ#EML |narratives, integrating sub-themes,
T, BYLGHATERDOOBHIEMNTE  |developing particular points and rounding
% off with an appropriate conclusion.
CEFR c2 B |EH BEBROMEE BBRTHYGEC, BLC, B IXEBIZE |Can give clear, smoothly flowing,
B BESBRBHNTE D, elaborate and often memorable
descriptions.
CEFR c2 EFY  |EH fExEEL< BETToT beEfindL S, FD T+ [Can write clear, smoothly flowing, and
DIVICHEY XA TESE, BAHFE5LIC |fully engrossing stories and descriptions
BIERAL I ENTES, of experience in a style appropriate to the
genre adopted.
CEFR c2 EE|EH LR— kPR |BAETHND & 54, #EHALAR— k. & |Can produce clear, smoothly flowing,
BEEL B IvbAEEE, BHEHBALIZY. |complex reports, articles or essays which
RBEOXEERDOMINEEZ L Z EMNTE |present a case, or give critical
B appreciation of proposals or literary
works.
CEFR c2 FH |RF ([HUC LM BMRMTHEMCEM . b L ([XOFEX |Can understand and interpret critically

BOFBILZVXE. BLUXFLNOE
EMEEHT. BEONEEOHLD D
HEREMICTER L THHMISBRRRTE
%o

virtually all forms of the written language
including abstract, structurally complex, or
highly colloquial literary and non-literary
writings.
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ASPECT-TENSE SYSTEMS IN CHINESE
AND JAPANESE LANGUAGE
IN COMPARATIVE PERSPECTIVE

Antonia Tsankova

1. Introduction

Chinese and Japanese language have different genealogical roots and
typological  characteristics but share some specific common linguistic
phenomena in certain aspects of phonology, morphology and syntactic
structures that are not related to the historically conditioned lexical similarities
due to lexical borrowing in Japanese that went along with the adoption of the
Chinese hieroglyphs and the Kanbun (Classical Chinese) as an official written
language in Japan (starting around the 5™ century A.D.).

The hypothesis of the study is that in the aspect-tense systems of Chinese
and Japanese language there may be observed some common features that
cannot be explained with genealogical relation or typological proximity and
therefore they may be a result of other, extra-linguistic factors. This hypothesis
is based on the findings of V. B. Kasevich about specific characteristics that are
common to the Eastern languages despite their typological differences, and by
which they are distinguished as a specific group of languages for they share
some typical phenomena that cannot be found outside the ethno-linguistic
area of the Eastern languages. The author assumes that there may be observed
proper correlations between the Eastern type of culture and the Eastern type of
language (Kasevich 2013: 52-60). Comparative studies on certain aspects of
Eastern languages is important and needed in order to reach a more objective
solution of certain questionable issues that have still not been satisfactorily
resolved, mainly because they do not fit to the classical linguistic framework.
Such analyses may also be useful as a source for reconsidering the grounds and
limitations of the traditionally acknowledged linguistic categories of the Indo-
european languages that have been taken as a basis for the linguistic theories
and to a certain extend the material of the Eastern languages have still not been
taken into account.

The aim of the present study is to explore the similarities and differences
between the Chinese and Japanese aspect-tense systems, taking as a reference
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the

grammatical system of Bulgarian and the Indo-European language family

as a whole. Tense and aspect, being one of the basic grammatical and semantic
categories, are still issues of debate and controversy both in Chinese and
Japanese language studies.

The scope of the study is limited to the comparative analysis on the basic

aspectual and temporal properties of the relevant formatives in Chinese and
Japanese language. The general overview does not include detailed descriptions
of all possible variations in the usage of the grammatical markers.

As a basis for the comparative analysis we adduce the main characteristic

features of the language systems in Chinese and Japanese:
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Main characteristics of Chinese language:

* Chinese language genealogically belongs to the Sino-Tibetan language
family.

* According to morphological characteristics, Classical Chinese is consi-
dered to be typically isolating language, and Modern Chinese is predomi-
nantly defined as an analytic language, distinguished by the dependence on
syntax (word order and sentence structure) rather than morphology (i.e.,
changes in form of a word) to indicate the word’s function in a sentence.

* The minimal phonetic unit which has a lexical differentiation function is
not the phoneme, like in the Indo-European languages, but the syllable. The
morpheme is generally equivalent to a syllable, i.e. it is a syllabic language,
like the majority of the languages in South-East Asia. It has a four-tone
phonetic system.

* There are very few grammatical inflections, mainly of agglutinative
type. Agglutinative formatives (although not unanimously acknowledged)
comprise mainly of aspect-tense verbal suffixes -le, -guo, -zhe, and the
plural suffix -men for personal pronouns and nouns, denoting humans.

* Chinese adjectives, although with some limitations, can also attach the
verbal aspect-tense formatives.

* The grammatical formatives are not mandatory in use; their explication
in speech is optional and depends highly on extra-linguistic and pragmatic
factors.

* Chinese involves wide use of grammatical and modal particles, analytic
forms and various lexical components in expressing grammatical meanings
and relations.

* Chinese has a subject-verb-object word order, and like many other
languages in East Asia, makes frequent use of the topic-comment
construction to form sentences.



* Chinese has an extensive system of classifiers and measure words, another
trait shared with neighboring languages like Japanese and Korean.

* Sentence-final particles are used to add emotional or emphatic impact, or
make questions.

Main characteristics of Japanese language:

« Japanese belongs to the Japonic (or Japanese-Ryukyuan) language family,
whose genealogical relations are still debated. It is presumably linked to
Altaic or Austronesian language families.

* Japanese is an agglutinative language. Like Chinese and the most of the
languages in South-East Asia, it is a syllabic language and the morpheme
is usually equivalent to a syllable. It has a lexically significant pitch-accent.
* The grammatical system of the noun is agglutinative, with case post-
positions and a big number of noun articles.

* The grammatical system of the verb is mainly inflective, with a variety of
affixes denoting aspect, tense, mood, voice, causality, potentiality, negation,
honorific, etc. categories.

* Similarly to Chinese, the Japanese equivalents of adjectives are also
conjugated, following the patterns of the verbs.

 Japanese has some analytical forms for denoting aspect, direction of
action and partially relation between subject and object of action.

* Word order is normally subject-object-verb with particles marking the
grammatical function of words, and the sentence structure is topic-comment.
* Like in Chinese, sentence-final particles are used to add emotional or
emphatic impact, or make questions.

« Japanese has a complex system of honorifics to indicate the relative status
of the speaker, the listener, and persons mentioned.

2. Comparison of the aspect-tense forms in Chinese and Japanese

Hereby we shall compare the aspect-tense formatives with their
representative functions in Chinese and Japanese language. The comparative
data is presented in parallel tables, where the common functions of the relative
formatives are highlighted in order to be better distinguished.
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2.1. The Vocabulary Form (VF)
2.1.1. Main functions of the vocabulary form in Chinese and Japanese

Functions of the VF in Chinese Functions of the VF in Japanese

1. Event, present to the speech time: 1. Event, present to the speech time:

Shu xia you mao. Ki no shita ni neko ga iru. (Ivanov 2009:
101)

There is a cat under the tree.
There is a cat under the tree.

2. Habitual present: 2. Habitual present:
Wo mei tian zaoshang 6 dian zhong qi chuang. Watashi ha maiasa rokuji ni okiru. (Ivanov
2009: 101)

I wake up at 6 o’clock every morning.

I wake up at 6 o’clock every morning.
3. Future time of event: 3. Future time of event:

Wo mingtian zaoshang 6 dian zhong qi chuang. | Watashi ha ashita rokuji ni okiru. (Ivanov

2009: 101)
Tomorrow I’ll wake up at 6 o’clock.

Tomorrow I’ll wake up at 6 o’clock.
4. In a position before the noun, the vo-

cabulary form is used as a verbal attri-
bute to the noun:

Kore ha Shinjuku he iku basu desu. (Iva-
nov 2009: 101)

This is the bus going to Shinjuku.

2.1.2. Additional functions of the vocabulary form in Chinese and Japanese:

Specific usage of the VF in Chinese Specific usage of the VF in Japanese

The vocabulary (neutral) form is often used to | The vocabulary (non-past) form is often
denote past events in Chinese under the follow- | used to denote past events at key points
ing conditions: in a narrative to make them more imme-
diate or dramatic (the so-called “historical

A) With stati dicates that t tibl
) With static predicates that are not compatible present” in Bulgarian language). In Eng-

with any aspect-tense markers. . .
Y asp lish, these are often translated into the past

B) For expressing regular or habitual events in | tense.

th t.
© pas Example:

C) Under certain syntactic conditions the verbs .. . Lo
Sanjilbyo to tatanai uchi ni denwa ga

tb ked, and th larly i -
cannot be marked, and they are regularly in nev- | | S

tral form.
Before 30 seconds had passed, the phone
D) In broader context and under specific condi- P

rang.
tions the neutral form is used to present the ac-
tion as a backgrounded, while the marked form

presents the event as foregrounded and focused

upon.
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Based on the above comparison, we can summarize that the vocabulary
(neutral) form of the verb is generally used in Chinese and Japanese to express
both present (currently proceeding or habitual) and future events. There are
some grammatical words or constructions that explicitly express future time of
action, but such cases are optional and have more emphatic character. Under
certain conditions the neutral form in both languages is also used or can be
alternatively applied to denote past events.

2.2. Past/Perfective forms
2.2.1. Basic functions of the Past/Perfective forms in Chinese and Japanese

Past/perfective -/e and -guo in Chinese

Past/perfective -ta/-da in Japanese

1. Past completed action (aorist):
Tamen gei wo chang-/e “Zhu ni shengri kuaile®.

They sang ,Happy Birthday‘ to me.

1. Past completed action (aorist):

Doryo-tachi ga sorotte ,Happi Bisude‘ o
utatte kureta. (Kaiser 2013: 213)

My co-workers got together and sang
,Happy Birthday* to me.

2. Perfect tense meaning (relevance of the
event to the time of speech):

Wo yijing banhao-/e shouxu.

I’ve already done my formalities.

2. Perfect tense meaning (relevance of
the event to the time of speech):

Nihon wa yutaka ni natta.

Japan has become affluent. (Kaiser 2013:
213)

3. Used in subordinate clauses, with relative
tense meaning (preceding event):

‘Women mingtian jian-/e mian wo zai gaosu ni.

When we meet tomorrow, Il tell you.

3. Used in subordinate clauses, with rela-
tive tense meaning (preceding event):

Ashita atta toki, hanashimasu. (Ivanov
2009: 111)

When we meet tomorrow, I’ll tell you.

4. Experiential event is marked in Chinese

with the special formative -guo:
Wo qu-guo hen duo ci Zhongguo.

I’ve been to China many times.
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2.2.2. Additional functions of the Past/Perfective forms:

Past/perfective -/e and -guo in Chinese

Past/perfective -ta/-da in Japanese

5. In modal phrases denoting future or habitual

events:

Wo xiang mingtian mai-le na liang che ba.
I think I should sell that bike tomorrow.

4. Used with instantaneous verbs, the
form may express retaining of the re-
sult of the action.

Tanaka-san ha ano megane wo kaketa
hito da. (Ivanov 2009: 111)

Tanaka is the man, wearing glasses.

6. Imperative form:
Ni ke bie ting-/e zhe ju hua!

Don’t listen to these words!

5. Soft imperative form:
Saa, katta, katta. (Ivanov 2009: 112)

Hey, buy it, buy it!

7. Within broader context and in the conditions
of optionality, -/e acquires more emphatic than

grammatical functions':

Ta turan dakai(-/e) chuanghu, gen erzi hui(-/e) hui

shou, liu-zhe yanlei de han-/e yi sheng: “Baozhong

6. Realization of a present state: there
is no meaning of past; instead, -ta is used

when the speaker realizes something:

Aa kyo mo soto ni dezu-jimai datta.
(Kaiser 2013: 214)

al”
Ah well, today again I‘ve ended up not

Suddenly she opened the window, waved to her son | going out of the house.

I

and cried out with tears in her eyes: ,,Take care

7. As an attribute to a noun, the con-
struction with -fa forms a perfective or
a state attributive to the noun:

Nihon he itta hito to hanashita.

I talked to a man who has been to Japan.

On the basis of the above comparison we may conclude that there are
special formatives in Chinese (-/e) and Japanese (-fa/-da) that express both
past or perfect tense, as well as perfective aspect. In Chinese there is a specific
form (-guo) that marks experiential past event. The distinction between the
alternative grammatical meanings is achieved, similarly to the options of
the vocabulary form, in interaction with the semantic type of the predicate,
the relevant contextual information and the situation of speech, i.e. they are
finally actualized on speech level. A remarkable phenomenon observed in both
languages is that these aspect-tense meanings are regular only in independent
simple sentences, while when the same form appears in a subordinate clause or
another dependent position, it can express another tense, related to the matrix
time in the main clause. There are also other conditions when these forms are not

' The usage of -/e, given in brackets in the following example is grammatically optional and
it has more emphatic and stylistic function.
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used in past tense, e.g. in imperative sentences (both in Chinese and Japanese),
in modal phrases denoting future or habitual events (in Chinese), in sentences
that express a present state, retaining the result of the action, or just a realization
of'a present state (in Japanese). The wide range of variations of the aspect, tense
and modal meanings of these formatives causes a great controversy in defining
their linguistic nature and functions both in Chinese and Japanese. They tend
to be defined as purely tense or purely aspect morphemes, as combined aspect-
tense formatives or as merely pragmatic markers (in Chinese) that do not have
an inherent meaning of tense or aspect, but can produce certain aspect-tense
interpretations in accordance with the semantic, contextual and pragmatic
qualities of the uttering (for Chinese, see Yakhontov 1957, Li et al 1981, Tan
2002, Ljungqvist 2003; for Japanese, see Golovnin 1986, Ivanov 2009, Kaiser
2013, Hasegawa 1998, Ogihara 1999). We perceive as mostly relevant the
arguments that account for combined aspect-tense categories that express not
absolute, but relative time of event, oriented to the reference time in the context
(Yakhontov 1957, Hasegawa 1998, Ogihara 1999).

2.3. Durative/progressive markers:

Durative -zhe and progressive zai in Chinese | Progressive V-te iru form in Japanese

1. Action in progress: 1. Action in progress:
Wo zheng zai xie xin ne. Saikin, shashinshu ga urete iru. (Kaiser
2013:216)

I’'m writing a letter at the moment.
At the moment, collections of photo-

graphs are selling well.
2. Resulting state (with instantaneous verbs): | 2. Resulting state (with instantaneous

verbs):
Jiaoshi li kai-zhe deng.

. ) . Eiga ga hajimatte iru. (Ivanov 2009: 117)
The lights in the classroom have been lit.

The film has begun.

3. Background proceeding action: 3. Iterative (repeated) event:

Ta na-zhe yi shu hua zoujin bingfang li qu le. Itsu mo koko de hon wo chuumon shite
iru.

Holding a bunch of flowers, he entered the pa-

tient’s room. (Ivanov, 118)

I always order books here.

4. Imperative form: 4. Past experience:
Ting-zhe! Nihon ni ha sankai itte iru. (Ivanov, 118)
Listen! I’ve been to Japan three times.

The durative/progressive markers in both languages typically express
action in progress, but they can also convey a specific meaning when attached
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to instantaneous verbs, which is a resultant state after the accomplishment
of the action. In Chinese the progressive meaning can be applied in complex
sentences, denoting background proceeding action, and it can also be used as
an imperative form. In Japanese the variations in grammatical functions are
even bigger, as the form may also express repeated event, which is a typical
function for the vocabulary form, and even denote past experience, which in
Chinese is expressed by a special past form (-guo).

We can also observe a common characteristic for all the aspect-tense
formatives in Chinese and Japanese, which is the significant dependence of
the functions of these markers on the semantic properties of the predicate, i.e.
the formatives can acquire substantially different grammatical meanings when
attached to verbs of different semantic types.

Apart from the verbal aspect-tense forms, the formatives can also be attached
to adjectives both in Chinese and Japanese and produce relevant meanings.

2.4. Other aspectual forms:

Resultative and delimitative Verbal phase complements/compounds

and other forms in Japanese
verbal forms in Chinese

1. Verb compounds, consisting of main verb | 1. Verb compounds of the V-masu form

and a resultative/directional complement | with phase complements that denote a
(another verb or adjective morpheme) that | wide range of aspectually relevant mean-
express a wide range of aspectually relevant | ings, such as beginning, continuing, com-
phase meanings, such as beginning, continu- | pletion of action, etc.:

ing, completion of action, etc.: o L
Tanaka san ha hikui koe de hanashihajime-

Ta gaoxing de tiaoqilai le. ta. (Ivanov 2009: 105)

She was so happy that she began dancing. Tanaka began to talk in a low voice.

Wo xiewan-le zuoye. Beru ga naritsuzukete imasu. (Ivanov 2009:
106)

I finished writing my homework.

The bell keeps ringing.

Kare ga sakubun wo kakiageta. (Ivanov
2009: 106)

He finished writing his paper.
2. Delimitative aspect, formed by the redu- | 2. Other aspectually relevant forms, like

plication of the verb. Its aspectual meaning is | Ve-te aru, Vt-te iru, V-te iku, V-te kuru,
limited duration and low intensity, usually of | V-te shimatta, V-te shimau, V-te oku, V-te

a single action: miru:

Wo kan-kan zhe ben shu, keneng you yisi. Nihongo no shukudai ha mou yatte shi-

o maimashita. (Ivanov 2009: 121)
I’ll have a look at that book, maybe it’s inter-

esting. I already did my homework in Japanese.
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Conclusions

In modern Chinese and Japanese language we may observe specific common
features in the means of expressing time and mode of action, by which they are
clearly distinguished from the Indo-European languages:

* Existence of a neutral, or vocabulary verbal form, which is generally
opposed to all grammatically marked forms with its basic function to denote
both present and future tense, but under certain conditions it may express
also past events, both perfective and imperfective.
* There is no formal distinction between present and future time of event. In
minimal context the future time is usually the default tense reading, and the
actual temporal interpretation depends on the semantic type (lexical aspect)
of the verb, the temporal information in the context and the situation of
speech, i.e. it is obtained only on speech level.
* Apart from the vocabulary form, both in Chinese and Japanese there are
formatives that denote past/perfective event, progressive/durative aspect,
and specific verbal compounds that express various aspectually relevant
meanings, such as beginning, continuing, completion, resultative etc. phase
meanings.
* A specific feature in the aspect-tense systems in Chinese and Japanese,
as compared to the Indo-European languages, is that the adjectives in both
languages are also marked, or conjugated (in the case of Japanese) with the
aspect-tense formatives for verbs, which proves that in these two languages
the adjectives share a greater degree of dynamic character and they are
presumably viewed as predicative rather than nominal elements.

* The grammatical markers are evidently multifunctional, they have no

finite or independent grammatical meaning, but act as “chameleons® that

can undertake various, cross-category functions in dynamic interaction
with the semantic type of the predicate, the relevant contextual information
and the situation of speech.

* The markers of tense meanings can also be used, usually in subordinate

clauses, to mark relatively past event, while the main action is in future

time. Thus the temporal relations may be oriented not exclusively to the
time of speech, i.e. subjectively linked to the point of view of the speaker,
but also related objectively to the sequence of the events in time.

Viewed in a comparative perspective, Chinese and Japanese aspect-tense
systems share some specific characteristics that are clearly distinguished and
sometimes even not compatible with the traditional grammatical categories,
based on the Indo-European languages. The grammatical markers in Chinese
and Japanese are far more multifunctional and less more grammatically
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determined, as they express more universal categories with variable semantic
potentials that are made concrete and actualized only within the context and
the situation of speech. Therefore the form in itself is difficult to be labelled
a definite aspect or tense meaning as those acknowledged in the European
languages. Driven out of the context, the marked phrase, even within a complete
simple sentence, may remain ambiguous in many ways; therefore the marked
form is always in a dynamic interaction with its contextual background, as well
as with the semantic type of the verb it is attached to.

In the category of time in Chinese and Japanese there is no formal
distinction between present and future tense. Apart from that, the time of event
is not subjectively oriented to the person and moment of speech, but it is rather
related to other referent moment in time, i.e. tense is a relative category in
these languages. Given the typological and genealogical differences between
the two languages, these common linguistic phenomena may be interpreted as
a reflection of the specific mentality and the traditional philosophical model of
the world (Nikolova 2009: 190-193) in the East-Asian cultural communities.
Such a worldview is not based on linear, causal and subject-object correlations,
but it rather entails dynamic interaction and mutual dependence of the event
and its matrix conditions, it also entails not definite, but more universal
categories that follow through a certain path or procedure of dependencies and
interactions to reach its final and definite realization. We may conclude that
the linguistic categories in Chinese and Japanese are more universal, dynamic,
non-finite and relative in nature.
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KPATBK ITPEIJVIEl HA U3TAHUSATA,
CBbP3AHU C AITIOHUA TTPE3
HOCJIEAHUTE 25 'OAUHU
(001U TeHACHIMH U NEPCHEKTHBH 32 pa3BUTHE)

Bapa Hukonoea

M3yuaBaHeTo Ha €AMH €3UK HEMUHYEMO € CBBbP3aHO U C H3Y4YaBAHETO
Ha KyJITypara, JIMTepaTypara, HUCTOPHATa W JAPYI'M CPOJHU JHMCUUIUIMHM,
OTHACSIIN C€ /10 KUBOTAa U OUTHETO HA HOCUTEJINTE HA ChOTBETHUS UYyK]| €3UK.
Kaxro nuiie Togop JluueB B CBOETO CIOBO, IOCBETEHO HA TBPBOCTPOUTEIUTE
Ha Objarapckara sSIOHUCTHKA: ,,SITOHUCTUKATa, TaKaBa KAKBATO s BUXKJAaM U
pa3zbupam, € MIHMPOKO MOHATHE, KOETO 00XBallla BCUYKHA 00JacTH Ha KUBOTA.
[TpaBunHo Hu yuexa B MITMUIMO — na ce BxuBeeM B MakCHUMallHa CTEIEH B
poJIsiTa CH Ha YOBEK, ANOHEL, W Ja IVieJamMe HIMPOKHs CBAT INpe3 HeropaTa
npusma...* (Juues 2013: 23).

ToBa BKXUBSBaHE KAaKTO BCSKO €JHO JI€l10 B JKMBOTAa HHU H3HUCKBA
cebeoTaBaHe, KOETO Ha CBOM pell U3MCKBA MHOTIO BpEMeE, JKEIaHUEe U CTPACT.
Tonop JlueB cu CIIOMHS 3a HA4aJIOTO HA €3UKOBUS (paKyJITaTUBEH KYypC KbM
TorapaiiHara kareapa ,,M3rounu esunu® na CY ,,CB. Knument Oxpunacku®,
KOWTO crapTupa mnpe3 pajiednara 1967 ronuna. B te3u ciomenu Toi criogens
BIIEUATIICHUATA CU 3a CHJIHUS MHTEPEC KbM TOJKOBA ,,6K30TUYHHUA' SMOHCKU
€3UK, HO U CBILEBPEMEHHO KaK C BCSIKA KpauKa B yCBOSIBAHETO HA TPAMaTUYHUTE
U NHCMEHU OCOOEHOCTH Ha €3MKa €HTYCHACTUTE Jja IPOABIIKAT YCBOSIBAHETO
My HamassiBar — oT 500 gymu Ha mbpBOTO 3aHATHE 10 20 qylmu KbM Kpas Ha
nbpBust Mecer] (duaes 2013: 25). Ho Tyk e BaxHO Ja OTOETIEKHUM, Y€ BBIIPEKU
TOBA BUHAI'M € MMAJIO JKEJIAeIlly J1a U3y4yaBaT TO3H PsIbK €3UK, a IPe3 TOAUHUTE
Te ce yBenuuanar. IHTepechT ce IbJIKH Ha PA3InIHU PaKTOPH, €UH OT KOUTO
€ MOSIBMIIUAT ce (pakynaTaTuBeH Kypc B kpas Ha 60-Te roguHu. ChLIeBPEMEHHO
MOXe Jja IPOCIeIUM U ApYT (hakTop, KOMTO OKa3Ba BIUSHUE, @ UMEHHO (aKTa,
4ye BCe I0oBe4e NPOQECHUOHAIHO MOJArOTBEHU KaJpu B 001acTTa Ha SMNOHCKUSA
€3UK, JIUTeparypa, UICTOpUS U KyATypa ce 3aBpbLIAT B bbiarapus u xenasar na
CHOAENAT HATPyNAaHUTE 3HAHUS U YMEHHUS.

bnarogapenue Ha Ta3zu OnaronpustHa cpena npe3 1990 r., Ha 17 anyapu,
¢ IIpotoxon Ne 5 Ha Akagemuueckusi cbBeT Ha CoQuiicKus yHUBEPCUTET
,»CB. KimumenTt Oxpuicku® ce cb3aBa peloBHA NETIOJUIIHA YHUBEPCUTETCKA
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cnenuaiHocT SnoHcka ¢unonorus. J{nec Ts ce Hapuva SImoHUCTHKA U 3acera
€ CIMHCTBEHAaTa CIELMAIHOCT B bbirapus, akpeauTupaHa aa IPOBEXIa
oOydyeHHue M B TPUTE CTENEHM Ha AMIIJIOMUpaHE — OakajlaBbp, MarucTbp U
noktop (ome B [{urosa 2013: 9-15).

AKIEHTH NPH NMOATr0OTOBKATA HA CTYJIEHTHTE B CIEHHAJTHOCTTA
Anonuncruka, ®PKH® na CY ,,Cs. Knument Oxpuacku“

[IpenmecTBeHrK Ha AHENIHATA criequanHOCT noHnuctuka kbM LleHTbpa 3a
M3TOYHU €3ULIU U KyATYpH BbB DakynTeTa 1Mo KJIacM4eCcKyd U HOBU (DUITOJIOTUU
€ UMEHHO (haKyATaTUBHUSIT €3UKOB KypC MO SMOHCKU €3UK, CTapTHpaj mpe3
nanednara 1967 r. Ilpe3 ropuHuTe B HEro IMpenojaBaT M'bPBOCTPOUTEIUTE
Ha ObJrapckara SMOHUCTHKA, Cpel KOMTO ca uMmeHara Ha Tomop Jluues,
Cunsus [lonosa, Jlopa baposa, boiika [{urosa, [{serana Kpncrena, Jltonmuna
X0n010B1Y U JIp.

HayanoTto e monokeHo OT SAMOHUCTH — BB3MUTAHHUIM MPEIUMHO Ha
pyckara simonuctuyHa mkona (Cunsus Ilomosa, [opa baposa, L{Berana
KpbcteBa, boitka Ilurosa, Jlrommuna Xomomosuy, Csernana MBaHoBa,
bparucnas Usanos, Hako Ctedanos u ap.), HO 1HEC, 25 TOAUHU MO-KBCHO,
BEUYE MOJKE J1a 3asBUM, U€ CpeJ MpernogaBareyuTe, u3rpakaaimu ObaeuTe
SITIOHUCTH, Ca BB3MUTAHUIIUTE Ha ObJarapckara simoHuctuka. Cpen Tx ca
Kupun Panes, Enuzaber KoncrantunoBa, Huxonaii Ilagapes, llBerana
ﬁopﬂaHOBa, I'ansa Ilerkoma. JIHec B ImIaTHHS CHCTaB Ha CIICIHUAIHOCTTA
Biau3ar AHTOH AHjapeeB, I'eprana IletkoBa, u Eneonopa Kosesa. Cpen
XOHOPYBaHMUTE MPEINoAaBaTe/id Beue UMa U TEXHU CTYICHTH, JUILNIOMUPAIn
ce mpe3 mnociuennute ronuHu: Anbdena Tomopoma, Amien IOceunona,
Taucus Temanum (Ota), Mapus baypencka, Becennna TaceBa, 3naruna
Towesa, Maptuna Hepnsnkosa, UBenuna Munuesa, Emun Tanes, Kanun
[TetkoB u ap. ['opensnoxeHOTO HU AaBa MPABOTO J1a HAIIPaBUM U3BOJA, 4Ye
BE€UYE C€ Ch3JaBa TpaaAulusg U HaOII0JaBaMe MPUEMCTBEHOCT U Pa3BUTHE
Ha ObJarapcka SMOHUCTUYHA IIIKOJA B M3y4aBaHETO M MPETOJaBaHETO Ha
SITOHCKH €3UK B bbirapusi.

IIpodecnonannara nmoAroroBka B 00JacTTa Ha NPENOJABAHETO €
€HO OT HampaBJIEHHUsTA, B KOUTO C€ peanusupa Obarapckara sismoHUCTHYHA
mikosia. CBHAETEJICTBO 3a TOBa € (PaKThT, U€ YacT OT BBH3MUTAHMUIIUTE Ha
crenraIHOCT SIMOHMCTHKA YCIIEIIHO CE pealiu3upart, Karo mpeaaBar CBOUTE
3HAHUS B HSAKOJKOTO CTOJIMYHM YUYWJIUIIA, TOCBETUJIM C€ Ha OiaropogHaTa
npodecus ydyuTel, U IpernoaaBar AMOHCKU €3UK U KyJITypa, KaTo HampuMep
B 18 COVY ,Vunsam I'mancron®, 138 COVY ,Ilpod. Bacun 3natapcku,
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40 COY ,Jlymn [lactbop®, KBAETO SMOHCKUAT €3UK U KYyJITypa ca 4acT OT
y4eOHMTE IIaHOBE.

baBHO, HO Bce mak ce ¢opmHupa €IHO AP0 HAa HOBO IIOKOJIEHHE
npoeCUOHAIHU MIPEBOJAaUM B O0JIACTTa HA XYAOKECTBEHMs MPEBOJ, KOUTO
paloTAT B MOCOKA HA MOJHOBSIBAHE HA TPAJUIMHTE 3a M3/1aBaHE Ha IPEBOJHA
JMTEeparypa ot SIHOHCKHU €3UK — TPaJuluu, CUIHU 1ipe3 70-1e u 80-Te roguHu Ha
XX B. Ta3u TenaeH1ms, KOsITO HabIIOaBaMe Mpe3 MOCIEAHOTO IECETUTIETHE,
Hamupa [ojIKpena oT Obiarapckure u3arencTsa (YHUBEPCUTETCKO U3/1aTENICTBO
,»CB. Kimument Oxpuncku®, ,,3rok-3anan’, ,, Kauner-45%, ,, Komubpu‘ u np.),
KOWUTO 3ajarar Ha Npo(ecHOHAIN3bM W HHBECTUPAT B NPEBOAA OT €3MKa-
opuruHai. [Ipe3 nmocieaHnTe rOAMHM AKTUBHU IIPEBOJAYU OT SIOHCKH €3UK
ca Jlopa baposa, LIserana Kpscresa, Pyxxuna Yrpunosa, Bepa Byrosa, Henun
YanwkoBa, bparucnas MBanos, Mas MuneBa, Maiipe byrokiuesa, Anbena
Tonopona, [lapun Tenes, Anexcanabp CrankoB, Eneonopa Konesa, I'eprana
ITetkoBa m ap. Ta3um akTUBHOCT Ce€ ABKM U HAa YCWIHATA, MOJOXKEHU OT
CTpaHa Ha NPENOJaBaTE]ICKHUs CbCTAB HA YHUBEPCUTETCKATa SIMOHUCTUYHA
IKOJIa, KOSTO € ChAEWCTBala 3a IMOArOTOBKaTa M HU3rPakJaHETO Ha Te3U
npo¢eCUOHAIHU KaJpH.

Jpyro BaXXHO HampaBileHHE€ B NpOQecHOHaJIHATa OPUEHTAlMs, KOETO
ce pa3BuBa IIpe3 HOCIeAHUTE 25 TOAUHM, € €KCKYp30BOACTBOTO. IIpe3 te3u
TOJIMHY Pa3BUTHUETO HA Typu3Ma B CTpaHara € yacT OT LI0CTHATa CTpaTerus
3a pa3BuTHe Ha bbarapus karo Typuctuyecka aectuHanus. [onsma gact ot
BunyckHuuuTe Ha Coduiickus yHUBEPCUTET OT CIEUUAIHOCT SINOHMCTHKA
BCSIKA TOJIMHA TMOKPHUBAT HUILIATAa 32 €KCKYP30BOAM C AMNOHCKH €3UK — HMIIA,
KOSITO IIPEACTOU a Ob/ie AOPa3BUTA B IPO(eCHOHAJIEH IIJIaH, 1110 C€ OTHACS 110
IIOJITOTOBKATA HA KAJPU C SIOHCKH €3HK.

Hali-BajxeH € NPUHOCHT B HAyYHUTE CPEAM, KOraTO FOBOPUM 3a WKoId,
ThU KaTO wikoia O3HAa4YaBa Ch3JaBaHE Ha TPAAULMM B M3IPaXAAHETO,
BB3IIUTABAHETO, PEATU3UPAHETO HAa NPO(PECHOHAIHU KaJApu B €AHA WIU
apyra ob6nact. A 00pa30BaHHMETO M HayKaTa KaTro TE€OpUs ca OOBBbP3aHU C
IIPAKTHKaTa, KATO HEPa3/eJIHU 4acTH OT €JHO XOMOTe€HHO Lisy10. CINIOTEHUST
U CBLUIEBPEMEHHO PAa3JBUKEH €KHII Ha CIIELMAIHOCTTa HEIPEeKbCHATO Ce
U3IpaBs Ope]] pa3InyHU IPeIN3BUKATENICTBA, YpE3 KOUTO ThPCH U IPEOTKPUBA
HOBM IIOXBaTH W HAYMHM 3a IpENojaBaHe M obOorarsBaHe Ha yuyeOHUS U
[IO3HABATEJIEH IPOLIEC Ha CBOMTE Bb3MUTAaHULIM. Upe3 CBOUTE NPOEKTU U
MHOBAallMM B IIpolieca Ha OOyuyeHHuEe YHHBEPCUTETCKHUTE IPEIojaBaTesln
MOJATOTBIT CTYAEHTUTE KaTo ObJeumu npodecuoHanucTH B 00JacTTa Ha
AMOHCKUA €3UK U KylITypa. Bcuuko ToBa craBa peanaHoCT OiiarogapeHue Ha
OpraHU3UpaHUTE MPe3 MOCIEIHNUTE TOUHU!
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» Jleren bankaHncku y1arep 3a CTYI€HTH SIIOHUCTH;

* JInu Ha SInoHckara KynaTypa, Karo INIaBHU JAEWCTBAIlY JIMLA Ca HAIUTe

CTYIEHTH;

* [lonynapusupane Ha KypCOBUTE IIPOEKTH Ha CTYACHTUTE Upe3 CIUCAHUE

KPBI,
KakTo M TOBa, 4e mpe3 robwieiiHara 2015 1. cTrapTupaxa U HOBHM NUIOTHU
IIPOEKTH:

- Kiny6oBe no untepecu (Opuramu, Kanurpadust, SInoHcku MoziepeH TaHit;

Anunme u Masra u nip.);

- SINOHCKM €3uK: HaJATrpaKJallld TEXHUKU (KaTO aKLEHTHT € BbPXY CIIeLH-

¢GukuTe Ha €e3uKa U KyITypaTa, KOMTO M3MCKBAaT €QHO I0-33]bJI00YEHO

pasmiexaaHe Ha 0COOEHOCTHUTE Ha AIOHCKUS €3UK, IUTeparypa U KyaTypa).

[IpemiokeHuTe NONMBIHUTENHU CTUMYIUpamy (opMu Ha OOyyeHHE U
IIPAKTUKAa Ha IOJTY4YEHUTE 3HAHMS ca 3a CTYAEHTUTE, KOUTO MMaT BpeMe U
KellaHWe J1a Pa3LIUpPAT CBOS KPBro3op 4pe3 MOBEeYe TEOpUs U IPAKTUKA B
pPaMKHUTE Ha CBOETO YHUBEPCUTETCKO 00yUeHHE.

Pazbupa ce, Tyk € Ba)KHO /1a CIOMEHEM U [TOCTOSIHHO HapaCTBAILUAT MHTEPEC
OT CTpaHa Ha M3JaTelcTBara Aa MyOauKyBaT HE CaMo 3ariaBHs B 001acTTa Ha
Xy[AO)K€CTBEHATa JUTEparypa, HO ChIIO Taka U HAyYHU U HAyUHOIOIYJISIPHU
TPYIOBE, MOCBETEHU Ha SMOHCKUSA €3UK, KyITypa, PEIUrus WU TpajuluH,
U3KyCTBO, criopT u Ap. llle npeacraBuM camo HSIKOM OCHOBHHU HallpaBiI€HMUS,
MOMYJISIPU3UPAHU IIPE3 MOCIEIHUTE 1€CETUIIETHS.

B'I)J'll"apCKI/[ HU3JaHUudA 3a ANMOHCKHUA €3UK

[Ipe3s mnocnegnure 1Be AECETWIETHS H3IU3aT HAKOJIKO MOHOrpaduw,
IIOCBETEHU HA meopemuyHus acnekm Ha e3uxd, a AIMEHHO: ,,YBOJ B TEOpHUsTa
Ha (oHeTukara u GononorusaTa” (AnToH Annpees, 2014), ,,00ma rpamaTika
Ha snoHckus e3uk’ (bparucnas MBanoB u Kupun Panes, 1996), ,,Yuebuuk
no mopdocunTakcuc* (nmo nekuuure Ha Kupun Panes, 2007), ,,Knacuuecku
smoHcku e3uk* (bparucinas UBanoB n Hans Kannakuuesa, 2004), ,, SnoHncku
maronu (Hamgs Kanmakumesa, 2001), ,,YBog B sIMOHCKaTra MHCMEHOCT
(Bparucnas Mpanos, 2008), ,epormdure” (Bparucnas Meanos, 2015) u
Ap. ChILIEBPEMEHHO C€ U3aBaT U NpaKkmuiecku y4eOHu nocoous u y4eoHuyu
32 CaMOCTOSITEJTHO M3y4aBaHE WM JOI'bJIBAIIM OCHOBHUTE SIIOHCKU y4eOHU
cucteMu 3a oOyuenue. CpeJ Te3u U3jaHus ce OTKposiBa uMeTo Ha bparucias
WBanoB che 3araBus Kato ,,/la Hayunm camu simoHcku e3uk™ (2004); ,, SInoHcka
rpamatuka: Oynkunonanen acnekt™ (2009); ,,OcHoBM Ha SMOHCKUS €3uK [ u
II gact* (2010, 2011). Baxxuu 3a pa3BuTHE Ha CAaMOIIOATOTOBKATA MO STOHCKU
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e3uK 0e3 e3MK MOCPEAHUK Ca U3JaHUsTA B 001acmma Ha JeKcukozpaguama:
»JAMoHcku HepormuduueH peuHuk™ (2005); ,,SnoHCKU-OBArapcku pevyHuK
(2005); ,,bparapcko-smnoncku peunuk‘ (2006) ot bparucias MBanos (mmo-momy
MOXe€ J]a BUJIUTE YacT OT LIUTUPAHUTE 3aIJIaBus).

Our. 1

HaGmronaBa ce crpemex y OBIrapckuTe SIMOHUCTH Ja TOACUTYPST
00IIOIOCTBITHA TEOPETHYHA U IIPAaKTHYecKa 0a3a 3a N3y4aBaHETO Ha SMOHCKU
e3uk B brirapus 6e3 HeoOX0AUMOCTTa OT TPETH €3UK MOCPETHUK.

Bbarapcku uznaHus 3a sIMOHCKATA JIUTEPATypa U KyJITypa

B’bHFapCKI/ITe n3aarciiCTBa HY6J'II/IKYBaT HEC CaMO KHUI'HM, IIOCBE€TCHH Ha
SIIOHCKHA €3UK, HO CBhIIO TakKa OTACIIIT BHHUMAHUEC M Ha HU3CICABAHUSA U
pa3paboTky B oOjacTTa Ha SIMOHCKATa JUTeparypa W eTHorpadus, TEXHUTE
0co0eHOCTH U crierduka. SIMoHUst BUHArH € MPECTaBIsABaIa HHTEpEC KaKTo
3a CHENUANMCTH B 00JAacTTa Ha SMOHUCTUKATA, TaKa M 3a CIICHHAIHCTH B
Ppa3jIndHyu HAYYHU HAIIPABJICHUA — KYJITypa, UCTOPUS, ITOJIMTUKA U UKOHOMUKA
u ap. Kauryu, kouTo HU aBaT BB3MOXKHOCT Jia C€ JOKOCHEM JI0 €/IHa Jpyra
pearHocT B ynoOHO 3a Hac BpeMe u obctaHoBKka. Ille cmomenem camo Hskou
OT 3arjlaBusTa, KOUTO CC MOABABAT IMPE3 IMOCICAHHA YCTBHPT BCK. Tosa ca
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pa3paboTKKU Ha BOAEUIM CHELHUAIUCTH B Obirapckara sIOHMCTUYHA IIKOJIA,
KOUTO paboTAT HaJ Ipo0IeMu, pa3UCKBAIH SIIOHCKATA INTEpaTypa, IPUKa3KH,
YCTHO HapOJIHO TBOPYECTBO, KYIATYpPa, TPAAULIUU U 1.
- 3a tiumepamypa: ,,@ymmkanes. HanbrcTBus 3a userero B HO* (b. Llurosa
2000), ,,ITeraT Ha cnoBoto B Anonus* (boiika [{urosa 2006); ,,UcTopus Ha
smoHckata ntuteparypa’ (I"'ans Tonoposa-I'abposcka 2008);
- 30 mpaouyuonHa Kyimypa u uskycmeo: ,Ilo cienure Ha uerkara“
(IiBerana Kpbscresa 1994); , Mcropus u kyntypa Ha TpaauLimonHa Snonus ™
(I'ans Tomoposa-I'abposcka 2008); ,,JlombT Ha uynecara. CuUMBOJIMKa
Ha TpaJMLMOHHATA APXUTEKTypa M WHTEPUOP B SANOHCKUTE BbJIIIECOHU
npukasku® (2011); ,,/I3eH u TpaguuuoHHUTE SNOHCKU M3KycTBa™ (boiika
Hurosa 2014)
- 3a emnoepagus: ,,EtHorpadus na Anonus’ (I'eprana [letkosa 2010)
- 3a ONKNOp U YCMHO HAPOOHO meopyecmeo (nociosuyu): ,.bbp3ail i,
3a00ukomu 1 apyru 300 ssnoncku nocnosuuu® (bparucnas Msanos 2003);
,»JlnoHcku BbaeOH npukasku® (I'eprana Iletkosa 2015).

dur. 2

CBoeoOpaseH mpeaecTBEHUK Ha BCHUKH TPYIOBE TIPe3 TOJUHHUTE, Hadyajio
Ha HjesITa 3a BILXHOBEHHE U CHOAEsIHe 3a SINOoHUS U HEHHUTE 0COOEHOCTH,
e mpTenuchT ,,Mmmnepus Ha maaa“ ot 1952 r. na CetociiaB MunkoB. ImeHHO
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CTpacTTa Ha aBTOpa KbM ITbTEIIECTBUATA IO Kapa /1a y4acTBa B OCHOBABAHETO
Ha bBIrapo-snoHCKOTO JpyKeCTBO 3a MNpUATENCTBO. Upe3 KHurara Ha
CeerocnaB MUHKOB BIKJaMe €JHO HayaJlo 3a IPOsSIBEH HHTepec KbM SnoHus
U AMIOHCKOTO OT €JJUH CBOE€OPA3€H MbTEBOAUTE, A IHEC U3JIaHUATA, [IOCBETEHU
Ha SInoHus, UMaT HayYHOU3CIIEJOBATENICKU XapaKTep U MPEACTABST AMOHCKATa
JauTeparypa, A3€H-U3KyCTBO, €THOTpadus, NPUKa3KU, KYJITypa, HOCIOBULHU, HO
CBILO TaKa apXUTEKTypa Ha SIOHMUS, peTUTUsl, UKOHOMUKA, IUBUIIM3ALIUS U JIP.

dur. 3

Karo emno cBoebpazHo 0600meHrne Ha 3HaHUETO 3a SMOHUSA W HEHHUTE
OCOOCHOCTH, peNUrus M BB3NPUSATHE ca 3amiaBusi Karo: ,,SImoHckara
muBum3anusa (2013); ,Snoncka pemurus (2014); ,SImoHckara TpaBropa
ykuiio-e*“ (2015)—aBrop u Ha ueTupure KHUTH € bparucnas MBaHOB; ,,3aMmbIuTe
Ha SAnonus‘ (2008) or Bnagumup Jlumutpos. M3nanusta npeacTaBsT pa3indaHu
ACTEKTH Ha SIIOHCKAaTa €3MKOBa KyATypa U U300pa3UTEIHO U3KYCTBO, PEITUTUs
U nuBuiIn3anys. LleHeH npuHOC B pa3BUTHETO Ha ObJrapckara sSImoHHUCTUYHA
mIKoia € 3araBuero ,,Hunmonmka® — kpartka enuukionenus (2015) or Haxo
CredanoB. IlpenmecTBeHUK Ha TOBa W3JaHME ca TPYJIOBE, MOCBETEHH Ha
SAnonus — ,,AAnonus kato 3a Anonus Ha Mapko CemoB (ITbpBO W31aHKE TIPE3
1984), xosiTo 3a mopeneH bT ce npeusnasa npe3 2014 . [Ipe3 mociaennure
TOJIMHM M3JIM3aT HAyYHH pa3paOoTKu 3a SINOHUS U HEMHOTO MKOHOMHYECKO U
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MOJINTUYECKO Pa3BUTUE KaToO: ,,SIMOHUS, UKOHOMMKA, TEXHOJIOTUY, UHOBALUU
u ynpasinenue* (2012) or H. Credanos u E. Kannunapos; , Anonus* (2014)
or B. JloiikoB u M. JloiikoB, KO€TO ce OTHacs KbM Kareropusi reorpagcku
n3cneasanys. Tyk Moke 1a BUIUM €JHO IPEACTABSIHE HAa IbTYBAHUS HA ABTOPUTE
B ,,SlmOHMS — HEecpaBHUMA®, 3alI0TO MpUIMYa caMo Ha cebe cu. B kuurara
ca pasmiellaHd IIpUpOJaTa, HACEIEHUETO, YIPABICHUETO U HMKOHOMHUKATa
Ha CTpaHaTa HaKparko, KaTo OBeYe BHUMaHME € 00ObpHATO HAa PETMOHUTE U
rpagoBere. HaGnronaBame nosiBaTa Ha Bce IOBEYE 3arilaBusi, IOCBETEHU Ha
SnoHus, OT aBTOPH, MOCETWIHM CTPAHATA U MUIICIIHA B HAyYHOIYJISIPEH CTHIL:
HAnonus® ot C. Kupamxkues u B. [loiikoB (1994); ,,SInonus va aumiomara® ot
C. Yomakos; ,,IIpocro fAnonus or B. Mapunosa; ,Ilox nasypa na Snonus*
or B. I'eoprues u ap.

B'I)J'll"apCKI/[ H3JaHUsdA 3a ANOHCKATa MKOHOMHKA, INOJUTHKA H
B3AaMMOOTHOIIICHUSA

Ha ronsMa mnonynspHOCT ce paaBaT H3AaHUATA, IIOCBETEHU HaA
ABbPKABHOTO M IIOJUTYECKO YCTPOMCTBO Ha SlmoHuUsA, Ha SAIMNOHCKaTa
WKOHOMHKA W Pa3BUTHE, T.€. H3BECTHHUS SNOHCKH Mojaen. JlornuHo
CIEACTBHE OT NIPEACTABEHUTE JO MOMEHTAa KHMIM Ca H3JAHUATA, KOWUTA

dur. 4
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pasmiexaaT npodieMHuTe, CBbp3aHU C MKOHOMUYECKUTE U MOJTUTUYECKUTE
B3aMMOOTHOLIEHUSI 1 0COOEHOCTH Ha AMOHCKUS OTTOBOP Ha T€3U MPOOJIEMH.
Hanpuwmep: ,,lnonckust ¢penomen u yopewkusaT pakrop* (1991) ot LipeTko
boxkoB; ,,MenumxmbHT Ha mnepconana® (1991) or Hako Credanos;
wAnonus ot A no A (2004) or Karepuna Kopmymesa-MapkoBa; ,, AAnonus
u bovirapus — Mmogenu Ha pascinoeHoro norpednenue’ (2008) u ,,Ctun Ha
JKUBOT Ha JoKaynHata oOmHocT: CbBpeMenHa fAmnonus™ or Mas Kenush;
,,JIHOBallUOHHOTO pa3BUTHE Ha cTpaHuTe oT M3Touna A3zus. fAnonus,
Peny6nuka Kopes u Kutaii“ (2011), ,,/[bp>kaBHO ¥ MOTUTUYECKO YCTPOMCTBO
Ha cbBpeMenHa Anonus’ (2014) or Hako Credanos; ,,AAnoHckusT Mozen 3a
dupmeno ynpasnenne” (2014) or Hako Credanos n Mokosma Mommuraka.
B 1031 pa3nen MoxxkeM J1a Moco4YMM KaTo MpeAllecTBeHUK KHurarta Ha Havo
[Tana3os,, AlnoHus 0T caMmypaicKus Med J10 U3KYyCTBEHUsI UHTENEeKT  oT 1988.
Tyk unTaTenasT € cCBUJETEN Ha €IHO YMEJIO ChueTaBaHe Ha JOKYMEHTAJIEH U
Hay4HOTIOMYJSIPEH TEKCT.

BLHFapCKI/I U3JaHUA 3a TPAAUIUOHHHA OoliHM H3KYCTBa

Jpyra nonynspHa TeMaTHKa, ype3 KOSITO ObIrapMHBT C€ 3all03HaBa
¢ Snonus, e Temara 3a (U3UYECKOTO BB3NUTAHUE U CHOPT — OOHHHU
u3kyctBa u ¢Qunocodusa. YUpesz yuenuero 3a SnoHus mnosyuaBame
IpejcTaBa He caMO 3a U3KYCTBOTO Ha CJIOBOTO — €3MKa M JIMTepaTypara
Ha JlanedyHus U3TOK, KyJTypaTa U MCTOPHATA Ha TOJIKOBA J1aJIeU€H Hapoj
C pa3iUyYHU TPAJULINU U 00MYau, HO U 3a 0COOEHOCTUTE HA (PU3UUECKOTO
U3pacTBaHE HAa YOBEK YpPE3 CaMOYChBBbPIIEHCTBaHE Ha (U3UYECKUSA TyX
— u3TouHuTE OOiHU u3KycTBa. llle cmoMeHeM caMoO HSKOJKO HM3IaHUSA
cpell MHOTOOpOWHHUTE KHUIU, IOCBETEHHM Ha TEOpMsATa M NpaKTUKaTa Ha
TpaJIULIMOHHUTE OOMHU M3KYCTBA, KOUTO BOAST HA4aJlOTO CU OT CTpaHaTa
Ha u3rpsaBamoTo ciabvHue — Snonuda. Hanpumep: ,Kemno. Tpanunuute
Ha sinoHcKkuTe O00iHM u3kycTBa“ (1991) o Anekcannbp Honus; ,,Tpute
35aTHY nepiu. E3otepuunu yuenus Ha Kapare-10 1 MUCTUYHOTO IbTYBaHe
Ha MoHaxa-BouH (1993) ot Tomac M. VYaiit; ,,Celiteii. Makimo. [IbTaT Ha
Meua. @opmannu u 6a3oBu ynpaxuenus“ (2005) or Orusin Koxyxapos;
HAnoHckn OoitHu m3kyctBa® (2013) or Amxenuna Suesa-lIIpokxomnosa;
»Ycropus Ha ciopra kyno B bearapusa‘ (2013) or Konctantun beksipos
n Anxenuna Suesa-IIpokonosa.
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dur. 5

SAnoHcka Xy10:KeCTBEHA JINTepaTypa B MPeBo/ HA ObJTrapCKu

besnienen e npuHOCHT Tpe3 MOCIEAHUTE TOAMHHI Ha M3/1aTeICTBaTa, KOUTO
ce 00pBIIaT KbM IPECTaBIHE Ha KHUTH B MPEBOJI TUPEKTHO OT OpUTHHAI, a HE
ype3 e3UK MOCPETHHK, KOeTo Oellle ce MPEeBbpPHAIO0 B MPaKTUKa rpe3 XX B. U
MPEBOAMTE OT SITMOHCKH Os1Xa psIAKOCT. TyK MOke /1a TOCOYMM 100pa TeHISHITUS
B TaKWBa rojieMU M3/aTescTBa Kato ,,M3Tok-3anan, ,, Kaner-45%, , Konmubpu®,
KOUTO C€ YTBBP)KIABaT BCE IOBeYE KaTo MPO(EeCHOHATHO OpPHEHTHUPAHHU
U M37aBaT HE camMo XyJOXXECTBEHA aBTOpCKa M MPEBOJHA JUTEpaTypa, HO
¥ HAy4YHOIOMYJIIpHA W Hay4yHa Jureparypa. Cpea mpeBomauute MOXe 1a
criomeHeM umeHata Ha: L{Betana Kpbcresa, [{opa baposa, bparucinas UBanos,
Jlronmuna Xonoxposuu, Anexkcanabp Kupos; lapun Tenes; Anbdena Tonoposa;
Eneonopa Konesa, Mast MuneBa u np. [IpencraBenn ca caMo eiHa Majika 4yacT
OT M3/1aHusTa Ha NPEBOJHATA XYIOKECTBEHA JMTeparypa: ,,Xahky™ (2000);
,Ceii Illonaron. 3anmucku mox Bwv3miaBkara™ (2003); ,,Xutomu Kanexapa.
O6wumwm u 3mun‘ (2009); ,, Xaiiky u a3en (2010); ,,Jlanzait Ocamy. [IpoBansT Ha
yoBeka u pyru npoussenenus’ (2011); ,,Mamyo bamso. 100 xaiiky* (2012);
P10 Mypakamu. Jlenata ot rapoBust ceid® (2013); ,Snoncku paskazu™
(2015); ,,Mce Monorarapu. JIro6oBuu etromu‘ (2015) u ap.
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Axo 110 1989 . Ha Obsrapckara nyOnuka i 06gxa npeacTaBsiHY 00pa3Ly Ha
JUTeparypHara KjacHuka, Cpell KOMTO CpeIHOBEKOBHA SIOHCKA JUTeparypa u
nureparypa oT XX B., IHEC IIPEBOJHUTE 3arIaBUsl BKJIIOUBAT HAll-CbBPEMEHHU
00pasiy peIoM C HEIIPEXo/IHa KJIACHKa.

dur. 6

SInoHcKa Xy10KeCcTBeHA JHTEPaTypa B MPeBOJ HA ObJTapCcKH 4upe3
€3HK MOCPeTHNK

He 6uBa a momieHsiBame 1 paxta, ue ObJITapCKUSIT YUTATEN IMA Bb3MO)KHOCT
Jla ce 3armo3Hae ¢ SAMOHCKAaTa XyJIOoXKeCTBEHA JIUTEepaTypa, KakTo M C KHUTH,
MOCBETCHU Ha SImoHWs (HamMcaHW HAa aHTIIMKACKA, ()PEHCKHA WM HMCIIAHCKH),
U 9pe3 MPEeBOJl OT €3UK MOCPEIHUK, KOETO caMo Mo-cede CH He OMajoBa)kaBa
[IEHHOCTTa Ha opurnHana. Hskon ot 3armaBusTa B TO3M pa3en ca:

- ,,Jlnoncka xponwnka ot Huxona bysue* (2005); ,,I3kycUTeKH 1 apTHCTKH.

Snonckute kyprm3anku XI-XIII Bex* ot XKakmun [lwxko, B npesoo om

@pencku;

- ,,Jda Bkycum Bogara. Cto xaiiky*“ or n3eH-monaxa Tanema CaHToka

ot Bucenre As (2010); ,,Ipu Oymuctcku MoHaxa. Xaiky™ or SmMarydm

Ceitmn, Tanena Canroka, O3aku Xocau (2010) ot Bucenrte As, B npesoo

OM UCNAHCKU;
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- ,,Pazka3pt Ha Mypacaku* ot Honbu Jluza (2011); ,,/I3en u smoHckara
kyarypa® ot Haiiceny T. Cynsyku (2014); ,,SInoncku npukaszku‘ (2009), B
npesoo om aHeIUUCKU.

dur. 7

MAHTA Beue 1 Ha OBJITAPCKHU

[Ipe3 mocnepnuTe TpU-YETHPU TOAMHHM HAOIIOJaBaMe€ W €IHa HOBA
3a 6’I)J1FapCKI/I$I YUTATCJI TEMATUKa B MU3AaHUATA B IPCBOA OT SAINOHCKU —
KoMHUKcuTe Mmanza. Ilpe3 nociennure 10 roguHM Ha KHUKHHS Iasap
U3NIM3aT pa3jiMyHU 3ariaBusl B MpeBoA OT (ppeHcku u ucnaHcku. Ho Tyk
Le]Ta € Ja NPeJCTaBUM M3JaHMUATa OT SAIOHCKU e3MK. ,,IIpe3 2012 ronuna
Artline Studios... ycnsBaT Ja CKJIro4aT JOTOBOP C AMOHCKOTO M3/aTEJICTBO
HUlyeima® u na 3akynsT npasara Haj ObJIFAPCKOTO U31aHUE HA U3BECTHATA
no 1Isa1 CBAT manea — ,,Hapyrto®...Artline Studios cma3Bar HambJIHO
ATOHCKUS (popMaT Ha KHUraTa — TS C€ 4YeTe OT/JSCHO HaJsBO, pa3MephT U €
KOJIKOTO pa3MepbT Ha AMOHCKOTO U3/IJaHHE U HMa 00JI0XkKKa BbpXY Kopulara
(Tacea 2013: 50). bnaromapenue Ha NPOSBEHUS UYHUTATEICKH HHTEpPEC
U3/1aTeJICTBOTO NMPOABIIKABA B Ta3U Hacoka U oT Kpas Ha 2013 r. ctapTupar
NopeaNIuTe, TPUIOOMIN CBETOBHA MoOmyaspHocT: ,,One Piece* u ,,Death
Note®. ,,ITon6opbT Ha 3armaBusi € U3KIIOYUTEIHO cTparernyecku. ToBa ca
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UCTOPUH, U3BECTHHU TIO ISUT CBAT, JOPU U CPEJI XOpa, KOUTO HE ca (eHOBE Ha
aHuMme u MaHra® (mak tam: 50). OT cnoMeHaTUTE TPU MOPEAUIM BEUe UMa
ceneM 6pos ot cepusita ,,Hapyro®, mect 6pos ot ,,One Piece” B nmpeBoj ot
Maiipe byroknuesa, kakto u uetupu Opos ot ,,.Death Note* B npesox ot
Cnasu 'eoprues.

Our. 8

Muaaagure SIMOHUCTH

[IpencraBuxme caMoO 4YacT OT H3AAHHATA, NOCBETeHH Ha SmoHus
U SMOHCKHUS €3WK W KyITypa, HOMyIsSpU3Upalld cTpaHaTa W HEWHHTE
0COOEHOCTH B pAa3NIMYHU AaCMeKTH. brarogapeHne Ha CIENUATHOCT
SIlnonncTuka OBATAPCKUAT YUTATET MMa BH3MOKHOCTTA Jla C€ 3amo3Hae |
cve cnucanue ,,KPbI. Cnucanne Ha mmanusi sSIMOHUCT, KOETO CTapTUpa
npe3 2012 . u u3MM3a BEIHBX TOAMIIHO. bhaemmre mpoecroHaTuCTH B
obnactTa Ha SIMOHUCTHKATa UMAT BH3MOKHOCTTA J1a IPEJICTABAT U CIOJEIIST
CBOUTE pa3pabOTKH U TIPEBOIH.
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YHnBepcheTcxaTa ANOHUCTHKATA — MUHAJIO " 6’I>Ilell.ll/l XOPHU30HTH

Pa3ButHe upe3 MMCMEHOTO U MEYaTHO CJIOBO KaTO HAYMH J1a TOCTUTHEM HE
CaMoO 10 SIHOHUCTHUTE KaTo CIEIUAINCTH B €3UKa U JIMTepaTrypara, UCTOpHsITa
U KyATypara, HO M JI0 ChpliaTa Ha MO-IIMPOKaTa OOIIECTBEHOCT, KOSITO UMa
HHTEepec KbM JlaJleyHusl U3TOK M Hali-Bede CTpaHaTa Ha U3rPsIBALIOTO CIBHIE
— SIIOHUS. Bcuuko ToBa € BB3MOXKHO 4Ype3 pealu3upaHe Ha ObJCIInTe
MIEPCIIEKTUBH, KOWUTO ca mpej Obirapckara SIMOHMUCTHKA — pa3BUTHE 4Ype3
HAayYHH M TIPAKTHYECKH pPa3pabOTKH B OO0JACTTa HA SMOHCKUS €3UK H
JuTeparypa, KyJITypa U HUCTOPHUS, B CBIIOCTABUTEIHUTE TPYAOBE U IPEBOIMU,
KOMTO W€ MOMYJISPU3NPAT KaKTO ATIOHCKUS €3HK U KyJITypa B bearapusi, Taka u
OBJITapCKUs €3UK U KYNITypa B JanedHa SmoHus.

Bboarapus — fAinonust — CeerbT

Nwmenno ToBa 3arnaBue 6e n30paHo 3a 20-aTa TOMUIITHMHA HA CTICITUAITHOCT
Snonucruka, koero dyectBaxme mnpe3 2010 1. CBoeoOpa3HO M JIOTUYHO
MPOIBIDKCHUE TPEe3 TAa3TOAUIIHUS FOOWIeH 3a 25-aTa TOAMIIHMHA C€ OKa3a
MIPOBEXKIAHETO Ha KOH(EPEHITUS 10T HAJICIIOB ,,bbICIIN XOpU30HTH .
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BMmecTo 3akji0ueHue

OT mnpencraBeHMTE H3/1aHUS M HANpPaBICHUs, B KOUTO M3JIM3aT Ipe3
MOCJIIHUTE JIBE JIECEeTUIIETHS, MOXKeE J1a 3a0€eJIeKuM, 4e ,,C Liel Ja yTOIAT Ta3!
KaK7a 3a 3HaHU 3a SIMOHMS U PeICTaBAT Bb3MOXKHO Half-0oraTta najaurpa ot
CBETOBHOM3BECTHU SITIOHCKU aBTOPH, OBJITapCKUTE M3JaTelcTBa IyOIMKyBaT
IIPOU3BENICHUS OT Hali-pPa3JIMuHU KAHPOBE OT SMIOHCKATA XyJ0XKECTBEHA IIP03a
—Hay4yHO(AHTACTUYHU, IETEKTUBCKH, HA BOEHHA WJIM IIOJIUTHYECKA TEMaTHKa U
np.“ (Munuesa, 2014: 26). CpuieBpeMeHHO 3aCHIICHUSIT HHTEPEC KbM SmoHus
U SIIOHCKATa KyJITypa HECBbMHEHO CE IbJIKU U Ha IOSIBUJIATa C€ B HAYaJI0TO Ha
90-te roquan Ha XX B. yHUBEPCUTETCKA crienuanHocT. Ha kHKHUA nmasap ce
NOsIBSABAT BCE ITOBEUE 3aIVIaBUsl C HAYYHOU3CIIEI0BATEIICKA TEMATHKA, yUeOHUIIN
1 yueOHHU roMarajia moCBEeTeH! He CaMo I10 SIMOHCKUS €3UK, HO U B 00JIaCTTa Ha
AMOHCKATA JINTepaTypa, UCTOPHS, KyATypa U UKOHOMHKA.

HecbMmHEHO 00eMBbT Ha NIPEBOAM OT SIMOHCKM €3MK Ha XYHI0KECTBEHA
IIpO3a U MOE3Usl HE MOXKE J1a CE CPAaBHABA ChC 3aCUJICHMsI MHTEPEC, KOMTO ce
HaOmonaBa npe3 70-Te TOAMHM 1O HadajaoTO Ha mpomeHuTe mnpe3 1989 r,
HO ITBK Ype3 MpEICTaBEeHUTE B Ta3M pa3paloTKa HAKOU OT U3Ja/JCHUTE Ipe3
MOCJIETHUTE JIBE IECETUIIETHUS 3aITIaBUsl MOYKE J1a OTOEJIEKUM PBhCT HAa HAyYHUTE
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HOJIMTUKATA HA AITIOHUA
KBbM PEITIYBJIMKA KUPT'U3CTAH

bopsana Mumesa

CepuiecTByBaT pa3HONOCOYHM MHEHHs B HcTOpHOrpadusita OTHOCHO
STIOHCKUTE HHTEpecu U crparerust KbM Llenrpanna Asus'. [Topaau reorpadc-
Kara CH OTAAJIECYECHOCT OT PETrMOHA II0BEYETO M3CIIEJOBATEIM Ca CKIOHHU
Jla ce cbIacsir, 4e SIMoHMs HsAMa CEPHO3HU TeO0CTPAaTerMuecKd HHTEpEeCH
B LleHnTpanHa A3us, a JUIJIOMATUYECKUTE CPEICTBaTa, KOUTO M3IO0JI3BA, Ca
€IMHCTBEHO (PMHAHCOBM U XyMaHUTApHU. BbIpeku e AnoHCKUTe UHTEPECH U
BiMsHUE B LleHTpanHa A3us He Morar Ja ce CpaBHsBAT [0 CUJIa U UHTEH3UTET
C pycKo-KuTaiickure, SIoHUs € eHa OT I'bPBUTE AbPKABU, KOUTO MPOSBSIBAT
uHTEpec U GopMyaupaT CBOsI cOOCTBeHa moiuThKa KbM LlenTpanna Asus.
Crparernueckoro pasnosnoxenue Ha llentpanna Azus mexay EBpona u Azus
KaTo yacT oT EBpa3us, KakTO ¥ OrPOMHUSAT ITOTEHIMAJ 32 pa3BUTHE (€HEPIHEeH
Y MKOHOMUYECKHM TOTEHIMal, MJIaJl0 U 00pa30BaHO HACEJEHHE) MPEeBpPbBIIAT
pEeruoHa BbB Ba)KHO HAIpPABJICHUE HA SIMOHCKAaTa BbHIIHA MOJIUTUKA. SMOHMS
Bb3IpUeMa MHUpa, CTAOMIHOCTTa U CUTypHOCTTa Ha EBpa3sus, BKIIOUUTEIHO
IlenTpanHa Asus, Karo Ba)KEH INPUOPUTET, OT KOWTO 3aBUCH U SIOHCKAaTa
CUTYPHOCT. BBIIpekr MKOHOMHUYECKUTE 3aTPYHEHHs Ha CTPAHUTE OT perHoHa
B IIOCTCHBETCKUsA nepuos, SAnonus pasmiexnaa LlenTpanna A3us kaTto peruox
C OrpOMEH IOTEHIUaJl 3a pa3BUTUE B EHEpruiHaTa M MKOHOMMYECKAaTa
ctepa. [Topagu ToBa SAnonust hopMyaupa CBOM MHTEPECU U CTPATETUs KbM
Ilentpanna Aswus. SlnoHckara crparerusi ce npoMmeHs M paszBuBa oT 90-te
TOIMHHM JIO JIHEC?, HO PETHOHBT 3alla3Ba CBOCTO Ba)KHO 3HAYCHHE 3@ SITIOHCKATa

! Ta3u crartus ce noceenasa Ha beiinien J{atipoexos ot Perny6iuka Kupruscran.

2TIpe3 1997 r. ATTOHCKUST MUHUCTBP-TIPEceaaTes Protapho: XanmMoro GopMysIupa T. Hap.
“eBpaszuiicka quruioManus’ Ha Slnonus, Hacouena kbM Pycust, KHP u Llentpanna Azus. Len,
Christopher. Understanding Japan‘s Central Asian Engagement. — In: Japan’s Silk Road Di-
plomacy. Paving the Road Ahead. Central Asia-Caucausus Institute. Silk Road Studies Pro-
grame. A Joint Transatlantic Research and Policy Center. Washington, Stockholm, 2008, p.
31. Yuasa, Takeshi. Central Asia in the Context of Japanese-Russian Relations. — In: China
and Eurasia Forum Quarterly, Volume 8, No 2 (2010). Central Asia-Caucasus Institute and
Sil Road Studies Program, p. 122; Yuasa, Takeshi. Japan’s Multilateral Approach towards
Central Asia. — In: Acta Slavica laponica, No 16, 2007, p. 69-70; 75; Dadabaev, Timur.
The Evolution of Japanese Diplomacy towards Central Asia since the Collapse of the Soviet
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BbHIIHA nonuTHKa. CTpemMexbT Ha SIMOHMS € MOCTUraHe Ha IMOJUTHYECKU
JIMAJIOT, MKOHOMUYECKO, €HEprMiHO CBHTPYIAHHYECTBO U KYJITypeH OOMEH.
Cnen 2004 r. ocBeH Ha JIByCTpPAaHHO PABHHUIIE OTHOIIEHHUATAa Ha SMoHUs C
peruoHa ce pa3BHBAaT U Ha MHOTOCTpaHHA OCHOBa upe3 auaiora LlenTpanHa
Azus — SInoHusd. 3a peanu3upaHeTo HAa OrpOMHUS MoTeHuuan Ha LlenTpanHa
A3us, OT eHa CTpaHa, U Ha SIMOHO-L[EHTPAIIHOA3UaTCKOTO ChTPYIHUUECTBO OT
Jpyra cTpaHa, CTpaHUTE OT PErMOHA MMAaT HYXKJa OT SIMOHCKa (PMHAHCOBA U
TEXHUYECKA MTOMOIL, KAaKTO U OT CIOJEISIHETO Ha SIIOHCKU ONUT U 3HaHUS B
pa3nuyHu cepu OT MOIUTUKO-001ecTBeHHs )KUBOT. [lopanu ToBa simoHckaTa
IIOMOILl, HACOYE€HAa KbM IIOJIIOMAaraHe IpOLECUTE Ha JIEMOKpaTu3UpaHe U
IIPEX0Jl KbM I1a3apHa UKOHOMHKA, KbM oOOe3leyaBaHE Ha CUTYPHOCTTa U
Pa3BUTHETO HA COL[MAIHO-UKOHOMUYECKHS CEKTOP B PErHMOHa, € IPUOPUTETHA
3a AIOHCKAaTa BbHIHA NONUTHKA B [leHTpanna Asus.

Kato wacr or llenrpanna Asus, Penybmuka Kupruscran cbio
IIpEJCTaBsiBA OOEKT Ha sIMOHCKara IOJIUTUKA B peruoHa. CurypHocrtra,
CTaOWJIHOTO MOJIUTHYECKO PA3BUTHE U MKOHOMMYECKH IPOCIEPUTET
Ha Kupruscran ca BaxHM KakTo 3a lleHTpanmHa A3sus W permoHaiHara
UHTErpalus, Taka U 3a peaJu3upaHeTo Ha SAMOHCKATa MOJMTHKA B PErHOHa.
3aroBa SlmoHMs mpocieqsBa U OTpas3siBa B JuIuiomMarnueckata CHHsS KHUTA
BBTPEIIHO- W BBbHIIHONOMUTHYECKUTe npouecu B Kupruscran or 90-te
TOJMHH JI0 JTHEC® W aKTHBHO ChHJCHCTBA 3a MPEXOJUTE KbM JEMOKpAlus U

Union. — In: Institute for Peace Research and Security Policy at the University of Hamburg/
IFSH (ed.), OSCE Yearbook 2011: Yearbook on the Organization for Security and Co-oper-
ation in Europe (OSCE), Vol. 17, Baden-Baden: Nomos, 2012, pp. 444-445. [1pe3 HoemMBpu
2009 r. smonckusT npemuep LInHA30 AGe B CBOSI ped roBOpH 3a HOBA CTPATErHs, YUSITO
LIeJT € M3rpakaaHe Ha ,,apka Ha CBOOOJara U MpocrepuTeTa’ Ha eBpa3uHCKHsl KOHTHHEHT,
BritoyBal Llenrpanna Asus. B cBost ped npe3 chinara rognHa BHHIIHUST MUHUCTBP Tapo
Aco Hapuua IlenTpanna A3us ,,KOPHIOpP HA MHpa U CTAaOMIHOCTTA™. ACO OTHOBO FOBOPH
3a ,,eBpPa3MCKU KPBCTOMBT®, KATO MMa MNPEJBHUJl M3IPaXAaHETO Ha MH(PPACTPYKTypa 3a
TPAHCIIOPT KaTo M'bTHUILA, )KEJIC30IIBTHH JINHHUH, IPUCTaHMIIA Ha Opera Ha Kacruciiko Mope
n B KaBka3 B efiuH 1su1 pervos ¢ Adranucrat v [lakucTan U eJMHCTBOTO Ha €BPA3HUCHKHS
KOHTHHCHT, 3arouBail B Tuxus okeaH u 3aBbpinBail ¢ EBpona. Speech by Mr. Taro Aso,
Minister for Foreign Affairs at the Japan National Press Club “Central Asia as a Corridor of
Peace and Stability*, June 1, 2006. Yuasa, Central Asia..., p. 125.

* Cnopen smoHckata aumioMariyecka Cuns kHura npe3 90-Te TOAMHHM OCHOBHHTE
npoOJieMH Ha pervoHa, BKIIOUYMTENHO M Ha Kupruscran, ca paspylieHa HMKOHOMHKA,
€THUYECKH MaJILUHCTBA, BKIIOYUTEIHO PYCKH, HAPACTBAIO HACEIICHWE M HapacTBaHE Ha
Oe3paboTHiiara, NKOHOMUYECKH TPYIHOCTH M IOJHMTHYECKa HecTtadbmiHocT. OrbenszaHo
e, ue mpu npesujeHta Ackap AkaeB Kupruscran ce pa3BuBa B OTHOCHTEIIHO CTaOMIIHU
MOJIUTHYECKH U colnanHu ycnoBus. OT4uTa ce HalnpeabKbT Ha cTpaHuTe oT LleHTpanHa
A3usi KbM JIEMOKpaTH3MpaHe M Ta3apHa WKOHOMHKA, HO CE OTYMTAT M HACTBIIMINTE
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pa3nuuus B CTENEHTa Ha JEMOKpaTH3UpaHe M HMKOHOMHUYEeCcKH pedopmu. Ilpuumnn 3a
TOBA Ca PA3IMYHM BBTPEHIHONOIMTHYCCKH IIPOLECH W PA3IHUMITa B INPHUTEKAHUCTO
Ha CGHEprHiHM pecypcH. SmoHust cMsATa, 4e KupruscraH e Hai-OTBOpeHaTa CTpaHa 3a
CHTPYAHUYECTBO M CTpaHATa, KOATO MPOABIDKABA Jia ce pedopMupa M AEMOKpaTH3Hpa.
Ot0ens3Ba ce HAIMYMETO Ha aMepHKaHCKHM Bolcku B Kuprmscran cnmen 2001 r, xakto
U OTKPUBAHETO Ha PyCKa BOCHHOBB3AyIIHA 0a3a B Kupruscram mpe3 2004 1. SAmonus
orOens3Ba chIIO Taka akTuBHOCTTa HA Pycns m KHP B HackpuaBaHe Ha perMOHaIHOTO
ChTpyAHUYECTBO 1o JuHUA Ha Illanxaiicka opranu3auus 3a cbTpyaHuuectso. IIpes 2005
n 2010 1. SImoHus ciesn ¢ BHUMaHUE TOJUTHYECKUTE ChONTHS B Kupruscran u 3asBsBa,
4e MOAIKPETIsl CTpaHara 110 TS Ha IEMOKPAaTHYHUTE pe)OPMH U ce HAJsIBa BBIHCHUATA 1a
ce MOTyIIAT C MUPHH CPEJICTBA, KAaTo IpeJyiara IMoJKpenaara CH 3a H3rpakaHe Ha ma3apHa
MKOHOMHMKA 1 JIeMoKparnzupaHero Ha Kupruscran. (Statement by the Press Secretary on
the situation in the Kyrgyz republic (March 2005); Situation in the Kyrgiz Republic (March
2005). Japan-Kyrgiz Republic Relations.www.mofa.go.jp.; Statement by Press Secretary/
Director General for Press and Public Relations, Ministry of Foreign Affairs, on the Desta-
bilization of the situation in the Kyrgyz Republic (April 2010), Statement by Mr. Katsuya
Okada, Minister for Foreign Affairs of Japan, on the Situation of the Kyrgyz Republic
(June 2010), Statement by Press Secretary/Director General for Press and Public Relations,
Ministry of Foreign Affairs, on the Parliamentary election in the Kyrgyz Republic (October
2010); Statement by Press Secretary/Director General for Press and Public Relations, Min-
istry of Foreign Affairs, on the Parliamentary election in the Kyrgyz Republic (November
2011). Japan-Kyrgiz Republic Relations.www.mofa.go.jp); Diplomatic Bleu book for 1992,
Section 4. The Former Soviet Union. 4. Situations in the Former Soviet Union (except Rus-
sia) 4-3. Central Asian Region; Diplomatic Blue Book for 1996, Rgional Developments,
The New Independent States; Diplomatic Blue Book for 1998, Chapter III. Regional De-
velopments, E. Russia and The New Independent States, 2. The New Independent States;
Diplomatic Blue Book for 2000, Chapter 1. Genereal Overview, B. Major events in 1999, 5.
Abduction of Japanese nationals in the Republic of Kyrgizstan; Diplomatic Blue Book for
2001, Chapter 1. General Overview, D. Japan’s Main Bilateral Relations, 4. Japan-Russia
relations, e) Japan-OSCE Conference on Comprehensive Security in Central Asia; Dip-
lomatic Blue Book for 2002, Chapter III. Principal Regional Conditions, E. The Russian
Federation and the New Independent States, (¢) The New Independent States (NIS); Diplo-
matic Blue Book for 2003, Chapter 1. Overview: The International Situation and Japanese
Diplomacy in 2002, E. The Russian Federation and the New Independent States, (h) The
Situation in the NIS Countries and Japanese Diplomacy; Diplomatic Blue Book for 2003,
Chapter 1. Overview: The International Situation and Japanese Diplomacy in 2002, E. The
Russian Federation and the New Independent States, (h) The Situation in the NIS Countries
and Japanese Diplomacy; Diplomatic Blue book for 2004, Chapter 2. Regional diplomacy,
E. The Russian Federation, Central Asia and the Caucasus, 2. Central Asia and the Cau-
casus; Diplomatic Blue Book for 2005, Chapter 2. Regional diplomacy, E. The Russian
Federation, Central Asia and the Caucasus, 2. Central Asia and the Caucasus; Diplomatic
Blue Book for 2006, Chapter 2. Regional diplomacy, E. The Russian Federation, Central
Asia and the Caucasus, 2. Central Asia and the Caucasus; Diplomatic Blue Book for 2009,
Chapter 2. Regional diplomacy, 5. Russia, Central Asia, and the Caucus.
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Ia3apHa MKOHOMMKA, KaKTO 3a I0A00psiBaHE Ha COLMAIHO-MKOHOMHUYECKHS
cexkrop B Kupruscran, xoeto crnopen flnmoHus me aoBefe A0 BbTPELIHO U
€CTECTBEHO peopMHUpaHe Ha CTpaHaTa. Bwlpeku ue He mpurexkaBa pecypcu
kato Kazaxcran u Y30ekucran Hanpumep, Kupruscran e BaxeH 3a Snonus,
T Karo € Bb3IpHUEMaH KaTo M3KJIIOYUTETHO OjaroHajexiaeH naprabop. Ha
II'bPBO MSCTO, NIPUYMHATA 3a TOBA €, 4ye KUpruscraH e OLEHsBaH KaTo Haii-
OTBOpEHaTa 3a ChTPYJHMUYECTBO, Hal-AEMOKpaTH4HaTa U pedopmMaropcku
HacTpoeHa cTpaHa B peruoHa. Ha Bropo mscro, ce orOensi3Ba KeJaHUETO
3a ChbTPYAHMYECTBO C SIOHMS U NPUATEICKUTE HACTPOEHUs KbM SnoHus B
cTpaHara. 3aroBa SINOHUS ce CTpeMM KbM IOANOMAaraHe Ha IOJIUTHYECKOTO
U COLMAJIHO-UKOHOMHUYECKOTO Pa3BUTHE HA CTPaHaTa U ThPCU MOAKpPENa OT
Kupruscran 3a 3aapiOouaBaHe Ha pervoHajHaTa MHTErpalus, KakTo U 3a
pa3pacTBaHe Ha SOHO-LEHTPAJTHOA3UATCKOTO ChTPyAHUUeCTBO". OCBEH TOBA B
SInonust oueHsiBar nmomoira 3a Kupruscran Kkato U3KIIOUUTENHO epEeKTHBHA.

Baxuu u OnaronmpusTHM YCIIOBHS 3a pPa3BUTHETO HA JBYCTpaHHUTE
OTHOIIEHUSI Ca IPUATEICKUTE HACTPOEHHS U TIOJIOKUTEIHUAT 00pa3 Ha SInoHus B
Kupruscran. [Ipnunnu 3a ToBa ca orpoMHaTa (pMHaHCOBA M TEXHUYECKA ITOMOLI,
IIpeocTaBeHa OT SMoHus, KaKTO U CTAHOBUILIETO, Ye SINOHUS HiMA TOJIUTHYECKU
LI B PETUOHA. SINOHUS HE ce MECH BbB BBTPELIHUTE J€JIa U HE KPUTHKYBa
JMPEKTHO CTPAHUTE B PETMOHA 110 OTHOIIEHHE Ha OJUTHYECKUTE pehOpMHU WU
YOBEULIKUTE paBa. fIoHcKara JUINIOMaLUs e OCHOBABA HA MEKaTa CUJIa, KOSITO
Yype3 OKa3BaHE Ha IMOMOL] BOAU JO €CTECTBEHO MOJIUTHYECKO peopMHUpaHe
U JEMOKpaTU3HMpaHe, KaTo €IHOBPEMEHHO C TOBAa Cbh3JaBa ABIATOTPAWHU U
CTAOWJIHU TIPUSTENICKM OTHOLICHUSI Mexay cTpanute’. OcBeH ToBa SmoHus u
Kupruscran HAMar noJIMTUYECKU NPOTUBOPEYUs, & €JHOBPEMEHHO C TOBA CU
IIOCTaBSAT OOILM LIEJIM — CUTYPHOCT, CTAOMITHOCT, UKOHOMHYECKH IIPOCTIEPUTET U
pEeruoHaiHoO ChTpynHUUecTBO B LlenTpanna Asus.

SAnonckure unHTepecu W BiusiHUE B LleHTpanmHa Asus He morar ga Obaar
cpaBusiBanu ¢ Te3d Ha Pycus m KHP. B peruona cpuio taka ce nperumdrar

* Cnopen Eprika Mapat Kupruscras e Hali-oTBOpeHaTa CTpaHa B pErHOHa, KOSTO 5 TPEBPbIIa
B IIOTEHIMAIHO Hal-CEpUO3HUS NMapTHHOP Ha SIMOHMS B pernoHa W B Hal-aKTHBHATa
CTpaHa, HachpuaBallla pa3BUTHETO Ha auanora Llenrpanna Asus—fnonus. Marat, Erica.
Kyrgyzstan: Japan’s Prime Partner in Central Asia? — In: Japan’s Silk Road Diplomacy.
Paving the Road Ahead. Central Asia-Caucausus Institute. Silk Road Studies Programe. A
Joint Transatlantic Research and Policy Center. Washington, Stockholm, 2008, p. 87.

3 Kawato, Akio. What is Japan up to in Central Asia? — In: Japan’s Silk Road Diplomacy.
Paving the Road Ahead. Central Asia-Caucausus Institute. Silk Road Studies Programe. A
Joint Transatlantic Research and Policy Center. Washington, Stockholm, 2008, p. 16.

® Marat, p. 91.
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unrepecute Ha Typrwms, Munus, Ilakucran, Wpan, HOxna Kopes. Ot enna
crpaHa, otHouleHusita ¢ Pycus’, cerpynanuectBoro B IIIOC u uHTerpanmsita
B pamkuTe Ha EBpasuiickusi chro3 ca BakHu nproputetr 3a Kupruscran®. Or
Jpyra CTpaHa, OTHOLICHUATA C HEPETMOHAIHM WKOHOMHMYECKH JIMAEPHU Karo
SInoHusA chIIO MMAaT CBOETO 3HAYEHUE, Thi Karo BOIAT O INPHUBIMYAHETO HA
(MHAHCOBU M TEXHOJIOTMYHU PECYpCH B CTpaHara U OalaHcuUparT MHTEepecuTe
Ha cuiHUTE perroHanHu Juaepu karo Pycus u KHP?. Crnopen Epuka Mapar B
pamkure Ha HIOC no-6orarture u cuiHu crpanu B LlenTpanna Asus umar mno-
rOJIEMH BB3MOXKHOCTH 3a aKTUBHO y4acTHE B OPraHU3aLUsATa, OKATO IUAIOIBT
IlenTpasiHa A3zus—SInoHMs HAachpyaBa XOPU3OHTAIHOTO CBTPYJHUYECTBO U
PaBHOTO yYacTHe Ha BCHUKHU 4ieHOBE Ha (opyma'’. SIOHMS OTYMTa Pa3IMIHOTO
HUBO Ha Pa3BUTHE HA CTPAHUTE OT PETMOHA, HO MPEIOCTaBsl PABHU LIAHCOBE 3a
pasBUTUE HA JBYCTPAHHOTO U PETMOHAIHO CHTPyNHYMECTBO. Llenure Ha SAnonus
He ca Haco4yeHU cpely uHrepecure Ha Pycus, KHP u ocrananure 3annrepecoBanu
JTbPKaBH, @ KbM Ch3/1aBAHETO HA CTAOMJIEH, Pa3BUT U OTBOPEH PETHOH.

I[Bychalmo U MHOT'OCTPAHHO CHBTPYAHUYECCTBO

SnoHus ycraHoBsiBa JUILIOMaTHdyecku oTHolueHus ¢ Kupruscran Ha 26
saayapu 1992 r. SInoHckoTo mocoicTBO B bulikek € oTkputo Ha 27 sHyapu
2003 r., a noconctBoTO Ha PemyOnuka Kupruscran B Tokno — Ha 22 anpun

7 JIoroBOpHO-TIpaBHATa OCHOBA Ha OTHOMICHHsATa Mex 1y Pycust u Kupruscran ce ocHOBaBa
Ha oxono 130 moroBopa, yperynupaiy OTHOIICHUSATa B HaW-pa3nu4yHu cepH, MpeaMeT
Ha B3ammojeiictBuero uM. Ha 10 tonu 1992 r. e mommucan JloroBop 3a MpHSTENCTBO,
CHTPYAHUYECTBO U B3auMornomol, a Ha 27 tomu 2000 r. — Jlexnapaius 3a BedHa Apyxoa,
CBbIO3 U MapTHHOPCTBO. PyCKO-KI/IpFI/ISCKI/ITC OTHOIICHUA UMAT XapaKTEp Ha CTPATETUICCKO
MMApTHHOPCTBO M C€ Pa3BUBAT B PAMKHUTE Ha PETYISPEH MOTUTUYECKH JTHAJIOT, ThPrOBCKO-
HWKOHOMHUYECKO CBHTPYAHUYCCTBO, BOCHHO HW BOCHHO-TCXHUYCCKO CBHTPYAHHYCCTBO U
CBTPYIHHYECTBO B oOmacTTa Ha Haykata M oOpasoBanmero. ITocomecTBO Poccuiickoit
¢denepanun B Kuprusckoit Pecmy6muke, Poccuiicko-Kuprusckue otHomeHus, www.kyr-
gyz.mid.ru

8 Karo OCHOBHM TIPHOPHTCTH HA BBHHIHATA TOJWTHKA Ha KHpruscrtan ce BB3MpHEMAT
CBTPYIHHUYECTBOTO CBhC chcenuute abpxkaBu, KHP, Pycusa, wHackpuaBaneto Ha
HHTETPAIMOHHUTE TpolecH B paMmMKuTe Ha EBpasmiickus CbI03 M CH3JaBaHETO Ha
6HaFOl'[pI/I${THI/I yciaoBuda 3a CBO6011HO NMPUABUIKXBAHE Ha KallMTaJIM, CTOKH U XOpa MEKITY
entpanna Asus, Pycus m Typmmsa. MHUHHCTEPCTBO WHOCTpPaHHBIX A€l KBIpreI3ckoif
Pecnyonuku, Mupopmarus o Keipreisckoir Pecniyonuku, Buensss nonmutnka. www.mfa.
gov.kg

® Belokrenitsky, Vyacheslav. Russia and Greater Central Asia. — In: Asian Survey, Vol. 34,
No 12 (Dec., 1994) p. 1100.

1 Marat, p. 92.

' Countries and Regions. Japan-Kyrgyz Republic relations (Basic Data).www.mofa.go.jp
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2004 r.'' Ome npe3 1993 r. npesuneHTpT Ha Kupruscran Ackap AxaeB
3aMHHaBa Ha rocenieHre B TOKHo, B pe3yaTar Ha KOETO € OTIIyCHAT 3aeM Ha
Kupruscran, a B bulikek e orBopeH sIMOHCKU LEeHTbp mpe3 1995 r. Coiro
Taka MKOHOMHUCT OT SIIOHUS € M3MpaTeH KaTo CHhbBETHHK HA MPE3UJIEHTa, 32
Jia TIOATIOMOTHE Ipexo/ia KbM a3apHa HKOHOMHUKA B cTpaHara'?. Berpeku ue
Slnonus crozenst OOIM LEIH ChC 3alaJHUTE IbPKABU 32 JAEMOKpaTU3UpaHE
Ha PErMOHA, AIOHCKUAT MOIXO0/ KbM AEMOKpATU3UpPAHE € PA3IMUCH U BKIIOYBA
Hachbp4yaBaHe Ha SMOHCKUS (M3TOYHOA3UATCKU) MOJEN Ha pedopmupaHe Kato
aJITepHATHBAa Ha 3amaJHUs IIOKOB Mojen. SlmoHckara ,,JieMOKpauusi 4pe3
pa3BHUTHE Hachp4aBa OaBHUTE U MOCTENICHHU peOpMH, B3eMa [10/] BHUMaHHe
KyJITypHO-UCTOPUYECKUTE XapaKTEPUCTUKU Ha peruoHa, GOKycHpa yCHIUsITa
BbPXY MKOHOMHYECKOTO Pa3BUTHE W YOBELIKUS MOTCHIMAJ, B CIEICTBHE HA
KOETO PETHOHBT caM Iiie ce pedopmupa’.

B nepuona mexy 1992 1 2013 1. ca HanipaBenu 15 opuimainm noceneHus
B Kupruscran, a ot crpana Ha SInonust B Kupruscraun te ca 33'*. Ot ctpana
Ha SnoHMs moceuieHMsTa Ha HAW-BUCOKO PABHMILE Ca OCBIIECTBEHH OT
BHHIIHUTE MHHHCTPH Mnuno BaramaGe mpes 1992 r., Mopuxo Kaparyunm
npe3 2004 r. u ®ymuo Kummna npe3 2014 r."° Ipesunentst Ackap Axaes
npaBu 3 odunmanau Buzutu B SAnonus (1993, 1998, 2004), KypmanGek
bakuer — 1 (2007 r)', Anmazoek ArtambaeB — 1 (2013 r.)."” Pa3BuBa ce
U CBTPYAHMYECTBO IO mnapiameHtapHa juHus. [Ipe3 2012 r. e nmoxamucan

12 Tetsuya, Hirose. Japan’s Diplomacy in Central Asia: The Perspective of a Working-Level
Policy Maker. — In: Japan’s Silk Road Diplomacy. Paving the Road Ahead. Central Asia-
Caucausus Institute. Silk Road Studies Programe. A Joint Transatlantic Research and Policy
Center. Washington, Stockholm, 2008, p. 184.

B 1bid, p. 183; Uyama, Tomohiko. Japan’s Diplomacy towards Central Asia in the Context
of Japan’s Asian Diplomacy and Japan-U.S. Relations. — In: Japan s Silk Road Diplomacy.
Paving the Road Ahead. Central Asia-Caucausus Institute. Silk Road Studies Programe. A
Joint Transatlantic Research and Policy Center. Washington, Stockholm, 2008, p. 108—109.
4 6 oduuMaTHU MOCEIICHUS] HA HUBO MHHHCTBp-TIpeaceaares, 14 Ha HUBO MUHUCTpPH, 5
Ha HUBO AbpxaseH rasa. Countries and Regions. Japan-Kyrgyz Republic relations (Basic
Data).www.mofa.go.jp

'S OcraHaiuTe TOCCHICHHs Ca HAlpaBeHH OT O(QHIMANHH JIMIA KaTo MUHHUCTbpa Ha
AreHnuATa 10 MKOHOMHYECKO IUIAHWpAHE, IbP)KAaBHHS CEKpeTap IO BHHIIHHTE padoTH,
MapJaMeHTapHHUs CEKpeTap [0 BBHINHUTE padOTH, MapiiaMEHTapHHs CEKperap IIo
WKOHOMHMKA, THPTOBHUS U MHAYCTPHS U JP.

'6 President Kurmambek Bakiev of the Kyrgiz Republic and the First Lady to visit Japan
(November 2007). Japan-Kyrgiz Republic Relations.www.mofa.go.jp

17 Visit to Japan of His Excellency Mr. Almazbek Atambaev, President of the Kyrgyz Repub-
lic (Fevruary 21, 2013). Japan-Kyrgiz Republic Relations.www.mofa.go.jp
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MemopaHayM 3a B3auMOpa3OoMUparescTBO IO BBIPOCUTE 3a B3aUMOJIEHCTBHE
Ha NapjaMeHTapHHUTE IPYIIH 32 MPUSATEICTBO Ha BETe CTpaHu'®.

Ipe3 2004 . Ipu MOCEMEHUETO HA AMOHCKHS BHHIIEH MUHUCTHP MopHKo
Kaparyun B Kupruscran fInonus npeiara HoBa uHunuarusa 3a LlenTpanna
A3y, KOSTO 3aJbj00YaBa PErMOHAIHOTO CHTPYAHUYECTBO, PA3BUTHETO HA
JIByCTpAaHHUTE OTHOLIEHUS Ha SInoHus ¢ Besdka crpaHa B llenTpanna Asus
MIOOT/AEIIHO, KaKTO M B3aUMOJCHCTBUETO MEXIy SINOHMA M 1enus peruoH
Ha MHOTOCTpPaHHa OCHOBa 4pe3 OOl MEeXaHU3bM 3a CHTPYAHUUYECTBO Ha
Hali-BHUCOKO paBHHullle — jauanora llenTpanna Asus—Anonus. [uanorsT
ce IpeBpbIlla BbB BaXKeH (OPYM 3a AMCKYCHM, B3€MaHE Ha pEIICHUus U
(bopMynupaHe Ha MOJUTUKHM B peruoHa, a SnoHus Bb3npuema Kupruscran
KaTO OCHOBEH MAapTHbOP B PAaMKUTE Ha JMAl0Ora U B PErHMOHA Karo Lisjo. 3a
OCHOBHM IIPMHLMIIM HAa JUAJIOra CE€ MpUEMAT YBAXKEHUETO KbM PA3IUUYUETO,
KOHKYPEHLMATa U OTBOPEHOTO ChTpyAHHYECTBO. Karo npuopureTHu Leau
Ha Juanora ca OOSIBEHM OCHUIypsiBaHE Ha MHp, CUTYPHOCT M CTaOMJIHOCT
B pervoHa, BKIIOYUTENHO B Adranucran; OopOara cpeury TepopusMma,
PEJIMIHO3HUSL E€KCTPEMHU3bM, Tpauka Ha HApKOTHLH'’, Ch3JaBaHETO Ha
cBOOOJHM M HE3aBUCUMM OOIIECTBa upe3 pa3BUTHE HA JAEMOKpaLusATa, HO
IIpY 3alla3BaHe Ha KyJITYPHO-UCTOPUYECKUTE XAPAKTEPUCTHKU HA PErvOHa;
MKOHOMHUYECKU U COLMAJIEH IPOTrpec 4pe3 MKOHOMHYECKO Pa3BUTHE, KOMTO
Jla I0100pU BCEKUTHEBUETO HA XOpara M YOBEIIKaTa CUI'YPHOCT?; eHepruitHO

'8 TlocombctBo Kbiprubsisckoit Pecriyonmuku B Snonuun, Keipreicran-Anonus.kyrgyzem-
bassy.jp.

19 “Central Asia plus Japan* Dialogue Third Foreign Ministers’ Meeting (Overview),August
7, 2010; “Central Asia plus Japan* Dialogue Third Foreign Ministers’ Meeting Joint Press
Release, August 7, 2010; Joint Statement “Central Asia + Japan“ Dialogue/Foreign Minis-
ters’ Meeting Relations between Japan and Central Asia as They Enter a New Era—Astana,
August 28, 2004.

2 Central Asia plus Japan® Dialogue: Action Plan, June 5, 2006, Ministry of Foreign Af-
fairs; Joint Statement “Central Asia + Japan® Dialogue/Foreign Ministers’ Meeting Rela-
tions between Japan and Central Asia as They Enter a New Era—Astana, August 28, 2004;
Fifth Foreign Ministers’ Meeting of the “Central Asia plus Japan* Dialogue; CoBmecTtHOE
3asBJIEHHE 5-TO COBEIaHWss MMHHUCTPOB MHOCTpaHHbIX Aen [uanora ,llentpambHas Asus
+ Snmonus™ ,,HoBoe necsiTmiieTne B3aMMOBBITOIHOTO COTPYIHWYECTBA MEXKIY CTpaHAMH
Lenrpanbuoil Asun u Snonueit/ [T T FEE & HAR L OO ABE/S— N —
Ty T OFT-72 1 04 |, Japan-Kyrgiz Republic Relations.www.mofa.go.jp. IIpuema ce
JIOKYMEHT, KOMTO o4epTaBa KOHKPETHH PAMKH Ha CbBMECTHOTO ChTPYHUYECTBO. ,,JIopokHast
KapTa — PernoHanabHOE COTPYTHHYECTBO B 00AJICTH CEBCKOTO X03aicTBa B paMKax /luanora
Jlentpanbhas Asust+SInomus/  [HET 7 + HAR ] XEEOPSHAIC K 5 BEES B
Hlaktsh /) v — R~ 7, Japan-Kyrgiz Republic Relations. www.mofa.go.jp; CoBMecTHOE
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CHTPYAHHYECTBO, HM3IPAXKIAHE HA TPAHCIOPTHA M TEJIEKOMYHHKAI[MOHHA
UH(PPACTPYKTypa, CHTPYAHHYECTBO B 00JAaCTTa HAa OMa3BaHE HA OKOJIHATA
cpena u eheKTUBHO U3IOI3BAHE HA BOJHUTE M €HEPIHIHHU PECYPCH, MEPKH TTPU
OPUPOIHHU OEICTBUSA'; KYATYPEH U TPaKIAHCKH OOMEH; MEXyPETHOHATHOTO
CHTPYAHHYECTBO M HHTETPALUsL; TOA00psIBaHE Ha OTHOLICHHATA Ha [[eHTpanHa
A3usi CbC CBCEIHHTE IbPXKABH, KaKTO M C MEXKIyHApOAHATa OOIIHOCT;
3a1b100YaBaHe Ha ChTPYIHUYECTBOTO Mexay LlenTpanHa Asus u SnoHus®.
IMonuTnyeckara KOOPAMHALMS C€ OCBIIECTBSIBA OCBEH upe3 CPEIIUTE Ha
BBHIITHUTE MHHHCTPU U 4pe3 cpeliy Ha Bucumm opuuuanHu iuna®”. OcBeH
TOBa B paMKuTe Ha quanora SImonus u KupruscraH mmar Bb3MOXKHOCT 1

3asiBIICHUE 5-TO COBellaHus MUHUCTPOB MHOCTpaHHBIX nen uanora ,,llentpanpHas Asus
+ Snonus” ,HoBoe necsTUIETHE B3aHMMOBBITOJHOTO OTPYIHHYECTBA MEXKIY CTpaHAMH
HenTpansaoit Azuu u SAnounueii bumkek 16 urons 2014 .

20 CoBMeCTHOE 3asBICHHE S5-TO COBENIaHHWS MHHHCTPOB HWHOCTPAaHHBIX nen [uamora
»LenTpanpnas Azus + Slnonus’ ,,HoBoe gecsaTuieTue B3aMMOBBITOHOTO COTPYAHHUYECTBA
Mexty ctpanamu LlenTpanbHoii Asuu u Snonueit/ [H9L7 27 G4[E &

HARE OROAER N— N — v 7 OF7-72 1 04F] . Japan-Kyrgiz Republic Re-
lations.www.mofa.go.jp

21 Ha 5 oxktomBpu 2008 1. B certo Hypa, obmact Apau, nposunnus Ot nMa 3eMeTpeceHue,
oT koeto ca mpsiko 3acerHatd 1000 nymmwm (74 youtu m 142 panmenu), 70% ot
UH(pacTpyKTypara e HoBpe/eHa, a 128 Kby U3IUI0 pa3pylieHH. SMoHNs IpeaoCcTaBs Ha
Kupruzcran momorn ot 11 MiTH. ieHHU 3a Bb3CTAHOBsABAHE HA PETHOHA OT 36METPECEHUETO.
Emergency Assistance for Earthquake Disaster in the Kyrgyz Republic (October 2008).
Japan-Kyrgiz Republic Relations.www.mofa.go.jp.Kupruscran nmoakpens Snonus cien
Tonmsmoto 3emeTpecenne B M3rouna SImoHMs, Kato MPEenOCTaBsi CTOKH, MATCpUANH H
¢unancoBu cpencta. Meeting between Mr. Takeaki Matsumoto, Minister for Foreign
Affairs and Mr. Omurbek Babanov, First Vice Prime Minister of the Kyrgyz Republic
(August 2011); Meeting between Mr. Yukio Edano, Chief Cabinet Secretary, and Mr.
Omerbek Babanov, First Vice Prime Minister of the Kyrgyz Republic (August 2011),
Meeting between Mr. Kazuyuki Hamada, Parliamentary Vice Minister for Foreign Affairs
and Mr. Melis Mambetjanov, Minister of Finance of the Kyrgyz Republic (October 2011).
Japan-Kyrgiz Republic Relations.www.mofa.go.jp

22 PRESS RELEASE “Central Asia plus Japan* Dialogue/Foreign Ministers Meeting - Re-
lations between Japan and Central Asia enter a New Era -28 August 2004, Ministry of For-
eign Affairs, Japan; Nurgaliev, Marat., Timur Shaymergenov, p. 129—130.

23 “Central Asia plus Japan“ Dialogue/Senior Officials Meeting (SOM), March 4, 2005; The
Third “Central Asia plus Japan® Dialogue/Senior Officials’ Meeting (SOM), December 14,
2007; The Sixth Senior Officials’ Meeting (SOM) of the “Central Asia plus Japan“ Dia-
logue, December 1, 2011; Diplomatic Blue Book for 2006, Chapter 2. Regional diplomacy,
E. The Russian Federation, Central Asia and the Caucasus, 2. Central Asia and the Cau-
casus; Diplomatic Blue Book for 2009, Chapter 2. Regional diplomacy, 5. Russia, Central
Asia, and the Caucus.

224



OCBIIECTBSIBAT UKOHOMUYECKO CHTPYIHUYECTBO Ype3 UKOHOMHUYECKU (hopyMHu
(ot 2010 r.)** 1 uHTENEKTYaIeH OOMEH upe3 T.Hap. MHTenekryaneH quanor (0T
2006 1.)*.

2 Ilenta Ha WKOHOMHYECKHS (HOpyM e 3aabI00OvYaBaHe HAa HKOHOMHYECKUTE B3aWMO-
oTHomeHuss Mexnay Slnonus u LleHTpanHa A3zusi, MKOHOMUYECKH pedopMH M PacTeX B
pervoHa, mpeBpblllaHe Ha PErHoHa B OOI pEernoHalIeH 11a3ap M IPHUBJIEKATeNIeH 3a YyKIH
UHBECTHLIMU, MHTETpalusl HAa PErHOHAa, HAachpuaBaHE HAa THPIOBCKUS M TEXHOJIOTMUYEH
oOmeH. ,,Slmoncko-1leHTpanbHoa3naTckuil SKOHOMUYecKuit ¢popyMm™ B pamkax Jlmamora
,LentpanbHas Azus + Snonus” ,,K pazBUTHIO SKOHOMHUYECKHUX CBsI3ei Mexay SnoHueit
u llenrpampHoii Asueit™ Ilpeamersr oOcyxneHus;, ,,SImoHcKo-LeHTpansHOA3HATCKUI
sKoHOMHuYeckuii ¢opym™ Berynurensnas peus FOtaka BAHHO, Ilapramentckoro
3aMeCTUTEISI MUHUCTpauHOCTpaHHbIX Aen26 Uiona2011;,, Anoncko-LienTpansHoa3naTckuii
9KOHOMHUYECKUil popyM™ B pamkax [uanora ,,llenrpansnas Asust — Snonus‘ ,,K pazsutuio
HSKOHOMHUYECKHX CBsizel Mexy Snonueil u Llentpansroit Asueit - Ilporpamma; uanor
,LlenTpansHast Azns — SInoHus»: SInoHcko-LleHTpanbHOa3naTcKuil SKOHOMHYECKHH (hOpyM
,,K pa3BUTHIO SKOHOMHUYECKHX cBsi3ell Mexay SAnonueil u Llentpanbuoit Azuei* 26 urons
2011r

2 Second “Central Asia plus Japan“ Intellectual Dialogue (Tokyo Dialogue), Janu-
ary 24, 2007. Huanor ,llentpanphas Asus—Snonus Tperudr Toxuickuil auanor
(tema ,,Oxpyxatomias cpena“) Ilpenmersl oOcCyxneHus; VHTENICKTyalbHBIH IHATIOT
,HLerTpanbHas Asus—Snonus»: Tperuit Tokumiickuit muamor 20 ¢espans 2009 roma
(matHuna), 3an MexayHapomHbIX KoH(pepeHnuii, MHHHCTEPCTBO WHOCTPAHHBIX JIEI
Slnonmun Pestome mnpencemarens. 4-viii Tokwmitckmit muanor (Tema: |, JlanbHeiiiee
OCHAIIIEHHE TPAHCIIOPTHO-JTOTUCTUYECKON WH]pacTpyKTypsl B pernone lLlentpanbHoii
Asun») [Ipenmers! nuckyccuit @espans, 2010; HTemekTyanbHblil quanor ,,l{enTpansHas
Azns + Snonns‘: 4-w1it Tokuiicknit quanor 25 despans 2010 roga B 3aj1e MEX/yHapOIHBIX
3acenaHnii MuHHCTEpCTBA MHOCTpaHHBIX eyt O030p npencenarens; Juanor , LlenTpansHas
A3sus — Snonus® 4-p1i Tokuiickuil quanor OCHOBHOM A0KIaJ BULle-MUHUCTpa DyKysSIMbI
25 ¢espains 2010 roxa; “Central Asia plus Japan”: The Fourth Tokyo Dialogue Programme,
Huanor ,IentpansHas Asus — Snonus — 6-oii Tokwmiickuil auanor ,,PernonanpHoe
pa3ButHe LleHTpanbHOI A3uu yepes cenbckoe X03aicTBO ™ VITOroBelil OTUET npeicenaTens;
Huanor ,llentpansHas Azus — Snonus™ — 6-oif Tokuiickuil nuanor BerynurenbHoe
cnoso [Tapnamentckuii Bune-munuctp nnoctpannsix aen SAnonnn Xuporaka MCUXAPA;
Huanor ,IentpansHas Asus — Snonus — 6-oii Tokwmiickuil auanor ,,PernonanbHoe
passutue LlentpanbHoit A3uu yepes cenbckoe xo3siicTBo™.; duainor , llentpanbHas A3ust
— Snonus™: Snoncko-lleHTpanbHoasuarckuii sKoHOMHUUecKui Qopym ,,K pasButHio
HYKOHOMHUUECKHUX CBsi3ell Mexay SAnonueii u LlenrpanpHoit Azueit* 26 utong 2011 r; Auanor
,LentpanbHas Azus — Snonus — 6-oif Tokuiickuit nuanor ,,PervoHanbHOe pa3BUTHE
HenTpanbHoil A3un uepe3 cenbckoe Xo3s1icTBo ToroBslit oTueT mpenceaarens; Juanor
,LeHntpanbHas Azus — Snonus™ — 6-oi Toxuiickuit auanor BcerynutenbHOE CIIOBO
[MapnamenTtckuil Bune-munuctp uHOCTpaHHBIX nAen Snonun Xwuporaka MCUXAPA;
Huanor ,IentpansHas Asust — Snonus — 6-oii Tokwmiickuil auanor ,,PernonanbHoe
pa3ButHe LleHnTpanbHol A3un uepes CenbCcKoe X03sCcTBO .
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ITo Bpeme Ha mocemeHreTo Ha MUHUCTHP KaBaryuu cpino taka Kupruscran
3asBsBa IOJKpeNnara CU 3a KaHauaaTypara Ha SIMOHHUS 3a MOCTOSHHO MSICTO
B CuBera 3a curypHoct Ha OOH. Jlpere abpkaBu ce J0roBapsAT Ja CU
CHTPYIHHYAT 33 yCTAHOBSIBaHE HA MUP B AdraHucTan®® u B peruona. SInoHus
OTIIyCKa JapeHHe 3a MOCTPOSBAHETO HA YUWJIMIIE 3a Jiella ¢ yBpEeXIaHUs Ha
croiiHOCT 250 Xmit. 1.7, KaKTo U (PUHAHCOBHU CPEACTBA 32 OCHIICCTBIBAHETO
Ha 5 mpoekra B Kupruscran — 10 25,617 xui. 1. 3a peMOHT U 000py/IBaHE Ha
yunnuiie B ceso Koukop, 3akynyBaHe U 10CTaBKa Ha y4eOHMIIM IO COLIMATIHU
HayKH 32 yYUJIMILA B YETUPH FO’KHU NpoBUHIMK HAa Kupruscran (79,593 xuin.
11.), U3TOTBsIHE HA yYeOHULIM U 3aKyITyBaHE Ha KOMITIOTPH 3a YUWJIMIIE 3a Jela
c yBpexnanusi (44,940 xwmn. 1.), 3aKynyBaHE Ha MEIULMHCKO 00OpyaBaHE
3a ceMeHMA MeAMLMHCKU LEeHTbp B pervoH Ak-Cyy, B npoBuHuus Mcbk-
Kyn (44,895 xun. 71.), MOIEpHU3UpPAHE HA CHOPHKEHUS W TOIHOBSBAHE Ha
000pyIBaHETO HA JIOM 3a COLIMAJIHU TprkH B peruona [xaun, Uyiicka obmact
(55,460 xu. 1.)%.

[Ipn mocnennoTo mocemenue Ha npesuaeHta Artambae mpe3 2013 r
ce moamucBar MeMopaHIyM 3a CHTPYAHHYECTBO MeXIy MHMHHCTEPCTBOTO
Ha HWKOHOMHMKara Ha Kupruscran m MHHHCTEPCTBOTO Ha HKOHOMHKATA,
THPTOBUATA U MHAYCTpUATAa Ha SmoHMs, MemopaHayM 3a ChTPYIHHYECTBO
B c(epara Ha 0Opa30BaHUETO MEXITYy MHHHUCTEPCTBOTO Ha 00pa30BaHUETO U
Haykata Ha Kupruscran u MUHUCTEpCTBOTO Ha 00pa30BaHUETO, KyJITypara,
CIOpTa, HayKaTa U TEXHOJOTUUTE Ha SImoHus.

Ha 16 tonu 2014 1. snioHcKuAT BbHIIEH MUHUCTBP Pymuo Kummna npucrura
Ha ounmanHo nocemenue B Kupruscran, 3a 1a npuchCcTBa Ha S-ara cpemia Ha

26 AdrammcTaH € TOKaHEH Karo TOCT Ha Bropus muamor llentpanHa Asus—Smonus
mpe3 toHH 2006 T. SIMOHMS CBHIIO Taka OTITyCKa CIICIIHAIHA TTOMOII 3a CHCEOHHUTE Ha
Adranucran cTpaHu — TaKUKHACTaH W Y30ekucTaH. SIMOHWA € emIWH OT OCHOBHHUTE
nmaputenu 3a Apranuctan mexay 2001 u 2009 . Ts otmrycka 1,79 mupa. 1. 3a XyMaHUTapHa
TIOMOIII, JEMOKPATH3alMs, yIpaBileHne, peopMu B cepara Ha CHUTYpHOCTTA, APYTH
B3bcTaHOBUTENHH AeiHOCTH. [0 2009 1. 130 smoHCKH IUBWIHHE paboTAT B AdraHucTaH.
SmoHMs CHIIO Taka MOAKPENs WHUIMATHBHTE Ha OpraHu3anusaTa 3a CHUTYPHOCT H
ChTpyaHHUECTBO B EBpoma 3a mopmuciaBaHe Ha MHUTHHYECKUS M TPAHUYCH KOHTPOI B
Hentpanna A3us u Apranucran. AnoHus oTmycka ¢prHaHCOBU ToMomn 3a AdraHncTad B
cdepu KaTo pa3BUTHE Ha HHPPACTPYKTypaTa, 3eMe/Iene U YOBEeIKN pecypcu. Diplomatic
Blue Book for 2001, Chapter 1. General Overview, D. Japan’s Main Bilateral Relations, 4.
Japan-Russia relations, e) Japan-OSCE Conference on Comprehensive Security in Central
Asia. Tetsuya, Japan’s Diplomacy..., p. 196; Yuasa. Central Asia..., p. 133.

27 Visit by Minister for Foreign Affairs Mr. Yoriko Kawaguchi to the Kyrgyz Republic
(Press Release) (August 2004). Japan-Kyrgiz Republic Relations.www.mofa.go.jp.

28 Grassroots Human Security Grant Aid to the Kyrgyz Republic (August 2004), Japan-
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BBHILTHUTE MUHUCTPHU B paMKuTe Ha Auasora llenrpanna Asus— Snonus. OcBexn
obmara cpeia Ha MuHECTpUTe Knimmnaa uma cpenia ¢ npesuaeHTa (Aamazoex
AtambaeB) u BbHIIHUS MUHUCTBP (Epnman AOmungaeB) na Kupruscras.
BbHmHuAT MuHucThp Ha Kupruscran 3asssasa, ye Kupruscran u Snonus
crofensaT obmu neHHocty U 4ye Kupruscran cmara Snonus 3a “Hail-BaxeH
naptHbop®. Snonus me ocurypu Ha Kupruscran 3aeM B pazmep Ha 12 mpin.
HeHu 3a MOAHOBsBaHEeTO Ha Marucrtpana. Ceino Taka SInoHus Bb3HaMepsiBa
na npenoctaBu Ha Kupruscran cyOcuaus 3a OOHOBsIBAHE Ha JIETHILE, 3a
MEIMIUHCKY I'PY)KU U HaMaJIsIBaHE Ha PUCKA OT OEACTBHUSA, 32 KOUTO SMOHCKU
MaJIKM ¥ CPEHU IPEANPHUATHS MOTaT Ja OCUTYPAT HEOOXOAUMUTE TEXHOIOI MU
u obopynsane. [lpu cpemara na Kummaa ¢ Munuctspa Ha (UHAHCUTE Ha
Kupruscran — Onra JlaBpoB, € cbIlacyBaHO peajiu3UpaHETO Ha JiBa IPOEKTa
— ,,IIpoexT 3a momoOpsiBaHe Ha 000PYABAHETO 32 MOAABP/KAHETO HA MMbTUIIATA
B obnactute Ou, [[xanan-A6an u Tanac™ u ,,IIpoext 3a ctunenauu B cepara
HA Pa3BUTHETO HA YOBEIIKHUTE pecypcu’?.

AKTHBHU3HUpA C€ CHTPYIHHUUYECTBOTO B 00JACTTa Ha MKOHOMHKATa U
eHeprerukara. OpraHuzanusaTa 3a pa3padoTBaHe HAa HOBU EHEPIUMHM U
npomunuieHu TexHosoruu Ha Anonus (NEDO) u SlmoHckara HannoHam Ha
Kopriopanusi 3a He(T, raz U MeTald pealu3upar peaula CbBMECTHU
npoektu’’. TIpe3 2013 . 1BycTpaHHUAT CTOKOOOMEH HaiaXBBpis 10 mupa.
Hienu (simoHcku BHOC 80 MJIH. MieHU (aJIlyMUHUH U IPYTH) U ATOHCKH U3HOC
9,86 mupa. WieHW (MalIMHU, TPAHCIOPTHO oOopyaBaHe, Koiu)®'. Bernpeku
ye ce HaOiojaBa Mporpec B Pa3sBUTUETO HA JBYCTPAHHUTE ThPrOBCKU
KOHTaKTH, T€ HE JOCTUIaT CEPUO3HO PABHMILE U BCE OLIE ChIIECTBYBa
OTPOMEH MOTEHIUAJ 32 pa3BUTUE B Ta3u obnacT. Trpropusita Ha SAnoHus c
Kupruscran npes 2004 r. e 502,738 xun. 1. (u3Hoc — 3,738 xui. A. 1 BHOC
— 499 xun. a.). 3a 2010 r. cpUTe JaHHU ca B pazMep Ha 222,196 xum. a.
(u3Hoc — 36,196 xuu. a. u BHOC -186 xui. 1.), a3a 2013 . — 258132,9 xu.

Kyrgiz Republic Relations.www.mofa.go.jp

¥ Visit by Minister for Foreign Affairs Fumio Kishida to the Kyrgyz Republic, July 17,
2014 . Japan-Kyrgiz Republic Relations.www.mofa.go.jp

3% TTocomsetBo Kbiprubisckoii Pecry6muku B Snonun, Keipreiscran-Snonns. kyrgyzem-
bassy.jp

31 Countries and Regions. Japan-Kyrgyz Republic relations (Basic Data).www.mofa.go.jp.
HabmonaBa ce moBuiaBaHe Ha JBYCTpaHHAaTa THProBus B cpaBHeHue ¢ 2004 r., xoraro
STMOHCKUAT M3HOC 3a Kupruscran ce paBHsiBa Ha 3,738 MIH. A., a STOHCKUAT BHOC — Ha
499 xu. 1. Japan External Trade Organization, Reports and Statistics, Japanese Trade and
Investment Statistics.www.jetro.go.jp
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a. (u3Hoc — 257293,1 xwun. a. u BHOC — 839,8 xmi. 1.)*. SlcHo ce BMKIaA
YBEJIMYEHUETO B cymMara Ha JBYCTPAaHHHUS CTOKOOOMEH, HO KaTo IISUIO Ha
¢oHa Ha oOmara AMOHCKAa THPrOBHS, KakTO W Ha oOliara ThProBUs Ha
KupruscraH, sSIMOHO-KUPTU3CKUTE THPrOBCKH KOHTAKTH OCTaBaT C HUCKHU
cToiiHocTH® . SIMOHUS 3aeMa TPETO MSICTO BbB BHHIIHOTHPTrOBCKHS 000pOT
Ha Kupruscran ¢ asuarckure abpxau npe3 1994 r., yeTBbpTO MACTO Ipe3
2000 r. u mwecro mscto npe3 2010 r. CTpkyTypaTa Ha AMOHCKUS U3HOC KbM
Kupruscran ce cbCTOM HNPEJUMHO OT HAyYHO M KOHTPOJIHO 0OOpy/ABaHE,
o0opyaBaHe 3a TEJIEKOMYHUKALMH, CTPOUTEIHH MAalIMHH, aBTOMOOWIN U
aBTOOYCH, a SIMOHCKHAT BHOC OT Kupruscran BKJIIOUBA CJIa KO, MapMaial,
[BETs, OMJIKH, MaTEePHUAIN OT KUBOTUHCKH IPOHU3XOI.

Snoncka opuuHaHa MOMOILI 32 pa3BUTHE

3a peanu3upaHETO Ha 3HAYMMUS MOTEHLMAT B OTHOLICHHSTA Ha SIMOHUS
cbc crpanutre B LleHtpanmHa Aswus, BritounTesnHo Kupruscran, Anonus
ce CTpeMH KbM TMOANOMAaraHe Ha pedOpMUPAHETO, MOACPHUZUPAHETO,
CTaOMJIM3UPAHETO, MKOHOMHYECKOTO pa3BUTHE Ha cTpaHute. OCHOBHOTO
CPEICTBO 3a peajJu3upaHeTo Ha IOMOIITa PECTaBIIsIBa AIOHCKaTa ouiamHa
IIOMOL] 32 pa3BUTHE. SIIIOHUS € Cpel Hall-BaKHUTE CTPAHM, OTITYCKAlllX [IOMOLIL
Ha Kupruscran, u cprpyaauuectBoro mo jguHus Ha OJIA uma cbhiecTBeHO
3HAUEHHE 32 PA3BUTHUETO U MOJECPHUZUPAHETO HA COLMAIHO-UKOHOMUYECKUS

32 JTaHHHUTE ca M3rOTBEHN OT MHUHHCTEPCTBOTO Ha (pMHAHCUTE HA SIMOHMS U ca [UTUPAHU
mo Japan External Trade Organization, Reports and Statistics, Japan’s International
Trade in Goods (Yearly).www.jetro.go.jp. danuure 3a 2012 u 2013 r. ca muTHpaHu MO
Hammmonaneauit Cratuctnyecknit Komurer Keiprusizckort Pecnyomuku, [TyOmukamm —
Buemmass Toprosns Keiprusizckoit Pecryommkm, 2009-2013. www.stat.kg

33 HampuMep OCHOBHH TBPTOBCKM MapTHhOpH Ha Kupruscram 3a 2012 T. mpu u3HOCa ca
ctpaaure ot OHJI (52,5%), Beitmapus (32,6%), Kazaxcran (24,1%), Pycus (13%),
V36exucran (11,3%), mpu BHOca — ctpanute ot OHJI (50%), Pycust (33%), KHP (22,5%),
EC (10,3%), Kazaxcran (9,7%). MunnctepctBo 3koHOMUKH KbIprei3ckoit Pecmyomukw,
BHemHsst TOproBekasi MOJIMTHKA, BHEIIHSST TOProBis.mineconom.gov.kg. 3a ocHOBHHUTE
THProBcku napTHeopu Ha Kupruscran B nepuoaa mexay 1998 r. u 2009 r. Bux Camueynnun,
O. B. Buewnssa toprosiust Kelpreizcrana: ucropus, aHanus, aeHHa — b.: 2011 — 148 c.
Bumxkek, c. 28; 30;43; 45. MunuctepctBo SKoHOMUKH KwIpreickoit Pecmyommku. mine-
conom.gov.kg. 3a 2010 r. Teprosusita Ha Kupruscran ¢ Pycus e 1341,7 mua. nomn., ¢ KHP
—694,6 man. gon., cee CAIL —281,4 mun. poin., ¢ Typuus — 664 mus. goin., ¢ Unaus — 22,2
MJIH. A01., ¢ FOxna Kopes — 50, 2 mun. goin., ¢ SAnonust — 87,2 miuH. non. Camueynium, c. 66;
84; 86; 89; 90; 95; 98. MunucrepcTBo skoHOMUKH KbIpre3ckoit PecmyOmmkm. mineconom.
gov.kg.

3 Marat, p. 89.
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U HHQPACTYPKTYPHHUTE CEKTOPH OT HKOHOMHUKara Ha Kupruszcran®. /1o 2012 .
Snonust ormycka no sunug Ha OJJA na Kupruscran 25,665 mipa. vienu noa
¢dopmara Ha 3aemu, 16,039 mupa. Henu nox ¢gopmara Ha cyOcuauu, 12,862
MIIpA. fieHu nox popmaTa Ha TEXHHUYECKO ChTPYIHUYECTBO™.

OcHOBHHTE HampaBlIeHUS Ha SMOHCKaTa mnoMoll KbM Kupruscran
ca ChJACHCTBHE 3a MOCTUraHe Ha OaJaHCUPAaH MKOHOMHYECKH pPaCTeX,
moJroMarail yCTaHOBSIBaHETO Ha AeMokpauus. I[lpuopuretHu chepu
ca TMoAIbpXKAaHE YMNPaBICHUETO HA TpPaHCIOpTHaTa HHQPacCTPyKTypa
U yperynupaHe Ha pPETHOHAJHUTE ITUCHPONOPIUU — MOAECPHU3HpAHE
Ha TMBTUIIA W MAaruCTpajdd W Pa3BUTHE Ha CEJICKUTE MECTHOCTH, U
PEKOHCTPYKIIMS Ha COLMaTHaTa cucTeMa —00pa3oBaHue U 3ipaBeomna3pane’®.
Cnopen snonckure noknaan Ha OJIA Kupruscrtan e u3KI04MTENIHO BaKHA
CTpaHa MoOpaaud reorpadcKoTo CU pPa3MOJOKEHHE, CBbP3Bamo A3uUsi C
EBpomna, Pycus ¢ bauskus U3TOK, NPOAINOHCKH HACTPOEHA U CTpeMslla ce
KbM CHTPYAHHMYECTBO C SIMOHUSA KaKTO Ha MEXAyHapoaHaTa CIieHa, Taka
u B llenrpanna Asus. B cbuoro Bpeme obaue Kupruscran He pasmosara
C JOCTaThb4YHO NPUPOAHH CYPOBHHH U J00pe pa3BHUTa MPOMHIUICHOCT,
KOUTO Ca HEOOXOJUMH 32 UKOHOMHYECKHU pacTex. OcBeH ToBa ce cOIbCKBa
¢ mpobieMu KaTto ocrapsuia MHPpacTpyKTypa, mpobOieMHu B colHaiaHaTa
cepa (obpazoBaHue U 3ApaBeola3BaHe), HKOHOMUYECKHU PAa3JIUKU MEKIY
IpaJCKUTE M CEJICKUTEe 00jacTu. 3aroBa ChTPYJHUYECTBOTO IO JIUHUSA
Ha OJIA me noamomMorsHe He caMo 3a7bJI0OYaBAHETO Ha JIBYCTPAHHUTE
OTHOIIICHHUS, HO ¥ Il J0BeJe A0 MOBHUIIABAHE HA KU3HEHMS CTaHIApT Ha
HACEeJICHHETO, NKOHOMHYECKH PAacTeX M COLMAIHO OJaroJeHCTBUE, KOETO
me ch3aane OnarompusTHU YCIOBHS 3a MOAABPIKAHETO HA JAEMOKpAIUs
U cTaOMIHOCT B CTpaHaTa M IIe AOMPHUHECEe 3a MOAIBPKAHETO Ha pea u
ctabuiaHocT B nenus peruoH. Karo cpegnocpounu nenu Ha OJIA ca npueru
OPUOPUTETHUTE M 3a TPABUTEICTBOTO Ha Kupruscran — TpaHCIOpTHA
UHPPACTPYKTypa, yPEryIHupaHETO Ha JUCIPONOPLUHUNUTE U PEKOHCTPYKIUSI

3 OcseH 1o ymHus Ha OJIA SImoHus yyacTBa B OTIIYCKaHETO Ha moMoluy 3a Kupruscran
W 49pe3 MEeXIyHapoiHU opraHu3anuu kato CBeroBHara OaHka M Asmarckara OaHKa 3a
pasButue. Ponsra Ha SImonus 3a passutuero Ha Kupruscran Moxe z1a ce mpocienn Hai-
Beue 4Ype3 HHPPACTPyKTypHHTE NPOEKTH, TPAHCIOPT, TYpU3bM, MpPEANPUEMAueCTBO,
3IpaBeoriazBaHe u oopasoBanue. Marat, p. 89.

33 Official Development Assistance, Japan’s ODA White Papers, Part 3 Statistical Appendix
Central Asia and Caucasus.www.mofa.go.jp

3¢ CrpanoBas nporpamma nomoun Keipreizckoit Pecry6muke, Jlexadps 2012 roaa; Official
Development Assistance, Japan’s ODA White Paper for 2002, Part 3 Statistical Appendix
Central Asia and Caucasus.www.mofa.go.jp
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Ha coluaigHara cTpykrypa®’. Slmonus mpemoctass mo auHus Ha OJIA Ha
Kupruscran 3aeMu ¥ MHBECTHULIMM B YAaCTHHUS CEKTOp 3a mepuona 1993—
1999 1. 25,665 MmulH. HieHM 3a MOAEpHM3UpaHEe Ha IIBTUIIA U JETHUIE U 32
3aKyIlyBaHeTO Ha noTpedurencku cToku. Chio Taka 3a nepuona 1995-2013
I. ca MpeJocTaBeHu 0e3Bb3ME3AHM MOMOIIU Ha cToiHOoCT 7670,348 muH.
fieHu B cdepuTe TPAHCIOPT, KOMYHHKAIMH, 3eMeJIeNne, 3paBeona3Bane,
pa3BUTHE Ha YOBEIWIKUTE pecypcu. 3a mnepuoma 2009-2013 r. Anonus
ornmycka 3aeMu Ha Kupruscran B pa3mep Ha 256 MiH. lieHUM, pUHAHCOBU
nomouu — 166 MiH. ieHu, u noJ popMara Ha TEXHUUYECKO ChbTPYIHUUYECTBO
— 144 munn. itenn®®. 3a nepuoaa mexay 2008 u 2013 r. mo nunus va OJA
SAnonus npenocraBsd Ha Kupruscran 553,65 mun. a. (252,15 muH. 1. B
3aemu, 148,49 mnH. a. mon ¢opmara Ha cyOcuanu u 152,99 mau. a. nox
¢dopmaTa Ha TEXHUYECKO CHTPYAHHYECTBO). B cpaBHEHME C APYTH IBPKABH,
noanomaramu Kupruscran, SnoHust € Ha 4erBbpTO MsAcTo mpe3 2008,
2009 u 2012 r. u na tpero npe3 2010 u 2011 r. (cnexq CAIL, I'epmanus,
Ob6enunenoro kpanctso wiu LIBennapus)®.

HabnionaBa ce m3MeHeHHE B MOJNMTHKATa Ha SIMOHMA MO JUHHS Ha
OHA xbm llentpanna Aszus ot 90-te roaumHu no aHec. [IbpBoHaYamHO
MOJUTUKATa C€ Tpaau BBPXY CTpeMexa KbM H3rpaXIaHe Ha Ma3apHU
UKOHOMUKHM, IMpEeMHHaBa INpe3 BHXKAaHETO 3a ,lleHTpanna A3sus KaTo
€IHO IS0, HO THPIHM M3MEHEHHUs B TMOCOKa ,,[IOMOIN, M3rpajgeHa BbXPY
pa3IMYHUTE HUBA HA MKOHOMHUYECKO Pa3BUTHE", JOCTUTHATH B PA3IUYHHUTE
IbpKaBH, T.e. AUdepeHIupaH NoAaxon. SnoHus cmsdAra, 4ye ce HaOmronaBa
pa3IMYHO HMKOHOMHMYECKO pa3BUTHE B CTpPaHUTE OT pEruoHa MOpaau

37 Official Development Assistance (ODA), ODA by Region, Central Asia and the Cau-
casus, ,,CtpaHoBasi nporpamma rnomontu Keiprezckoit Pecriyomnmke, lexabps 2012 roga™.
www.mofa.go.jp. Official Development Assistance (ODA), ODA by Region, Central Asia
and the Caucasus, Japan’s ODA Data for Kyrgiz Republic., Evaluation of Assistance for the
Transition to a Market-oriented Economy in Three Central Asian Countries (Republic of
Kazakhstan, Kyrgyz Republic, Republic of Uzbekistan) (Third Party Evaluation) (February
2012).

38 Japan's ODA Data for Kyrgyz Republic, Official Development Assistance, ODA by Re-
gion, Central Asia and Caucasus.www.mofa.go.jp. 3a nepuona 2002—2008 r. gaHHUTE ca
cboTBeTHO Haj 30 mutH. moi., Hax 27 muH. mon. u Hax 53 muH. pon. (Official Develop-
ment Assistance (ODA), Japan's ODA White Paper 2003-2009.www.mofa.go.jp.), a a 3a
mepuoga 1997-2001 r. crotBeTHO 312 XM, o7, Hax 46 xwi. noi. u 41 xmi. mon. Official
Development Assistance, Japan'’s ODA White Paper for 2002, Part 3 Statistical Appendix
Central Asia and Caucasus.www.mofa.go.jp

¥ Official Development Assistance (ODA), ODA by Region, Central Asia and the Cauca-
sus, Japan’s ODA Data for Kyrgiz Republic.
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pa3IMYHUTE BHTPEUIHOMOIUTUYECKH IPOLEeCH U M300p Ha MOJUTUKU KbM
J€MOKpaTU3MpaHe U NOpaJu JIMIcaTa Ha CypOBUHHU B 4acT OT JbpPKaBUTE.
Cnopen snoHckara oneHka Kupruszcran € IOCTUIHal HMKOHOMMYECKHU
pacTex OiiarogapeHue Ha CypOBUHUTE CH, HO BCE OIll€ UMa Pa3Iudus MKy
CTaHJapTa Ha >KMBOT Ha IPAJCKOTO M CEICKOTO HaceneHue. CrpaHara
BEUe HsAMa HyJa OT IIOMOL] 3a IPeXoJ KbM Ia3apHa UKOHOMHKA, a 3a Ja
NoJCUIN e(PEeKTUBHOCTTAa HA MKOHOMHUKATa CH — ChKUBsSBaHE Ha OaHKUTE,
MOJIEpHU3UPAHE M Pa3BUTHE HA MKOHOMUYECKaTa CTPYKTypa, MOJEPHU3UPaHE
Ha EHepruilHuTe MOCTAaBKU, TPAHCHOPTHU U IUCTPUOYTOPCKU CHUCTEMH,
IIOMOIII 32 Pa3BUTHETO HA YOBELIKUTE PECYPCH U HU3rPaKJaHE HA CUCTEMA
3a HaChbpuaBaHE Pa3BUTUETO HA MKOHOMHUYECKHUS U UHIYCTPHUAJIEH PACTEX,
u3rpaxJaHe Ha COLUAJHUA CEKTOp, HachbpyaBaHe Ha yrnorpebara Ha
MH(}OPMAMOHHU TEXHOJIOTUU U ChTPYIHUYECTBO B pErHOHA.

OcBeH B COLMAHO-UKOHOMHUYECKHSI U HHQPPACTPYKTYPHHUTE CEKTOPU
M3KJIIOUYMTEJIHO BaXKHO ChTPYJHMUYECTBO B paMkute Ha OJIA e TeXHHUYecKoTo
M KyITypHO CHTPYIHHYECTBO, KOETO ce ochinecTBsipa upes JDKAMKA.
TeXHUYECKOTO CBHTPYAHMYECTBO € OLIEHEHO Karo M3KIIOYUTEIHO YCIEIIHO
OT SIIIOHCKAa CTpaHa, ThH Karo IOJIOMAara Cbh3/1aBaHETO Ha IPOSIOHCKU
CAaHTMMEHT U OCBILIECTBIBA 3HAYUMHU IPOEKTH, KOUTO MOAKPENAT Ch3aBAHETO
Ha J100pa pemnyTanus U NpuchCTBUE Ha SOHUA B cTpaHaTta U peruoHa. OcBeH
TOBa ce 00y4aBaTr Xopa, OT KOMTO YAaCTHMAT OM3HeC MMa Hyxknaa. Jlxaiika ce
CTPEMHU KbM H3KOpeHsBaHe Ha OeaHocTTa B Kupruscran upe3 MKOHOMHUYECKU
pactexx Ha 0a3ara Ha pa3BUTHE Ha HMHQpACTpyKTypaTa, MOJAKpena Ha
COLIMAJIHUS CEKTOP, 3aCUJIBAHE HA €KCIIOPTHUTE Bb3MOXXHOCTH U HAChPUYaBaHE
Ha Ou3Heca, M3rpakJaHe Ha TPAHCIIOPTHA CUCTEMA, PAa3BUTHE HA CEJICKOTO
cTomancTBo U OusHeca®. SImoHCKUTE MOOPOBOJIIM Ca aKTHBHHU B Chepu KaTo
pPETrMOHAIHO Pa3BUTHE U PA3BUTHE HA YOBELIKUTE PECYPCH, IMOANIOMAraHe Ha
XOpa C yBPEkKIaHMsl, IIOANIOMAraHe Ha UKOHOMMKATa U 3eMEJEINETO ITIaBHO B
OT/IaJICYCHUTE TUITAHMHCKU peruoHu*!.

Enun oT Hali-Ba)XHUTE PeaIM3UPAHU IIPOEKTH € Ch3AaBaHETO Ha SIOHCKH
LEHTHP 3a pa3BUTHE HAa YOBEIIKUTE pecypcu B bumkek npe3 2003 r. B Ilentspa
ce opraHusupar Ou3Hec KypcoBe, KypCOBE I10 SIIIOHCKU €3UK U ChOUTHS 3a
3a]1b100YaBaHe HA B3aUMHOTO pa30UpaTesCTBO U OMO3HABAHE HA UCTOPUSTA
u Kyatypute. Kupruscko-snoHCKUAT LeHTbp B bulllkek urpae BaxkHa poiis
B MOMYJSPU3UPAHETO Ha AMNOHCKUA €3UK M Kyiutypa B Kupruscran. OcBen

40 JICA, Kyrgyz Republic, Annual Reports, Annual Report for 2014. www.jica.go.jp
4 Rakhimov, Mirzokhid. Central Asia and Japan: Bilateral and Multilateral Relations. — In:
Journal of Eurasian Studies, 5 (2014), p. 81
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B3aMMHOTO OIIO3HABaHE U Ch3JaBaHE Ha MPUATENICKH Bpb3KU LleHTHpbT uMa
poJIsi B MOJAINOMAraHe OCBIIECTBSIBAHETO Ha peOpMU B MKOHOMUYECKUS U
MOJIMTUYECKUTE CEKTOPU UYpe3 OpPraHu3MpaHeTO Ha CEMHHApU U KYypCOBeE,
CBbpP3aHM C YIPaBICHUETO Ha MNPEANpPUATHSA, UKOHOMHUYECKH U Ou3Hec
BBIIPOCH, Typu3bM. CbIIO Taka ce€ NPEJOCTABAT KypCOBE IO SIMNOHCKU
€3MK C Bb3MOXKHOCT 3a OOyudeHue B SIIOHCKM yHuBepcuteTd. [loamomara
Ch3/1aBAHETO Ha CIIELIUATIUCTH 10 SITIOHUS, KOUTO J1a IPOBJIKAT IPUATEICKUTE
otHoweHus mexay Snonust u Kupruscran®. ITo nuHHMsS Ha TEXHHYECKOTO
chTpyAHHUYecTBO 3a mnepuoga 1992-2013 r. ca npemocraBenu 11659,247
MJH. HeHH B c@epu KaTo pa3BUTHE HA IUIAHMPAHETO, IPaBUTEJICTBO,
0OLIeCTBEHH NOJI3U, TPAHCIIOPT, COLMaaHa UHPPACTPYKTYpa, KOMyHHUKAIIUH,
CEJICKO CTONAHCTBO, *MBOTHOBBJICTBO, FOpH, pUOOIOB, MUHU, UHIYCTpPHUS,
eHeprusi, OM3HeC U THProBUs, TYPU3bM, PA3BUTHE HA YOBELIKUTE PECYPCH,
HayKa, 3[JpaBeora3BaHe, yCJIyTrd 3a COIMaaHo moamnoMarane u ap.* 3a 2013
r. Kupruscran nomydaBa nox ¢opmara Ha TEXHHYECKO CHTPYIHUYECTBO
or JUKAMKA 1,503 muH. iienu, win 8,4% or obmara momory 3a Kapkas
u lenrpanna Asus*. SlnoHust obaye OTCTHIBA YETHOTO CH MSCTO IO
¢unancosa nomonr 3a Kupruscran 3a cmetka Ha Pycus u KHP. Hanpumep
npe3 1998 r. mbpBUTE TpUMa AapUTENH (XyMaHUTApHA U TEXHUUYECKA TOMOIIL)
Ha Kupruscran ca CAIL (15107,8 mun. n.), l'epmanus (2345,3 muH. 1.) u
Typuus (1864,2 muH. 1.), a AAnonus e Ha ocmo mscto (304,4 muH. 1.). [Ipes
2009 r. fAnonus e Ha 15 mscto ¢ 379,6 MaH. 1., a HA IBPBUTE TPU MecCTa ca

2 Marat, pp. 93-95.

% [Ipe3 2008 . oT 061IaTa TOMOILL, OTITyCKaHa 3a mporpamuTte Ha JUKAVKA kbM Llenrpanua
Asns n Kaskas (28,540 xui. iienn), Kupruscran nomydasa 1,641 xui. fiern. 3a 2009 r.
JAHHHUTE ca ChOTBETHO OT 00110 19,948 muH. #ienu — 1,028. 3a 2010 . ot o610 19,777
MJH. fienn — 1,852 murH. #ienn. 3a 2011 . ot o6mo 15,501 mutH. Hienn — 1,193 murH. HieHu.
3a 2012 r. ot 06110 24,324 MiH. Henu — 1,260 mutH. Hienn. 3a 2013 . ot 0610 17,857 MiH.
tiern — 1,503 mumn. #ienn. JICA, Kyrgiz Republic, Annual Reports; JICA, Kyrgyz Republic,
Geographical Destrubution of JICA Operations. www.jica.go.jp

“ JICA, Kyrgiz Republic, Annual Reports. www.jica.go.jp. BaxkHu npoexTu: upe3 3aeMu
— IIpoexr 3a Bb3cTanoBsBane Ha mbTs bumkek—Omr (2) (52,50 muH. 1./1998 r); TIpoekt
3a perynupane Ha conuanHus cexrop (23,18 muH. 1./1999 r); upe3 punancOBa oMo —
[IpoekT 3a momoOpsiBaHE Ha CHCTEMaTa 3a CIICIIHA METUIMHCKA oMo B bumkek (8,39
MITH. 1./1998 1.); [IpoekT 3a noBuIaBaHe Ha MPOM3BOACTBOTO HA XPAHUTEIHHU MPOIYKTH (3
MiH. 1./1998 1; 3,30 Muta. 11./2000 r.; 3 mutH. 1./2001 1.); IIpoekT 3a qocTaBka Ha My3UKAITHU
WHCTPYMEHTH M 3BYKOBO oOopyaBaHe Ha Kuprusckara nepskaBHa koHcepsaropus (0,47
miH. 11./1998 1.). Official Development Assistance, Japan's ODA White Paper for 2002,
Part 3 Statistical Appendix Central Asia and Caucasus. www.mofa.go.jp
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crorBeTHO CAILl (21836,7 M. n.), KHP (19563,7 mun. 1.) u Pycus (7293,6
MJTH. J.)%.

BaxxHu npoektu, ocbuiecTBeHU MexAy fAnonus u Kupruscran no nuHus
Ha OJIA, ca: Ilpoexr 3a pa3BuTHE Ha KBaJU(UKAUATA M YMEHHITa Ha
6uzHec nuua B Kupruscran upe3 Snono-Kuprusckust neHTbp 3a pa3BUTHE
Ha yoBeuikute pecypcu B bumikek (2013-2016), IlpoexT 3a noanomarane Ha
TOJIHUTE 32 U3HOC 3eJIeHYyKoBU ceMeHa B Uyiicka obmnact, Tapac (2013-2018),
[IpoekT 3a pekoHCTpyKIMs Ha MOocTa HaJl peka Kok-Apt no nbTst bumikek—Omn
(2013), [IpoexT 3a mogoOpsiBaHe Ha 0OOPYABAHETO 3a MOJPHKKA HA MIbTHUILATA
B obnacture Om, [[xanan-A6ax u Tanac (2014), IIpoekT 3a mojacuiBane Ha
OOIIHOCTTa Ype3 HachpuaBaHe Ha MaJlkus Ou3Hec upe3 noaxona ,,Exxo ceno,
enuH npoaykt B peruona Ucuk-Kyn (2012-2016). [IpoexTn, HacoueHU KbM
LSUI0CTHOTO pa3Butue Ha Kuprusceran, ca [IpoexT 3a pa3BuTHe Ha KananuTeTa
3a yIpaBJICHUETO Ha MOAAPBKKaTa Ha MocToBe U TyHenu (2013-2016), [Tpoekt
3a CTUIEH[MS 3a pa3BuUTHE Ha yoBelkure pecypcu (2009-2012), Ilpoexr 3a
3aCUJIBaHE CIIOCOOHOCTHTE 3a peaklys U MpeleHKa Ha pucKa Npu OeAcTBUsA
U yJecsiBaHEe PErHOHAIHUS AMAJIOT 33 ChTPYAHUYECTBO, KOETO 1€ JOIIpUHECe
3a HachbpyaBaHe MpeBeHuuATa oT OenctBus B PemyOnuka Kupruscran (2013),
[Ipoekrt 3a ch3naBane Ha oucu 3a B3aumozaeiicteue B Llentpanna Azus (2013),
[Mpoekrt 3a cTUMEHAUs 3a Pa3BUTHE Ha YoBemkuTe pecypcu (2012-2014)%,
IIpoekt 3a moxamomaraHe Ha ceiackoTo cromaHcTBo — Pro:xun Kelikaky Ko,
JITa., koMnaHus, KOSATO IbPKU BEpUra or MarasuHu Myoku 3aenHo ¢ Jxaiika
— ,,3acwiiBaHe Ha obOuiHocTTa B obnacrra Mebk-Kyn* kato yacT oT npoekra Ha
Jlxaiika ,,EnHo ceno, equn mpoaykr’™.

B ob6nactTa Ha KynTypara sSIOHCKUTE CyOCHIIMU ca Ha CTOMHOCT 257 MIIH.
tienu (Cultural grant aid) u 33,8 mun. iienn (Grassroots grant aid) 3a nepuona

4 Camueynnun, D. B. Buemnss toprosis Keiprei3ctana: UCTOpHsl, aHAU3, JE€HHA — b.:
2011 — 148 c. bukexk, c. 105-106. MunncrepctBo skoHOMHUKH KbIprbizckoit PecrryOmukm.
mineconom.gov.kg

4 JICA, Kyrgyz Republic, Activities in Kyrgyz Republic, Map of JICA Major Projects in
Kyrgyz Republic.www.jica.go.jp

47 Xopa OT MeCTHOCTTa, HaW-YeCTO NOMAKHHH, MPOM3BEXKIAT MPOMYKTH, KOUTO MYmKU
IpoJiaBa upe3 Mara3MHUTE CH I10 LeJiusl CBSAT. ToBa € yacT OT ujesiTa Ja ce MOJICHIIST
OOIIIHOCTTA M CEJICKOTO CTOMAHCTBO, KaTO C€ W3IOJI3BAaT PECYpCUTEe, C KOUTO pasloiara
TUIAaHMHCKaA cTpaHa kato Kupruscran — Owiiku, Men, BbiHa, mwiogose u ap. Official Devel-
opment Assistance (ODA), ODA by Region, Central Asia and the Caucasus, Japan’s ODA
Data for Kyrgiz Republic., Japan’s ODA White Paper 2013, Story from the Field “Promot-
ing Growth among Crafts people through Japanese Corporate Quality Standards — Global
Debut of Kyrgyz Felt Products at MUJT —.
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1975-2013 r. OcBeH KynTypHO-oOpa3zoBarenHara ACHWHOCT Ha SMOHCKHs
LeHTbp B bumekek, Kupruscran € ydacTHUK B SIIIOHCKAra IIporpama Ii0
nuaus Ha OJJA ,,ManomamiaOna nomoin B o0actta Ha Kyntypara“. Upes tazu
nporpama ce o0ChKIar NpodIeMH OT B3aUMEH MHTepec'®, monarar ce ycuius
3a 3aro3HaBaHe Ha KUpruscran ¢ pa3jinvHu aclekTH OT SMOHCKATa KyaTypa®’,
KaKTO U ce IpeaocTaBs MH(pOpMalUs 3a SITMOHCKUS ONMUT B PAa3IM4HU chepu
OT 001IeCTBEHO-MIKOHOMHYECKHUs1 )KUBOT . SIMOHMS npe/yiara 1 00pa3oBaTeIHU
nporpamu 3a rpaxjaanu Ha Kupruscran — 3a crtygeHtu ot Kupruscran
— ,JIMOHCKM e3MK M KyiaTypa®, 3a MIaau I[PENojaBaTe]ld B HAdaaHU U
cpennu yuwnuina — Jllporpama 3a muaau npenojgaBarenau’ Ha SIOHCKOTO
MpunucTepcTBO Ha 00pa30BAHNUETO U HAKOJIKO MPOrpaMu Ha MUHHUCTEPCTBOTO
Ha oOpa3oBaHMe, KyATypa, CHOpTa, Haykara U TexHojoruure — ,,CTakaHT-
nscnenosaren’, ,,Ctyment®, “O0ydyeHre Ha CTYACHTH OT MNPOQPECHOHAIHU
konexu™, ,,CTyIEeHTH OT TEXHHUYESCKHU KOJICIKH ™!,

[Tonutukara Ha Slnonus kbM PenyGnuka Kupruscras e yacT oT sinoHcKaTa
nonuTtuka kbM LlenTpanna A3us u3o0mio. AAnonckure uatepecu B Kupruscran
ca HACOYCHM KbM H3IPa)<JlaHEeTO Ha cTa0WjiHAa M HMKOHOMHUYECKH pa3BHUTa
J'bp>KaBa, OTBOPEHA 33 ChTPYAHUYECTBO U IPUATEICKH HACTOPEHA KbM SnoHus.
3a ;a peanusupa cBOsATa MOJUTUKA, SMOHUS GopMupa coOCTBEHA CTpaTerus
KBbM PErHOHa, KOSITO MpepacTBa B Ch3aBaHEeTO Ha Auainora Llentpanna A3us—
Snonus. [Topaau ToBa AnoHus iMa Bb3MOKHOCT J1a pa3BUBa CBOUTE OTHOILIEHUS
¢ Kupruscran He caMmo Ha JByCTpaHHa, HO M1 HA MHOTOCTpaHHA OCHOBA. SlnoHus
pa3uuTa Ha MOJKpenara U CbTPyAHUYECTBOTO Ha Kupruscran B HachbpuaBaHe
Pa3BUTHETO HA PETMOHAIHOTO CHTPYJHUUYECTBO 4Ype3 OOLIUTE MHUIIMATHBH B
nuanora. OcBeH ToBa SIMOHMS 1LIEHW BHCOKO nojkpenara Ha Kupruscran 3a
MOCTOSIHHO 4jieHcTBO B ChbBera 3a curypHocT Ha OOH. flnonus Bb3npuema
Kupruscran Kato M3KIFOUUTETHO LIEHEH IapTHBOP OPaJH Fe0CTPATErHueCKOTO
MY pa3IoJIokKeHHe, TOTOBHOCTTA 3a pe(pOpMHUpaHEe U MPUATEIICKOTO OTHOLLICHHE

#  SIMOHO-KMPTH3CKH CceMHuHap 1o Typu3Ma. I[locombcrBo Smonmn B KeIprubizckoit
Pecmy6nuke, Kynsrypa n O6pazosanune. www.kg.emb-japan.go.jp

% OpraHusupar ce CeMUHAPH T10 SMOHCKA KyJITypa, IHN Ha SIOHCKATa KyITypa, (pecTHBaIH
Ha SIMOHCKOTO KMHO M omepa, (poTonsinoxkOm, KOHKypC MO OpaTopcKo MaiCTOPCTBO Ha
amoHcku e3uk u Ap. [locomberBo SAmonnu B Keiprussckoit PecnyOmuke, Kynsrypa u
Obpa3zoBanue. www.kg.emb-japan.go.jp

0 OpraHusupar ce JIEKIMH M CEMHHApH Ha SIIOHCKH YYCHH W IPEIACTABUTCIN Ha
anoHcku opranm3anuu. IlocomscTBo SAmormn B Keiprussckoit Pecybnuke, Kynsrypa u
Obpa3zoBanue. www.kg.emb-japan.go.jp

5! TlocombetBo Smonnn B Keiprusisckoit Pecryomuke, Kymerypa n OGpasoBaHue. Www.
kg.emb-japan.go.jp
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KbM SnoHus. 3a Aa peanusupa Cepuo3HUs IMOTEHIMA Ha STOHO-KUPTIU3CKUTE
OTHOILIECHU, SIMOHMSA moAanoMara COLMAJIHO-UKOHOMUYECKOTO pa3BUTHE Ha
Kupruscran, pa3BUTHETO HAa YOBELIKUTE PECYPCH, KAKTO U SITIOHO-KUPTU3CKUS
KyaTypHeH oOMmeH upe3 OJIA. Bbopeku ue SIMOHCKOTO BIMSHME HE MOXeE
Jla C€ CPaBHsABA C PYCKO-KMTAMCKOTO, SIMIOHCKUTE MHTEPECH HE Ca HACOYEHU
cpemy Pycus u KHP, a Tekmo Hanporus. MHoro or unrepecure Ha Pycus
n KHP B pernona ceBnagar ¢ Te3u Ha LEHTPAIHOA3UATCKUTE AbPKABU U
camara SlnoHust — cTabMIHOCT, MUP, CUTYPHOCT, MKOHOMHUYECKH IPOCIIEPUTET.
MHoro oT 3aMHTEpECOBAaHUTE bP>KABU B PETHOHA Beue UMAT CBOU COOCTBEHU
MEXaHU3MH 3a JUCKYCUM U CBTPYJHHUYECTBO ChC CTPAaHUTE OT PErHMOHA, HO
OOIIOTO CHTPYAHUUYECTBO MEKIY BCUUKU OM OMUJIO TOJIE3HO 3@ YCKOPSIBAHETO
Ha [IPOLIECUTE HAa MOJIEPHU3MpAHE U pa3BUTHE HA PEervMoHa U 3a OajaHcHpaHe
Ha UHTepecUuTe Ha BCUUKU B LleHTpanna Asus.
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WHAT IS HAPPENING TO THE MIDDLE CLASS
IN JAPAN: FROM MIDDLE MASS
TO LOW CLASS SOCIETY?

Maya Keliyan

Middle class development in post-war Japan

Lifestyle and the prestige connected with it, are among the important criteria
by which contemporary Japanese sociology distinguishes the middle class
from other stratification groups. There are three major concepts pertaining to
the middle class: “middle class in an economic sense* (chusan kaikyu), “middle
prestigious class® (churu kaikyu), and “middle strata* (chukan kayso) (Odaka
1966: 543, Kosaka 1994: 95-97). Chusan kaikyu is used to denominate the
middle strata which some conceptions define as “bourgeoisie®, or as a middle
class defined on the basis of owned means of production and economic power.
Chukan kayso is used as a concept characterizing the middle strata as regards
their intermediate position in the stratification space. The sociological concept,
equivalent to the understanding of a middle class in western sociology, is churu
kaikyu, situated between the upper and lower class.

Owing to the rapid but late modernization and industrialization of Japan,
the influx towards the growing middle class after the war comes mainly from
the midst of the farmers, rather than of the working class. While in 1955 the
share of the upper white-collar stratum, i.e. professionals and managers, was
10%, in 1995 it reached 35%'. At the same time, the share of skilled workers
1s growing.

The data on the share of the middle strata in today’s Japanese society, quoted
by different authors, differ depending on the classification schemes adopted.
According to SSM surveys, for instance, the Japanese middle class share grows
from 30.3% in 1955 to 50.3% in 1985 (Seiyama 1993: 26), it share remaining
relatively stable during following decades till present days.

In the wake of WWII, a new middle stratum, or chukan kaiso took shape
according to “power resources® indicator. It comprises petty and big business

I*According to SSM surveys (Social Stratification and Mobility National Surveys), which
are held every 10 years since 1955 and are representative for the male population, and after
1970s for all Japan.
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owners, managers and leaders from the top of the white-collar group, and the
new “family entrepreneurs® (Fukutake 1989: 153). Its representatives often play
“the brokering role*, mediating between big and small companies. Although
the political and economic elite concentrated even greater power in its hands
after the war and the middle class lost its former power positions, “the new
middle stratum* preserved to a degree its “middle-level* influence and power
in business, the economy and local government. Odaka speaks of a “major
disbalance between the social status and economic power and influence* of
the representatives of chusan kaikyu and churu kaikyu (Odaka 1966: 547),
and this tendency still persists. This is why the “new middle stratum* cannot
be regarded as homogeneous, both in view of income, and of political and
€conomic power resources.

The increase of inequality is particularly visible since the 80s, increasingly
based on the property differences between owners of land and landed estate,
especially in expensive areas, and those who do not own such property (Ishida
1998: 150).

The share of those who self-identify with the middle class in Japan in 1964
reached 90%?. These data differ from those of the SSM survey, according to
which 70-75% of the population self-associate with the middle class during
the same period, mainly because of differences in the classification categories
and schemes used.

The data on people identifying themselves as middle class, show that those
who have placed themselves in this category, i.e. the so-called “subjective
middle class are far more than those who fall into the “objective* one; this
is a phenomenon that can be observed in all societies. The explanations for
this can be found in the impact of the following factors: the growing share of
non-manual labor professions in postmodern Japanese society; the symbolic
significance of the middle strata for the modern lifestyle; the prestige of the
middle class; the changes that have taken place since the mid-1960s in living
standard, consumption patterns, and lifestyles of large groups in Japanese
society (Keliyan 1999).

There is certain difference between those who believe they belong to the
“middle prestigious class®, and the “middle economic class*. The majority of
those who identify themselves as belonging to the middle class do so from the
view point of prestige, consumption patterns and lifestyle, as well as of their
position as a middle stratum in the stratification environment, but not according
to their economic resources.

2 Quoted data are from PMO (Prime Minister Office) survey. See Kosaka 1994: 9.
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The economic prosperity after WWII and the fact that within two
generations Japan turned from a poor country into a rich society, provide the
foundations of the myth of “a middle class society“, zealously maintained
by political parties and the media.

Middle class socio-group characteristics

In Japan during 1960s and 1970s there was a state policy of purposeful
and methodical support for the development of the new middle strata. They
enjoyed high social prestige and received income corresponding to it. In the
mid-1950s Japan was an “old middle class society’ (Hashimoto 2003: 18).
The numerical size of this old class sharply declined in the following forty
years, while the new middle class nearly doubled in size in the same time.
The period of the latter’s most rapid growth as a proportion of the population
was in the period between the mid-1950s to the mid-1960s. In the following
decade its growth slowed down slightly, but in the mid-1980s it again started
to speed up considerably. In the mid-1990s the share of the new middle strata
grew to nearly one fourth of the occupied population and has remained at this
proportion ever since. One third of these people work for large companies,
one fourth, for state institutions, and about 40%, for small and middle firms
(ibid: 61). According to Hashimoto the new middle class includes nearly one
fourth of all occupied persons (24%), and is a little more numerous than the
old middle class (22% of all occupied), but its relative share is two and a half
times bigger than that of the capitalist class (9%). The working class, with its
relative share of 45%, is nearly equal in size to the new and old middle classes
put together.

The representatives of the new middle class are the youngest: their average
age is nearly 42, which is 10 years younger than the average of the old middle
class. The members of the latter class, together with those of the capitalist class,
are the oldest by average age. The new middle class has the highest proportion
of men and the share of women in it — about one fifth — is the lowest, compared
with other classes. More than half of the working class are women (56%), and
the proportion of women among the old middle class is about ten percentage
points lower than this (47%). One third of the members of the capitalist class
are women. Women are most widely present in lower-status positions, and their
proportion is lower in leadership positions within firms. They are present in

3 The quoted author has used the findings of an SSM survey conducted in 1995, and re-
groups some of the data to fit his neo-Marxist class schema of four classes: capitalist class,
new middle class, old middle class and working class.
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stable proportions in family businesses, where their role is often that of an
unpaid worker.

The highest percentage of married persons is that in the capitalist and old
middle class: respectively 90% of the former and 88% of the latter have created
a family. More than 80% of the men in the new middle class are married, and
only two thirds of the women. The average age of these women is 39, which
indicates that a high share of them have preferred their professional career to
making a family. According to the data, the new middle class is the most highly
educated: more than half its members (52%) have a university education.

The living standard of the members of the new middle class is above the
average for the country: their income level is the second highest after that of the
capitalist class. The old middle class is in third position, the difference between
second and third being negligible. The representatives of the new middle class
have a considerable autonomy in their work, possess authority in their firm,
and take part in decision making, especially as regards distribution of work
tasks. They have much better possibilities for growth in their professional
career. Their social contacts are usually with professionals, administrators, and
managers, which means with people of their own class or of the capitalist class
(ibid: 110).

Nearly two thirds of the new middle class are satisfied with their life,
by which indicator they are in the second highest position, coming after the
capitalist class. Half of the satisfied have specified they are “more or less
satisfied”, and one seventh have indicated “satisfied*.

Over one third of the members of the new middle class self-identify as
upper or upper-middle class, and 41%, as “middle class*, which once again
puts it in second place after the capitalist class. Two thirds of the new middle
class are not supporters of any political party: in this it is similar to the working
class and differs from the capitalist and old middle class. Nearly half of the
people belonging to the latter two classes are not sympathizers of any party
but approximately 40% of them are supporters of the Liberal Democratic Party
(the share of supporters of this party among capitalists is slightly higher than
among old middle class).

The composition of the old middle class at the end of the 20" century
was different from that in the middle of the century. Farmers were the main
component then but are now a minority; instead, self-employed traders and
industrialists make up two thirds of it. It is has the best gender balance, but has
the highest average age: nearly one third of it members are over 60.

The old middle class also proves to be the least educated, and more than
one third of its members (36%) have completed only the obligatory educational
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level. The average level of household income is equal to that of the new middle
class, but their individual income levels are much lower, which shows that the
household revenues come from the active participation of family members in
the business. Since they are self-employed, they have a high degree of work
autonomy and can decide how to organize their work. Most of the people they
socialize with belong to their own class or to the new middle and working
class. They maintain very good contacts with local administrators, with high-
ranking officials from the trade associations, and with politicians, contacts that
are necessary and useful for their business.

According to the data, by its degree of satisfaction with life, the old middle
class is in third highest position, after the capitalist and new middle class (but
the difference between it and the new middle is slight).

By status and class self-identification, the members of the old middle are
in a slightly lower position than those of the new middle, but here too the
difference between the two groups is small. The old middle class has a much
larger percentage of supporters of the Liberal Democratic Party — more than
one third of the members of this class, which is twice more than the share of
the party’s supporters in the new middle class. Slightly over half its members
do not support any political party, which is nearly 15% less than the non-
supporters among the new middle.

The working class has a low level of education (next to last, with only the
old middle class below it) and the lowest income level. The average household
income for this class amounts to two thirds that of the households in the new
and old middle classes. Among workers is registered the lowest degree of
satisfaction with life. They self-identify as part of the lower and lower-middle
class, but more than one fifth of them define themselves as belonging to the
middle class. Workers have the lowest degree of autonomy in work, and they are
least able to determine the rate of work and the organization at their job. They
show the lowest degree of political activeness: three fifths of them indicate they
are not supporters of any political party, and one fourth feel that “politics is too
complicated for me to understand* (ibid: 93).

What has been said so far allows us to generalize that in Japanese
postmodern society the proportion, social role, and importance of the new
middle class is growing; it is the class with the fastest and steadiest growth in
the last few decades. Were it not for this class, Japanese society would hardly
enjoy its present level of “digital prosperity* and would hardly strive for “all-
encompassing communication nets* and ubiquitous information technologies.
The relatively young age of its members, its high educational level and income
level, the ample social contacts of its members, its high degree of satisfaction
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with life, and its class and status self-identification, have made it the bearer
of the latest trends in consumption and lifestyle. Unlike the new middle, the
old middle class is more conservative, as its members are older, less educated,
more connected with other household members in the framework of the family
business. The tendencies in the post-war stratification structure of Japanese
society have determined the stratification in the consumption patterns of the
various classes, as well as the growing internal class differences within the
middle class itself.

The new middle class 1is in third position as regards the average amount of
its possession of consumer durables, house ownership and financial assets, and
by this criterion seems nearer to the working class than to the old middle and
capitalist classes. The situation of this class is similar as regards the rate of
house ownership; nearly two thirds of its members, which is almost as much as
in the working class, live in a home of their own. The data show that this class
has the highest share of members — nearly one tenth, who live in company-
owned dwellings. This fact is indicative of the advantages provided by the status
of “people belonging to the organization®. The new middle class is in second
place, below the capitalist, with regard to consumer durables ownership.

This trend is especially clear with respect to the rate of ownership of a
computer and piano, a criterion by which the new middle follows consumption
patterns very similar to those of the capitalist class and quite different from
those of the old middle and working class (the latter two prove to have
approximately equal percentages of owners of these two items). Because of its
higher educational level, the new middle class invests in objects related to high
technology and culture. The percentage of people possessing a computer and
piano is indicative of what this class would prefer to invest its money in, and of
its interests and occupations in leisure — these are connected with high culture.
This class is in second place with respect to the level of the individual salary
but in third place with regard to house ownership. Its members can rely on “the
organization they belong to* so they do not feel they must buy property as an
eventual source of income should the need for this arise. The new middle class
prefers to spend its money on consumer durables and leisure activities, due to
its higher educational level and more developed esthetical taste.

According to the criteria “rates of consumer durables ownership, house
ownership and financial assets* the old middle class is in second place,
following the capitalist class. By the indicator “rate of house ownership* it is
even in first place, ahead of the capitalist class. Most of its members are self-
employed and they want to be able to rely on this property in case of need. By
investing in a home, in real estate and movable property and savings, they are
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providing for their family members actively engaged in the family business. By
the rate of consumer durable ownership, the old middle class is in third place,
following the capitalist and new middle class, but is in second place after the
capitalist class by the criterion sport club membership and ownership of art
objects and antiques.

The capitalist class 1s oriented above all to objects and property of high
value and prestige. It has the highest percentage of owners of a home plus a
country house. In Japan the possession of a country house is something rare,
for three reasons: the high price of dwellings; the high tax rates on buildings,
which grow in geometric progression for every following dwelling owned; the
small amount of leisure time they have in which to go to a country house even
if they had one. The people belonging to the capitalist class and possessing a
country house are four times as many as those in the new and old middle class.
Also, the capitalists possessing a drawing room set (an expensive possession
and a mark of high social status, as it requires a large dwelling and Western
style furniture), are a higher percentage by one fifth than those in the old and
new middle class. Members of sport clubs among the capitalist class are three
and a half times greater as a percentage than those in the new middle and 2,8
times greater than those in the old middle class. A similar proportion is evident
for the indicator “ownership of art objects and antiques* — these owners are 2,4
times more among the capitalist class than in the new middle, and 1,6 times
more than in the old middle class.

The working class has a similar level with regard to house ownership as the
new middle class, but has the lowest level of consumer durables ownership.

The leisure patterns of the four classes differ considerably from one another
(ibid: 105-107). Of all four classes, the most active one during leisure time is
the new middle class. This shows it has a [ifestyle in which leisure holds a
special place. The highest relative share of people performing activities such
as reading sports newspapers, women s weekly magazines, fiction and history
books, and of karaoke users, are in the new middle — 80% for each of these
activities. Members of the new middle class are the most frequent visitors of art
exhibitions and museums — about 70% of all members. The same proportion of
it takes part in costly recreation activities such as golf, skiing, and tennis, while
40% go to concerts of classical music. It has the same percentages for these
two indicators as the capitalist class, even though the latter has higher income.
This confirms that the new middle have a leading place in activities requiring
high esthetical taste and education.

Professionals and managers, though they respectively amount to 7%
and almost 12% of respondents, represent more than one fifth of the group
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with the highest level of “information literacy* (ibid: 208). As may be
expected, the groups with the highest level of “information literacy* are
also the most active users of Internet: nearly 90% of them are regular users.
Two thirds of them read literary fiction and specialized literature in their
spare time, nearly 80% read magazines and comics, and more than half
go to the theatre and movies. By comparison, in the group with the lowest
level of “information literacy* only 3% use the Internet, 12% read fiction
and specialized literature, one third read comics and magazines, and one
fourth go to movies and the theatre.

Unlike the new middle class, the members of the old middle class are not
very active in their leisure time. Their leisure patterns are the most passive, 1.e.
with regard to the listed activities they are least active of all classes, even less
than the working class. Unlike the new middle class, they do not belong to an
institution to which they must be loyal and on which they can rely. This /imits
their leisure time and orients them above all to so-called social activities — in
these they are the most active class next to the capitalist. Taking part in various
social activities* are 40% of the old middle class and nearly half the capitalist
class. For the old middle these activities are useful for creating and maintaining
useful connections with members of local government, with politicians, with
members of trade and industrial associations, with business partners, etc. The
leisure time of the old middle is not as distinctly separate from their working
time as that of the new middle class.

Despite differences in leisure patterns between the different classes, there
are evident similarities in their preference for two activities: reading sports
newspapers and women’s magazines, and for karaoke. People attending
classical music concerts are the smallest share in all classes. The explanation
for this may be that this activity requires specific taste, knowledge and feeling
for the music; also, tickets for such concerts are expensive. Still, about 15% of
the old middle class and even 20% of the working class go to classical music
concerts. This fact confirms how important high culture is for the Japanese and
the impact of the education of taste in school.

The working class is the most active in playing pachinko: more than
half its members do this in their leisure. Next in order by this activity are
members of the capitalist class and the new middle class, with about 45%
each, while old middle class has less than 40% of its members who share in
this recreation.

* Including activities in the local community, in various neighborhood clubs, in volunteer
organizations, etc.
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“Sick society* and middle class self-identification

The socio-economic problems resulting from global recessions and crises
that occurred periodically in the late 1990s and after 2008 are among the
leading causes why at the middle of the second decade of the 21* century Japan
perceived itself as a “sick society*. The contrast is obvious: after the middle of
the 20" century, in the course of 70 years, the country not only recovered from
war-time destruction but turned into a successful society, into a leading world
economic power and a postmodern lifestyle leader; yet now, several decades
after the start of this upsurge, the Japanese perceive themselves as an exhausted
economic power that looks with pessimism to the future.

Past inequalities have intensified since the 1980s; the “new rich* and
“new poor emerged: the former have the resources for leading an affluent
and even lavish lifestyle, which the latter cannot afford even when they are
employed and with an income above the poverty line. In studying the financial
resources and capacity for savings of the households, Ozawa states that society
is entering an “era of neo-stratification consumption®, brought about by the
“birth of the divided masses* (Ozawa 1985). Similar conclusions are presented
by Yamazaki, who writes about “the emergence of fragile individualism* of
“masses divided with regard to consumption and lifestyle* (Yamazaki 1984),
while Fujioka entitled his article about these trends with the nostalgic phrase
“Goodbye, masses“ (Fujioka 1984).

The middle class, both old and new, was protected on the labor market up
until the late 1990s. The new middle strata benefited by the system of life-long
employment, and the salaries of people in this group were set according to
length of service and age. The old middle strata were protected through the
existing regulations on the activity of large corporations, rules that alleviated the
competition pressure on the self-employed and small entrepreneurs. However,
at the end of the 1990s there was a reevaluation of the existing economic order.
Since the second half of the 1990s Japanese society, as part of the increasingly
global world economy, has been undergoing recessions and crises, followed by
periods of recovery (Keliyan 2010: 35-42). The first crisis of this kind was in
1997, and the earliest signs of recovery were seen in 1999. The second crisis
came in 2008; the economy began to revive slowly from it in the middle of
2009, but the disasters of March 11, 2011 led to a collapse that can only be
compared to the situation at the end of WWII.

In the Japanese media there appeared indicative expressions such as
kachigumi (the group of the successful) and makegumi (the group of losers).
These terms are a sign of the increasingly perceptible social-economic
changes that are depriving Japanese society of its past aura of a homogenous
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middle class, and ending the myth about Japan as a “middle class society*.
The issue of growing economic inequality is being raised with increased
emphasis in Japan, together with that of the “working poor* among the low-
educated social strata and part-time employees (Tachibanaki 1998, 2005,
2006); it is regarding these problems that the discussion among the academic
community and the general public first began about the on-going structural
processes and their disturbing social consequences. There is an increasingly
clear understanding in Japan and the world about the “end* of Japanese
prosperity, about the “exhausted* potential of the country, and its “obsolete
model“. Public discussion is going on about the need for a change of the
“economic model®, of the economic culture, and even of the value system.
The traditional features of Japanese morality, such as harmonious relations
and avoidance of conflicts, are pointed to as the primary cause of the “crisis
of the model®, because they may inhibit creativity and lead to the toleration
of corruption. Such views have been held in the past by Western and Japanese
researchers (Benedict1993/1946, Mouer and Sugimoto 1986, Voronoff 1990,
1997, Hashimoto 2003, etc.). The difference now is that these views are
increasingly popular with the public and the media of Japan.

At the turn of the 20™ century the growing income inequality in Japanese
society made it be defined through key phrases popularized by the media,
such as kibou kakusa shakai® (the hope disparity society) and karyu shakai®
(lower-class society). Two contrary trends are emerging in the consumption
patterns of the various social strata. On one hand there is a distinct group
of upper strata demonstrating their affluent consumption. On the other hand
there is an increasing share of people who must restrict their consumption
because of their lower income. The media discuss poverty, and even the
existence of working poor, as a considerable social problem. These two
contrary trends in social stratification have determined the “boom* of stores
and consumption centers meeting the different needs of these social groups:
there are expensive stores offering luxury items and services, and there are
stores offering cheap, second-hand and recycled commodities. Together
with this, the representatives of the new middle strata have a stable, though
relatively slowly rising, income. The various kinds of stores and centers for
consumption and recreation are offering increasingly varied products in order
to meet the needs and demands of the consumers belonging to these different
strata (Keliyan 2008).

> An expression introduced by Yamada Masuhiro (2004).
¢ A concept introduced by Miura Atsushi (2005).
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The representative panel studies that have been conducted by the Nomura
Research Institute (NRI) every three years since 1997, encompassing over 10
000 respondents, have made it possible to outline the dimensions of the class
self-identification in Japan since the late 1990s and until 2010. The interviewed
persons were asked to assign themselves to some of the indicated classes on
the basis of what they assessed to be their living standard. For the whole nine-
year period from 1997 to 2006, the share of people who defined themselves as
middle class, i.e. all those who placed themselves in one of the middle class
groups - lower-middle, middle-middle, or upper-middle, decreased by 6%
(Nitto 2008: 3). There was respectively a slight increase of those who assigned
themselves to the lower class and to the lower-middle class, at the expense of
the decreased share of people identifying as upper-middle or upper class. But
the changes are two small to allow the assertion that the class self-identification
of the Japanese during this period has changed significantly. The results of
the survey conducted in July 2009 show that the average income of Japanese
households had not changed by then compared with 2006 (Ishihara 2010: 6).
The proportion of those defining themselves as lower-middle and lower classes
decreased by 7%, while those identifying as upper and upper-middle classes
grew by 6%. Ultimately, on the basis of NRI survey findings, it can be asserted
there is a slight change in self-identification with the upper-middle class (rising
from 7% to 8,5%) and with the lower-middle class (rising from 28% to 30%),
but the share of those identifying with the middle class in general is relatively
constant: between 85% and 90% of the respondents assess that, according to
their living standard, they fall in this category.

Overall, the changes occurring throughout the entire period since the
1970s until today in the class self-identification of the Japanese on the basis of
living standard have been inconsiderable and do not justify the claim about a
“disappearing® or “melting* middle class.

Conclusion: is there “a model“ society in 21* century?

The rapid economic growth of China has ousted Japan from the position it
held for half a century as the second strongest world economy. The Japanese
know perfectly well that the ranking of world economies according to their
nominal GDP does not give a realistic picture of the actual development of
a society, and that, for instance, quality of life is a much better indicator.
But this is certainly no consolation, for obviously their economy is finding it
increasingly hard to deal with the contemporary global challenges. On March
21, 2011 the country was afflicted with a destructive earthquake, tsunami, and
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nuclear power plant crisis. In the last few decades the political parties of Japan
have proved incapable of forming stable governments, following successful
economic policies or of dealing with the issue of corruption and the arising
scandals. The society is quickly aging and the future seems increasingly
insecure. Japan no longer perceives itself as a successful society, but rather as
an “ailing* one.

Contemporary Japan, as other parts of our postmodern global world is
suffering from various social, economic, cultural, etc. problems, but it is still
a society, that could be described as achieving (or proving itself capable to
achieve) success. The Japanese experience in the last two decades demonstrates
well that in the contemporary, postmodern world a society cannot be looked
upon as “successful® in the same way this was possible in the 1960s, 1970s, and
1980s. Today’s postmodern societies do not assess themselves as “successful®,
and “success® is rather looked upon as an illusive dream typical of the second
half of the 20™ century. In the world of the middle of the second decade of the
21 century it is more appropriate to say that certain practices and experiences
have proven their efficacy and can be followed and relied on for positive results.
Japan is no longer perceived as “a model* society, but still it is a society from
which positive and negative experience we can learn good lessons.
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CONSUMPPTION, ADOLESCENT WOMEN (Shdajo),
AND CUTE POP CULTURE IN JAPAN

Galya Gabrovska

“The conscious chosen meaning in most people’s lives comes much more
from what they consume than what they produce.”!

“The Japanese are no longer producers... OQur existence consists solely of
the distribution and consumption of ‘things’ brought to us from elsewhere,
‘things’ with which we play. Nor are these ‘things’ actually tangible, but are
instead only signs without any direct utility in life... What name are we to give
this life of ours today?

The name is shajo.””

“Who ever invented ‘cuteness’ was a genius.”

This paper examines the emergence and specific features of the so-called
‘cute culture’ (kawaii bunka) or ‘cute style’ in Japanese [post]modern* late-
capitalist society - a phenomenon, which started amongst teenagers, especially
young women, in the mid 1970s, with the beginning of the consumer boom in
Japan. The paper is based mainly on research on this phenomenon conducted

U Judith Williamson, Consuming Passions: The Dynamics of Popular Culture, London:
Marian Boyars, 1986: 230. Emphasis mine.

2 Otsuka Eiji, Shajo minzokugaku (Shojo Ethnology), Tokyo: Kobunsha, 1991:18. As trans-
lated by John Whittier Treat, ““Yoshimoto Banana’s Kitchen, or the Cultural Logic of Japa-
nese Consumerism,* in Lise Skov & Brian Moeran (eds.), Women, Media and Consumption
in Japan, Richmond, Surrey: Curzon Press, 1995: 274-298 (281-2). Shojo is the Japanese
word designating an adolescent woman. This quotation demonstrates the equation between
consumption, play and adolescent women, which is in the focus of my essay. Emphasis
mine.

3 A comment made by a male Japanese university student as cited in Brian J. McVeigh,
Wearing Ideology: State, Schooling and Self-presentation in Japan, Oxford, NY: Berg,
2000: 166. Emphasis mine.

4 T write [post]modern since according to some scholars postmodernism has still not hap-
pened and is just a theoretical concept. This idea was expressed as well at the Opening
Panel Discussion of the Exploratory Workshop: BEYOND POSTMODERNISM, held at
the Peter Wall Institute, UBC, between 16—18 May 2002. Participants in this discussion
were Dr Raymond Tallis, Dr Terry Eagleton, Dr Daphne Patai, and Dr Harry Lipkin.
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by Sharon Kinsella,” as well as on my own personal experience of living
in Japan. However, whilst Kinsella’s analysis is focussed primarily on the
status of young women in contemporary Japanese society in relation to men
and discusses mainly the idea of kawaii culture as a nostalgic “sentimental
journey back into an idealized childhood* and a “refusal to co-operate with
established social values and realities,” this essay places more emphasis
on the consumptive aspects of cute pop culture in terms of the increasing
westernization and consumerisation of contemporary Japan.

The essay is grounded as well on the Jean Baudrillard’s idea that in modern/
postmodern societies consumption is not any longer based on the satisfaction of
an already existing set of biological needs and does not involve simple material
objects, but it is rather a consumption of signs and symbols. It is a process in
which a purchaser of an item is actively engaged in attempting to create and
maintain a sense of identity through the display of purchased goods. In other
words, today people create an idea of who they are through what they consume
and consumption has become an active process involving the symbolic
construction of a sense of both collective and individual identities. Therefore,
consumption is not a material process but an “idealist practice* for it is ideas,
which are being consumed, not objects.” Pertinent to this new understanding is
the concept of “‘consumotopia’ — a sort of counter-presence to mundane reality
fuelled by late capitalism, pop culture industry, and consumerist desire.””® The
term draws upon a ‘revised’ postmodern reading of the notion of “utopia,*
according to which, in contrast to its ancient and mythological vision as a
fantasized state of perfect social and political order, virtue, justice and well-
being, in

. modern (consumer) society the utopian project is reduced in scale to
the individual, into a modern mode of self building aiming at completion
within the boundaries of one’s own self ... and that is done primarily by
means of goods as the building blocks.’

5 Sharon Kinsella, “Cuties in Japan,” in Skov & Moeran, 1995: 220-54. Cf. also her per-
sonal web site: http://www.kinsellaresearch.com

¢ All quotations, whose source is not marked in the notes, are from Kinsella, 1995. The
article is also available on: http://www.kinsellaresearch.com/new/Cuties in Japan.pdf (last
access August 24, 2015)

7 Cf. Jean Baudrillard, Selected Writings, Cambridge: Polity Press, 1988: 24-5.

8 Cf. Brian J. McVeigh, “How Hello Kitty Commodifies the Cute, Cool and Camp: ‘Con-
sumotopia’ versus ‘Control’ in Japan,” in Journal of Material Culture, 2002: 5(2), 225-45
(226-8, 243).

° Pasi Falk, The Consuming Body, London: Sage, 1994: 130, emphasis in original.
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Thus, consumotopia can be defined as an attempt' to establish idealised
“practices, or spaces of ‘perfect consumption,”””!! perfect in a sense that it helps
creating a utopian self-vision through purchase, usage and display of certain
commodities and products of culture industry. The observation of Baudrillard
that people nowadays try to become the beings they desire to be by consuming
the items they imagine will help create and sustain their idea of themselves is
very well demonstrated by the representatives of Japanese cute pop culture. In
a similar way, by consuming different ‘cute’ items they are trying to adopt the
desired ‘cute’ image and establish their ‘childlike’ identity.

The paper first defines the phenomenon of kawaii bunka; then it discusses in
more detail its emergence and development, its relation to women, consumption,
and traditional values of Japanese society, as referred to in Kinsella’s article.
Next, different dimensions of cute pop culture as fancy goods, ‘cute’ clothes, and
‘cute’ food are examined in order to illustrate how by excessive consumerism
Japanese youths are creating their aspired ‘utopian’ ‘cute’ appearance.

Sharon Kinsella offers an intriguing interpretation of the phenomenon of
cute style, which has been dominant among Japanese youth pop culture[s] from
the mid-1970s onwards and which is generally strongly criticised as infantile,
tasteless, lacking any reason, even stupid, and too effeminate. On the contrary,
Kinsella justifies it as a sort of ‘natural’ reaction of Japanese youth, and young
women in particular, against the harsh traditional social expectations in Japan.
Kawaii culture is distinct with its highly commercial nature for it is expressed
mainly by consumption of various ‘cute’ goods by Japanese youths in their
striving to adopt the desired ‘cute’ image. It is characterised as well by ultimate
“hedonism and sensual pleasure* encouraged by consumption. Therefore,
argues Kinsella, unlike some Western youth pop cultures such as punk or
grunge, Japanese cute culture not only does not condemn materialism but
quite the opposite — highly stimulated it from its very beginning. She contends
that “by sanctioning consumption® kawaii [feminised] youth culture goes
against the older social values because in traditional Japanese culture personal
consumption is considered “something rather anti-social and immoral.”"?
Although this argument provides an interesting and persuasive explanation and
justification of otherwise not so highly appreciated in mainstream Japanese

19 On the part of both capitalist producers and product consumers.

1 “A happy fit between steadfast supply and desirous demand,” according to McVeigh,
2000:228. However, for the purpose of the present analysis the economic dimension of
consumotopia will be ignored in favour of its symbolic importance as an idealist practice of
utopian self-representation through consumption.

12 Kinsella, 246-52.
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society cute youth style, at the same time it somehow idealises and essentialises
it and is, therefore, too one-sided. For, in the context of the highly industrialised
contemporary Japan, over consuming is not limited only to young people; it
is rather a phenomenon concerning the whole society, allegedly particularly
the female part of it, as in many late capitalist [postmodern cultures. In an
identical way, cute style is no longer prevailingly the province of only young
women or men; it spans generations'® and permeates almost every aspect of
contemporary Japan. In other words, it is not any longer “just a fad in the
fashion cycle of Japanese pop culture* but, rather, “a “standard* aesthetic of
everyday life.”'* My paper refers as well to this “multivocal and ambiguous”"
nature of cuteness. Due to the vastness of the subject, however, I use Kinsella’s
research as a limiting framework and focus primarily on consumption,
adolescent women and cuteness as three interrelated, extremely significant
factors in contemporary Japanese society and pop culture.

Kinsella defines Japanese kawaii bunka as celebrating essentially sweet,
childlike, innocent, simple, genuine, inexperienced, weak, and vulnerable, thus
feminised, type of social behaviour and physical appearance. Cute style itself
has been described as “infantile and delicate at the same time as being pretty.”*
As already mentioned, it emerged in the mid-1970s, in the doldrums period after
the last of the student riots in 1971, and was closely related to the beginning
of the consumer boom in Japan. It started as youth pop culture amongst
teenagers, especially girls and young women, and its first manifestations could
be found in comics, cute handwriting and slang, using of baby talk, wearing
of “virginal childish clothes,” and “childish acting* — activities which are all
marked by Japanese youth’s desire to invent their own style and language of
self-expression in Baudrillardian terms.

In summary, kawaii bunka was not created by business but its development
was encouraged by the rapid expansion of multi-media and consumer industry
between 1970s and 1990s for “it did not take companies and market research
agencies very long to discover and capitalise on cute style.“ Moreover,
throughout the 1980s Japanese youth, and adolescent women in particular,
began to acquire certain financial independence by taking a more active role
in the labour market and their disposable incomes significantly increased.

13 Cf. Merry White, The Material Child: Coming of Age in Japan and America, Berkeley:
University of California Press, 1994: 127.

4 McVeigh, 2000: 135.

15 Ibid.: 138.

16 Yamane Kazuma, Gyaru no kézé (The Structure of a Girl), Tokyo: Sekai bunkasha, 1991.
As quoted in Kinsella, 220.
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This phenomenon was well grasped by the inventive Japanese businesses that
began to provide different ‘cute’ goods for the newly appeared consumers on
the market, which, in turn, determined cute pop culture as highly commercial
and materialistic, turning it into an exemplary site of consumotopia. According
to Kinsella, kawaii bunka reached its peak in the early 1980s and the whole
decade was marked by strong obsession with cute clothes, cute accessories, cute
food and cute people. Kawaii fashion became the basic youth style into which
elements of other Western-originated youth fashions such as punk, skater, folk,
black or French were integrated. This stimulated its gradual evolution from
the “serious, infantile, pink, romanticism* to “a more humorous, kitsch, and
androgynous style* in the 1990s.

Another factor that brought about the changes in cute style aesthetics was
the increasing involvement of young men into it and, thus, into the pleasures
of consumption and urban socialisation. Kinsella points out that adolescent
women are the initial “main generator of and actors in cute culture.” They have
been far more active than men in consuming cute goods and services, in wearing
cute clothes, as well as in emulating “childish behaviour and innocent looks.*
It is not only because this type of style ‘naturally’ suits women better than
men, as stereotypically perceived, or because consumption in modern society
is allegedly more and more feminised, but also due to the specific situation of
young unmarried women in contemporary urban Japan. Although they are still
excluded from most of the labour market, adolescent women in Japan have
become a symbol of ultimate freedom since they are associated with a world
of leisure, individual fulfilment, play, and decadent consumption. Young men,
on the contrary, are perceived as more oppressed and devoid of pleasures of
life because of their submissive role as full-time low-rank company employees
with no free time for themselves. Moreover, they lack the individualistic
machismo typical for the males of Western societies. That is why for many
young Japanese men cute style began to symbolise freedom and escape from
the social pressures and regulations. Whilst at the beginning they were largely
a “passive, wistful audiences® of the kawaii culture performed by women,
towards the late 1980s young men in Japan became more and more involved
by wearing ‘cute’ clothes and emulating ‘cute’ behaviour themselves. This was
the other factor that gradually changed the cute style to be “more androgynous
and more asexually infantile.”!’

Kawaii bunka is interpreted by Kinsella as an expression of young Japanese
women’s [conscious or unconscious] “desire to remain free, unmarried and

17 Cf. Kinsella, 1995 for more details.
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young,* which explains their obsession with cute childlikeness. In Japan an
adolescent unmarried woman enjoys more freedom as “an outsider of society
[labour market and family] with no obligation or role to play.* Although she is
“pushed to the margins of society,” it is still possible for her to work part-time
and spend her money on herself, socialising in urban commercial centres. That
is why maturity and marriage are perceived as a threat to all these privileges.
This can explain the lack of desire in young Japanese women to grow up and
“take on adult social roles and responsibilities,” as well as their strive “to
prolong youth* by acting and dressing in a childish way and indulging in
pleasant consumption. The fascination with cute style grows stronger in young
women as they “get older and particularly in the period immediately prior to
marriage.”"®

On the whole, it could be concluded that adolescent women in Japan became
the leading model for cute pop culture. They “have been transformed into an
abstract concept and a ‘sign’ for consumption® in the society by mass media
and modern intellectual discourse.'” The “shajo consumerist identity* has been
extended to other generations and genders, as exemplified by the following
statement:

I wonder if we men shouldn’t now think of ourselves as ‘shajo,” given
our compulsory and excessive consumerism, a consumerism that in recent
years afflicts us like sleepwalking. We are no longer the shabby and middle-
aged teacher Humbert Humbert who chased Lolita’s rear-end in his dreams.
We all have become the forever-young Lolita herself. We are driven night
and day to be relentless consumers... The ‘shdjo,’ that new human species
born of modern commodification, has today commodified everything and
everyone.”’

The conservative part of the Japanese strongly criticises shdjo as generators
of kawaii consumer pop culture and blames them “for feminising society*
and corrupting the values of traditional Japanese femininity by the active
participation in decadent consumption and refusal to accept their ‘genuine’

18 Cf. Shimamura Mari, Fanshii no kenkyu: kawaii ga hito, mono, kane o shohai suru (Re-
search into “Fancy”’: How Cute Controls People, Objects and Money), Tokyo: Nesco, 1990.
19 Cf. Treat, John Whittier, “Yoshimoto Banana Writes Home: Adolescent Culture and the
Nostalgic Subject,” in Journal of Japanese Studies, 1993: 19-20.

20 Horikiri Naoto, “Onna ha dokyo, shojo ha aikyo* (Women have mettle, shdjo have
charm), in Honda Masuko et al. (eds.), Shojoron (Essays on Shojo), Tokyo: Aoyumisha,

1991: 114-15. As translated in Treat, 1995: 282.
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social role of subservient females. A general opinion today is that Japanese
men are humiliated and manipulated by spoiled, ‘choosy,” cute young women
consumers whose only aim is to have their materialistic needs served.

Kinsella claims that consumption is perceived by the conservative part of
contemporary Japanese society as also undermining the established social rules
and moral obligations because it stimulates “the idea that life is [only] about the
pleasures of the individual.* The critics of cute style condemn individualistic
consumption as degrading, anti-social and as a precarious play. As Nishibe
Susumu points out:

Play can only be truly satisfying when a sense of balance reveals the
substance of tradition... I bear no ill will towards commercial civilisation.
Like it or not, I am very much it’s beneficiary. This does not mean, however,
that I feel the least inclination to glorify it in anyway. The maturity of
culture requires a certain degree of serenity and moderation, but commercial
civilisation spreads noise and excess in the name of vigorous differentiation.
As little as I know about foreign lands I am well aware that the ‘Japan
problem’ brought on by our commercial civilisation has grown to serious
proportions. As Ishikawa Yoshimi has pointed out, the basic Japan problem
is not the trade surplus but implicit and explicit disdain for the Japanese way
of life itself.”!

For Nishibe play and consumption are completely interchangeable and
both are expressions of nothing more than a selfish behaviour, a refusal to
stick to the traditional values. Kinsella also argues that through cute pop
culture, which has predominantly westernised dimensions, young Japanese
people demonstrate their rebellion against mainstream Japanese life-style
and identify themselves with European culture that symbolises for them
much more individual freedom and fun. She contextualises the phenomenon
of kawaii culture in the following way:

The spread of cute style [...] was one element of a broader shift in Japanese
culture that took place between the mid 1960s and the mid 1970s in which
vital popular culture sponsored and processed by the new fashion, retail,
mass-media and advertising industries began to push traditional arts and
crafts and strictly regulated literary and artistic culture to the margins of
society.?

2! Nishibe Susumu, “A Denunciation of Mass Society and its Apologists®. — In: Japan Echo,
1986, Vol. XIII: 1: 3943 (41-42). As translated in Kinsela, 247.
22 Kinsella, 224.
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In summary, in Kinsella’s view the cute style is an expression of
the female-lead youth pop culture, which has been an important part of
contemporary Japanese urban society since the 1970s. It has highly
consumptive and hedonistic dimensions and that is why is perceived
as an opposition to traditional notions of morality and good taste. Its
representatives are ‘cute’ girls and ‘cute’ boys enjoying their existence by
spending serious amounts of money on ‘cute’ goods, music, clothes, and
‘cute’ food at trendy restaurants and bars. Their consumption-oriented,
decadent behaviour is actively stimulated by the manufacturing industries
and advertisement companies that have been competing to invent more
and more new ‘cute’ goods and services for the needs of the expanding
domestic consumer market and, thus, to establish more and more spaces
and practices of consumotopia.

However, although kawaii bunka is strongly associated predominantly with
adolescent women (or young men), cuteness could be found anywhere in Japan,
in both private and public spheres, and as such is a notion of a “great cultural
ubiquity,” a semantically rich “key symbol* that cannot be easily defined.*
It is visible across generations and dominates everyday aesthetic and popular
culture, in particular, like magazines, manga, anime, entertainment industry,
etc. Also, there exist varied images of cuteness such as:

... baby cuteness; very young cuteness; young cuteness; maternal cuteness;

teen cuteness; adult cuteness; elderly cuteness; sexy cuteness; pornography

cuteness; child pornography cuteness; authority cuteness; and corporate
cuteness.”*

To put it differently, although visually unified, the Japanese concept of
kawaii could be seen as well as polysemic and ambiguous.? It is used as
a potent means to communicate messages about power relations, gender
definitions, sexuality, and self-representations. It has provoked as well
multivocal and diverse reactions and interpretations: from being simply
neglected as unsubstantial or perceived as ‘natural,” through being strongly
criticised as immoral and selfish or as a “backlash against strong women,”*
to being rendered as liberating or as a form of resistance to traditional values

2 Cf. McVeigh, 2000: 137-39.

24 McVeigh, 2000: 135.

2 Ibid., 136-37.

26 Cf. K. Schomer & Y. Chang, “The Cult of Cuteness“. — In: Newsweek, 28 August
1995: 54-8.
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and dominant, official capitalist ideology.?’” Respectively, its representatives
have been perceived either as seeking freedom, spontaneity, uniqueness and
deviation, or as lacking any independence and personality, and succumbing
too much to fashion trends and conformity. An exhaustive exploration of
the complex nature of Japanese “cuteness”® and its messages,” however,
is beyond the purview of this essay, which is focussed on the interrelation
between consumption, shojo and kawaii style as main signs of Japanese
pop culture.

Following Baudrillard’s idea that consumer goods have become a crucial
area for the construction of meanings, identities, and gender roles, in post-
modern capitalism,*® next I will delineate the way in which Japanese youth cute
culture constructs its identity by [over] consuming of different fancy goods,
‘cute’ food, and ‘cute’ clothes. The first company to capitalise on the cute craze
was Sanrio, by printing experimentally in 1971 cute designs on plain writing
paper. The success of the undertaking stimulated Sanrio to start manufacturing
cute, fancy, decorated diaries, notebooks and stationary for “the dreamy*
schoolgirls and students. Encouraged by the consumers’ interest the company
rapidly expanded its production and soon established a monopoly in the ‘cute’
goods market. During 1990, for example, Sanrio sold 200 billion yen worth
of goods.*' The company expanded also its ‘cute’ activities and services by
organising feasts, sport festivals, and other ‘cute’ events like “Hello Kitty Santa
tours,” “A Strawberry Mate travelling caravan,” Halloween and Valentine
celebrations, and even began to print a ‘cute’ newspaper, Ichigo Shimbun
(Strawberry News).*? Large number of ‘cute’ small shopping centres was built

27 Cf. McVeigh, 2000: 157-81. In his book, McVeigh discusses kawaii bunka within a set of
binary oppositions such as: dominant ‘official’ male ideology/ seriousness/ labour/ produc-
tivist capitalism vs. ‘anti-ideology’/ cuteness/ leisure/ consumptivist capitalism, and argues
that “cuteness exemplifies the inherent connection between both sides under the form of
what he calls a “resistance consumption.* Although his conceptualisations of “cuteness* are
more thorough and intricate than Kinsella’s and I am using extensively some of them in my
essay, | think that his interpretation rests too much on hierarchical binary oppositions and,
thus, only reinforces these.

2 Here is needed a further clarification that “cuteness® is not limited solely to Japan and
could be found elsewhere but it is in Japan where “cute* is a powerful motif. Cf. McVeigh,
2000: 135; and K. Schomer & Y. Chang, 1995.

* A sociological survey is indispensable for such an analysis.

30 Cf. Baudrillard, 1988.

31 Shimamura, 60-62, as quoted in Kinsella.

32 Still published. Cf. https://www.sanrio.co.jp/goods/?category=strawberry (last access
November 2015).
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downtown. It did not take long for other financial and stock companies also
to start making profits on the cute fashion. Banking cards, for example, have
been one of the most preferred items for cute designing. The extremes this
consumptive craze reached to are well demonstrated by the offered options
of purchasing a gingerbread house resembling a little cottage or fairyland hut,
or a cute rounded apartment in the town’s most expensive areas, or cute fancy
mini cars.

In reality, childlike youth pop culture turns out to be rather expensive,
although the original idea was quite different. The first advocates of cute style
were two of the leading women’s fashion magazines, 4n-an and Non-no,*
and in a special article in the An-an’s issue of May 1975 the new concept of
cuteness was introduced in the following highly emotional way:

PLAY! Cuteness! Go for the young theme! On dates we only want

feeling, but our clothes are like old ladies! It is the time to express who

you really are. Whatever you say co-ordinating a very young theme is cute.

Wear something like a French slip... for accessories try a cute little bracelet.

BUT! It will look much cuter if you don’t use high quality exclusive

materials. Cute-looking plaster and veneer looks younger.**

However, during the 1980s and 1990s kawaii culture gradually became
more and more money consuming for there could hardly be any limit to the
cost of childish goods because in reality “perfect childlikeness is a particularly
unattainable ideal.“ (Kinsela, 245) Thus, the cute style brought about an
increasing consumption of ‘cute’ goods, including very expensive ones, which
could help a young person adopt childish appearance.

Typical fancy goods are mainly different kinds of personal belongings such
as stationary, toiletries, bags, towels, cuddly toys, key holders, etc., which are
usually sold in ‘cute’ little shops. All these goods have the very same features
- they are small, soft, and loveable but first and foremost non-traditional
Japanese and rather Western-style like.>> Most of them are decorated with
cartoon characters, which are also small, soft, infantile, as well as round, and
without distinct bodily appendages like arms, or bodily orifices like mouths. In

33 Non-no and An-an have been two of the most popular young women’s fashion magazines
in Japan since the 1970s. The former circulates 1,500,000 copies a week, targeted at young
women between 17 and 23 years of age, the latter — 650,000 copies per 15 days, targeted at
slightly more sophisticated 18 to 25 year old women. Cf. Kinsella, 1995: 253 (8 n).

3% As translated in Kinsella, 229. Emphasis in original.

3 In recent years, however, cuteness has also spread over traditional Japanese souvenirs and
accessories.
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other words, the typical cartoon cute character is “non-sexual, mute, insecure,*
and helpless — a perfect emancipation of cute style’s essence. Fancy goods are
decorated also with printed ‘cute’ slogans written most often not in Japanese but
in pseudo-French or English. A toilet bowl, for example, might be called “Petit
Etoile,” a pink toaster in different cute shapes — “My Sweet Bread Toaster,” or
a school notebook — inscribed with the message: “Let’s have fun together! The
purpose is to transform the hurried unfriendly world into a happy, amicable and
safe place, a site of fantasised consumotopia.

Both cute cartoon characters and cute slogans are aimed to give life to
the fancy goods and strengthen the idea of consumption as fun. Cuteness is
often used as well to disguise the unpleasant image of a good or a service and
makes it attractive to the buyers. The household toilet, for instance, can be
decorated with puffy curtains, fluffy toilet seat covers and fancy toilet paper.
Thus, cute fancy style design gives industrial goods “a warm and cheer-me-up
atmosphere* and helps the customer to ‘re-personalise’ them after they had
been de-personalized by the production process. Kinsella argues that:

Consumption of lots of cute style goods with powerful emotion-inducing

properties could ironically disguise and compensate for the very alienation

of individuals from other people in contemporary society.*

It might be difficult for modern people living in a highly urbanised society
to establish close relations with other people, but they could attempt to develop
similar relations with ‘cute’ items. For as John Fiske observes, “Commodities
are not [any longer] just objects of economic exchange; they are goods to think
with, goods to speak with,”¥” goods within which to recognize ourselves.

To sum up, typical ‘cute’ products, like Hello Kitty for instance, are marked
by the characteristic traits of consumotopia, which are: unifying theme, ubiquity,
accessibility, contagious desire, and projectability.’® (Figure 1&2) First,
although an infinite variety of goods are produced, all of them share an image
of affected youthfulness, cheerfulness, and innocence. Second, these products
are omnipresent and therefore easily obtainable. Also, they all are produced
with the purpose to evoke a contagious longing in the consumers to possess
them or at least to buy them simply because everyone else has already got them.
These cute goods represent the “ideal product® that “crosses generation lines*

36 Kinsela, 228.

37 John Fiske, Reading the Popular, Boston, USA: Udwin Hyman, Inc. 1989: 31.

38 Cf. McVeigh, 2002: 228-37. McVeigh illustrates these traits with examples from the
consumotopia of Hello Kitty, which he defines as a main icon of Japanese popular culture.
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and can be seen and sold everywhere.* As such they demonstrate the concept
of simulacrum, i.e. they are “copies of copies of the same commodified image
with no apparent original.”* They are also “safe and predictable,™! simple
characters, which provide a perfect “opportunity to be interpreted and filled
with meanings* and which function as a mirror reflecting whatever image or
desire an individual brings to them.*

Another aspect of youth feminised style are ‘cute’ clothes, intentionally
designed to help the person emulate a childlike and demure appearance. They are
usually in simple white, pink or pastel colours, often fluffy, with puffed sleeves
and many ribbons, or cut very tight, and decorated with cartoon characters and
slogans. The cute fashion is pretty kitschy and definitely does not accord to the
traditional Japanese aesthetics of clothing. It could be perceived as the utmost
expression of Japanese young women’s desire to preserve their adolescence
because by wearing ‘cute’ clothes they can adopt ‘childlike’ appearance much
easier than only by using ‘cute’ accessories. Gradually, with the involvement of
young men and different youth cultures’ elements in the cute style, its fashion
became more androgynous, humorous and eccentric.*

An equally significant aspect of cute pop culture is the consuming of
‘cute’ food. Kinsella claims that the most popular and fashionable foods in
Japan since the 1980s have been soft, sweet and milky, including ice cream,
cakes, milk drinks and soft deserts. The consumption of sweets and cakes has
increased significantly among Japanese young people, and especially young
women. Most of these ‘cute’ foods are offered in fancy patisseries, cafés and
ice-cream parlours, which mushroomed on the streets of the big towns since
the early 1980s on. In a similar way as the ‘cute’ fancy accessories and clothes,
‘cute’ food is also primarily associated with and originates in Western culture,
and has nothing to do with traditional Japanese taste and cuisine. Therefore,
the phenomenon of increasing consumption of confectionery by both Japanese
youths and adults is another confirmation of the important changes taking place
in contemporary Japan.

It could be concluded that cute youth pop culture is a distinctive
phenomenon in [post]modern Japanese urban society and reflects its significant
transformations, especially in terms of the changing attitude of young people,
adolescent women in particular, towards traditional Japanese values and life-

3 1bid., 232.

40 Ibid. McVeigh refers to Jean Baudrillard, Simulations, New York: Semiotext(e), 1983.
41 Cf. White, 127.

42 McVeigh, 2002: 234.

4 Cf. Kinsella, 228-30.
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style. Kawaii culture has a highly gendered and feminised nature for young
women are its main generators and representatives unlike most of the other
originally Western youth sub-cultures, which “have been dominated by young
men with young women playing a more passive role.” In Kinsella’s view,
another difference between both types of youth pop cultures is their relation
to consumption. Whilst most of Western youth cultures, especially those of
1970s, have been remarkably opposed to modern consumer society and its
materialism,* Japanese cute culture is prevailingly consumptive. In her analysis
Kinsella argues that by sanctioning personal consumption, which is perceived
as selfish and immoral in traditional Japan, the representatives of kawaii bunka
are expressing their refusal to co-operate with established moral values and
realities. However, it is a “demure,* “little‘ resistance in the specific Japanese
manner rather than the “conscious, aggressive and sexually provocative®
rebellion that has been typical of Western youth cultures.*

Kinsella’s interpretation of Japanese cute youth culture is intriguing and for
the most part quite persuasive. In fact, her article provoked for the first time
my interest in the subject and made me look at it from a different perspective.*t
It made me recognise the reality that whether entirely neglected or strongly
negated by the ‘serious’ discourse as unsubstantial and silly, whether loved
or hated by ‘ordinary’ people, cute pop culture is undeniably an important
omnipresent factor in contemporary Japan. It is a culture consumed by various
people in different ways, rich in messages about power relations, gender
definitions, sexuality, and identity constructions. Therefore, if we dismiss it as
being somehow empty of meaning and not worthy of study, we would “miss
much of what is going on* in Japanese society.*’

There are some points in Kinsella’s analysis, however, which are not, in
my view, sufficiently convincing. As stated in the beginning of this essay,
over-consuming, for instance, is a feature typical not only for ‘cute’ youths
but for the predominant part of contemporary urbanised Japan and especially
the females.*® Like the rest of the highly industrialised late-capitalist countries,

4 This statement is quite disputable though.

4 Kinsela, 243.

4 My initial opinion of cute culture was and, in fact, still is rather negative.

47 In the words of Dolores Martinez’ general definition of “popular culture.“ Cf. D. P. Mar-
tinez (ed.), The Worlds of Japanese Popular Culture: Gender, Shifting Boundaries and
Global Cultures, New York: Cambridge University Press, 1998: 6-10.

8 The equation of femininity and consumption (and pop/cute culture, respectively), howev-
er, is problematic when overemphasised because it reinforces hierarchical binary gender op-
positions such as femininity/ consumption/ leisure/ emotion/ passivity/ mass culture versus
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Japan’s economy is also based on the same Keynesian model of economic
growth built on mass consumption and asserting the key position of consumer
and consuming in securing the national welfare. This does not mean that the
whole Japanese society is opposed to its traditional values, but only that it has
been undergoing significant transformations in the context of the late [post]
modern capitalism. If in the past consumption might have been considered
anti-moral, now its perception must have changed. Therefore, instead of
subjecting the profound involvement of cuteness in consumption practices to
essentialising interpretations as “a form of resistance to traditional values,” etc.,
I found it more interesting to explore the way in which, in [post]modern world,
people, and particularly youths, build up self-representation and communicate
messages about their identities through consumption and participation in
various forms of popular culture. Concerning the specificity of cute youth style,
although it is obviously influenced by Western elements and fashions, and
its slightly kitsch nature is atypical for the ‘genuine’ Japanese aesthetics, the
preference for small, cute, but elegant objects is traditional in Japanese culture
since ancient times.* Therefore, kawaii style could presumably be interpreted
also as a transformed contemporary expression of this tradition in the processes
of Japan’s rapid consumerisation and westernization.*

masculinity/ production/ work/ intellect/ activity/ high culture. Cf. Tania Modleski, Studies
in Entertainment: Critical Approaches to Mass Culture, Bloomington: Indiana University
Press, 1986. As referred to in Dominic Strinati, An Introduction to Theories of Popular
Culture, London; New York: Routledge, 1995: 189-91.

# This could be seen in most traditional Japanese arts as ikebana, tea ceremony, origami,
etc. Also, it could be claimed that the ‘classical’ aesthetic preference for miniature cute-
ness is expressed as early as Heian period (8-12 century), for example, by Sei Shonagon
who wrote in The Pillow Book (1002): [7212H 72126, /NS EHDIEA7e H DL
L. J (“...and indeed all small things, are most adorable.”) Cf. The Pillow Book of Sei
Shonagon, 157.

» An association could be made between the modern icon of pop culture, Hello Kitty, and
a traditional image like Maneki neko, for instance. The Maneki neko (literally “beckoning
cat”) is a common Japanese figurine (lucky charm, talisman) of a cat, beckoning with an
upright paw. It is usually displayed at the entrance of businesses and is believed to bring
good luck to the owners. (Figure 3) Hallo Kitty has been called “Maneki’s modern day
cousin.” Cf. http://archive.metropolis.co.jp/biginjapanarchive249/245/bigin japaninc.htm
(last access November 2015). On another web page the following statement can be found
(the author is an American girl, obviously not a teenager anymore!): “I think I would be the
most genki person on earth if my whole apartment was decorated with Kitty-chan. Unfor-
tunately, her products are a bit expensive, so I have to content myself with only a few ac-
cessories here and there. My favourite Kitty-chan product that I own is a Kitty-chan maneki
neko. It’s so cute!! The Maneki neko is a traditional symbol for good fortune in Japanese
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Fig. 3: Maneki neko Fig. 4: Kitty-chan maneki neko
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3A JIMIETO HA ,3AJIUMEHATA JIYHA“
N ATTOHCKATA KYJITYPA

Ipogh. Xupowu Apaxu
Huyubynxen, Anonus

B cBeToBeH IUIaH CHINECTBYBAT MHOTO BSIPBAHHS M JICTCH/M, CBbP3aHH C JIyHATa.
Hactosimmara pa3pabotka ce hokycupa BbpXy oOpa3a Ha JiyHata B SIIOHUS U Upe3 Hero
M3CJIe/IBa MPOMSHATA B SIIOHCKATA KYJITYpa OT HAYaJI0TO Ha epHoJia Ha MOACPHU3AIIHS
JI0 HEroBHsl Kpaii, koraro B SIMOHUS 3aM04yBa Jia ce ycella CHIIHO 3araHOTO BIUSHHUE.
[Mpodecop Apaku e u3cienoBaTes Ha SIOHCKATa KIACHYECKa JIMTEpaTrypa, HO Clej
CBbBMECTECH TpPyJ BbpXy paborara Ha MussaBa Kenmku ce HacoyBa KbM 00pa3za Ha
JyHara.

%
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3A KOHTEKCTA B SITIOHCKATA TANKA (&%) 1
KOPEMCKATA HYANGGA (37}, Sk

Ipog. opn Anexcanovp @edomos
Kameopa ,, Kopeucmuka “, LIUEK, CV ,, Cs. Knumenm Oxpuocku *

B pasButHeTO Ha CPEHOBEKOBHATA SIMOHCKA M KOpPEHCKa Moe3usi ce HabIoaaBar
3HAYUTEJHN THUIIOJOTMYHH CXOJCTBA, KOUTO MOrar ja ce OOSCHST KakTo ¢ 00
3aKOHOMEPHOCTH B Pa3BUTHETO HA U3TOYHOA3UATCKATA JINTEPATYPA, TAKA M C KOHKPETHH
ChOUTHS B KyJITYypHATa U MOJUTHYECKATA UCTOPHS Ha JIBETE CTPAHU.

B cTarusTa ce aHanM3Mpar SANOHCKUAT XaHp fanka (FLHK) m xopeiickuar sxaup
hyangga (7}, #FHK) or menma Touka Ha TEXHMS MOBECTBOBATEJIHO-ONHCATENEH
KOHTEKCT, KOUTO 10 aymute Ha Hukonaii Konpa U3mbiiHsIBa MHOTO Ba)KHA POJISI BbB
(hopmupaneTo Ha HsIKOM HapatuBHU xaHpoBe (Konpan, H. Y. Ha nymsx k cozdanusio

pomana. — B: Konpan, H. Hnouckas numepamypa. Om ,, Koozuxu 0o Toxymomu “.
Mockga, 1974, c. 226).

ON CONTEXT IN JAPANESE TANKA (%) AND
KOREAN HYANGGA (&7}, %6 i)

Prof. Dr. Habil. Alexander Fedotoff
Centre for Eastern Languages and Studies, Sofia University

One can see amazing typological similarities in the development of the Medieval
Japanese and Korean poetry. Apparently, these similarities are explained with general
rules of the formation of East Asian literature, as well as with certain events and
collisions in the cultural and political history of Japan and Korea.

The article is aimed at analysis of the Japanese genre tanka (#3#K) and the Korean
genre hyangga (27}, ¥F7K) from the point of view of their narrative and descriptive
context, which Nikolas Konrad treated as extremely important for the formation of
specific prosaic genres (Koupan, H.Y. Ha nymsx k co30anusato pomana. — B: Konpan, H.
Anonckas iumepamypa. Om ,, Koosuxu oo Toxymomu . Mocksa, 1974, c. 226).
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JA OTKPHEII CEBE CH - IIOBUIITABAHE
HA CAMOCB3HAHHUETO YPE3 U3YUYABAHE
HA UYKIA KYJITYPA

/-p Cmena Kusxosa
Cmonuuna oowuna, Pation Jhonun

Pa3ButHeTo Ha 00LIECTBOTO HOCH ChC ce0€ CH M MPOMsHA B LIEHHOCTUTE. B paiion
JlronuH ce omMTBaMe Ja HACHPYMM €IHA OCHOBHA COIMAIHA IIEHHOCT — TOOMBAHETO
Ha 3HaHUE KaToO HAYMH 3a KOpEHHA MpOoMsHA B MaHTanuteTa. [IpodneMbT npex paiion
JIronmH e KOMIUTIEKC 32 MaJIOIIEHHOCT, KOMTO B chepara Ha 00pa30BaHHUETO ce M3pa3siBa
C IPEMECTBAHETO HA MHOTO YYEHHUIIM OT MECTHH YYMJIMIIA KbM TAKMBa B IIEHTpaJiHATa
gacT Ha rpaja. B pesynrar oT ToBa TakWBa YUYMIHMINA IMPEBHINABAT JIOITyCTHMATa
Opoiika Ha yuYeHHIIM B €JMH KJIac, a JOCTOMHU yuniuiia B JItONMH ca u3npaBeHu npej
3akpuBane. [IpoexTsT, koiito ce pazsusa B 40 COVY ,Jlym [lacTthop®, € HacoueH KbM
CIUpaHe Ha TO3M MPOIIEeC, KaTo M3rpajau MO-IpUBJIeKaTeIHA 00pa3oBaTeIHa cpeaa 3a
yueHnnuTe. Jlena B mpeayqniInIIHa Bb3pacT yuar SIOHCKU 31K U KyATypa, KaTo [enTa
€ UHTEPECHT, KOWTO ce MpOsBsIBA Cera, a Obe HAChPUYCH U Te Ja 3aAbJI00uar 3HaHUTA
CH HE caMO TIO SIMTOHCKHU €3UK, HO U 33 Pa3INYHH CTPaHU Ha SIMOHUS.

*

FINDING OUT WHO YOU ARE: ENHANCING SELF-AWARENESS
THROUGH STUDY OF FOREIGN CULTURE

Stella Zhivkova, PhD
Head of Dept. of Education at Lyulin District

Changing the set of values brings about a new stage of development of a society.
In Lyulin district we aim at fostering a main social value — acquiring knowledge —
as a means to generate a major mindset change. The detected problem is that being
Sofia’s suburbia, Lyulin in many respects suffers inferiority complex. In education,
the problem reveals itself in a migration of young teenagers who due to a common
misconception leave the district in favor of more central schools. As a result, such
schools enroll excessive number of students, while respectful schools in Lyulin struggle
to remain in existence. An ongoing project aims at stopping schoolchildren’s migration
by creating for them an appealing opportunity in 40. High School. There, in a Japanese-
style classroom children ages 5 and 6 are taught Japanese culture and language. The
interest kindled in pre-school years naturally develops into specialized course of school
education that deepens the knowledge of students not only in Japanese language but
also in various phenomena that Japan is famous for.
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N30BPAKEHMS HA IPAKOHA B KUTAM U ATTOHU A

Ipog. oghn Boiixa [Jucosa
Cneyuannocm Anonucmuxa, [{UEK, CV ,, Cé. Knumenm Oxpudcku *

WsBecTtHO e, ue omle Mmpeau XWIALOJEeTUs OO0pa3bT Ha ApPaKkoHA CE € TOSBUII
B CH3HAHMWETO HAa YOBEKAa W 10 THEC MPOABIDKABAa 1a BIIaJee BHOOPAKCHUETO My.
Brpeku ye 3acera He ca OTKPUTH OCTaHKHU, KOUTO J1a OKa3BaT, Y€ TaKoBa )KUBOTHO €
CBIIECTBYBAJIO Ha 3€MsITa, APAKOHBT 3ae€Ma 0COOEHO MSICTO B MUTOIOTHHITE HA KnTaii n
SInoHuUs, KaKTo U B KYATYpUTE HAa BCUUKHU HApPOJAHU IO CBeTa. AHAJIM3BT HA MPUUMHUTE
3a TOBA SIBJICHHE € TPEIMET Ha TO-IIHPOKO M 33aabI00YEHO H3CIIEABAHE, CBBP3aHO
C JyXOBHaTa Harjaca, TPaJWLUUTE U OCOOCHOCTHTE HAa CBETOINIe[a Ha BCSKa OT
KyJATYpHTE, TOPOIIIH 00pa3a Ha TOBa MUTOJIOTHYHO CHIECTBO. TYK IIIe ce CrpeM camo
Ha XYIO)KECTBEHUTE BBIUTBLICHUS HA JIPAKOHA B KUTAHCKOTO M STMOHCKOTO M3KYCTBO.
CrenBa ma ce yTOUHH, 4€ C OTJIC Ha MHOTOOPOWHUTE N300pakKeHNsI Ha PAKOHH, e
HACOYMM BHUMAHHETO CaMO KbM HIKOH MO-XapaKTepHU 00pa3iy B U300pa3sUTEIHOTO U
TIPUIIOKHO-/IEKOPATUBHUTE M3KycTBa Ha KuTait u Anonwus.

DEPICTIONS OF DRAGON IN CHINA AND JAPAN

Prof. Dr. Habil Boyka Tsigova
Japanology, Centre for Eastern Languages and Studies, Sofia University

The dragon occupies a special place in the mythology of China and Japan, as
well as in the cultures of all peoples of the world. The analysis of the reasons for this
phenomenon is the subject of a broad and in-depth study related to spiritual attitudes,
traditions and peculiarities of the worldview of each culture that has created the image
of this mythological creature and its numerous artistic incarnations. This article notes
just some aspects of mythological and aesthetic symbolism of the dragon. It should be
noted that in view of the huge number of depictions of dragons in Chinese and Japanese
arts, in the focus of the topic is mainly a very small part of dragon iconography in both
cultures. Here we will only draw attention to some traditional and modern samples in
the fine art, aplied and decorative arts of China and Japan. Furthermore, since in both
China and Japan, the character for “dragon‘ (HE) is used often in temple names, and
dragon carvings, sculptures and paintings adorn many temple structures, the subject of
comment is the vision of some of these numerous drawings and decorative pieces of art
in China and also in some Japanese temples.
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TASACY MYHETAKE U KOKYTAKY - U3CJIEABAHUSA 3A
JAPEBHA SINIOHUS 1 ®OPMHUPAHE HA BBJAEIIETO
B CPEJATA HA XVIII BEK

Macako Camo
Yuueepcumem ,, Huxon “, Anonus

N3yuaBaneto Ha Kuraii B SInonus ce nmpomens B kpast Ha X VII n Hawanoro Ha X VIII
B., OT HeokoH]yImaHckara mkoia ,dy Cu* kpM (yHIaMeHTaJeH KOH(YIHAaHU3IbM.
[Togo6Ha npomsiHa ce HaOmonaBa u B camus Kurail. ToBa He € mpocTo pe3yaTar oT
BBTPEUIHOTO Pa3BUTHE Ha KOH(YIHAHCTBOTO MpH TOKyTaBa; IMO-CKOPO TO BB3pakIa
M3y4YaBaHETO Ha APEBHOCTTA, WM HALMOHAIHOTO yUeHHE KoKy2aky. Haydnure Tpyaose
Y TUYHUTE OTHOIICHUs Ha MOHaxa Keuuio, Kaga Ho A3ymamapo, Kamo Ho MaOyun u
Motoopu HopuHara ca ieHTpaiiHu 32 TOBa HHTEJIEKTyalHo ABkeHue. Tascy MyHeTake
CBILO € Ba)KEH 3a Pa3BUTUETO Ha ABMIKEHMETO, Thil KaTo € HachpuaBall YUEHHETO B
yuuauieTo Ha cemeiictBo Kaxa u texnus yuenuk Kamo Ho MaOyuu. Yeunusita Ha
Tasicy MyHeTake nonarar OCHOBaTa Ha U3y4aBaHETO Ha KJIACHYECKUS SIIIOHCKU €3UK U
HAIIMOHAIHOTO yueHue. MaesTa 3a1 ToBa e Ouiia 1a 3aMeHsT pojisiTa Ha ApeBeH Kuraii
C Ta3| Ha JipeBHA SMOHMS; TOBA IOCTEIIEHHO CTaBa OCHOBAaTa 3a IIPEOLIEHKA Ha CBETa U
LIEHHOCTHATa CUCTeMa OT CTpaHa Ha SMOHIIUTE.

%

FORMING OF “NATIONAL LEARNING* (KOKUGAKU) AND
TAYASU MUNETAKE — ANCIENT STUDIES AS THE FUTURE PERSPECTIVES
IN THE EARLY 18™ CENTURY

Masako Sato
Nihon University, Japan

Chinese study in Japan changed in the late 17" century and the early 18" century,
from Neo Confucian Chu-Hsi School to fundamental Confucianism. This change was
similar to the Chinese study also changed in China. It was not merely an internal
development of Tokugawa Confucianism; rather, it re-established the study of Ancient
Learning or National Learning, kokugaku. The scholastic works and the personal
relations of the monk Keichii, Kada no Azumamaro, Kamo no Mabuchi and Motoori
Norinaga were central in this intellectual movement. Tayasu Munetake was also
important in this development, as he encouraged the study of the school of the Kada
family and its student, Kamo no Mabuchi. Tayasu Munetake’s efforts were the platform
for the study of ancient Japanese and the National Learning; the idea was to replace
ancient China with ancient Japan; this would fundamentally redefine world and value
order.
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HEIIO3HATATA C KHMOHOTO
(IIOBA KYTHUHYEBA — MEXKY ®AKTHUTE,
3ATAJJKMTE U SINIOHUS)

Joy. 0-p Anoponuxa Mapmonosa
Hnemumym 3a uscnedsane na uskycmeama, BAH
Hoy. 0-p Aumon Anopees
Cneyuannocm Anonucmuxa, [{UEK, CV ,, Cé. Knumenm Oxpuocku”

[IpeanoxeHUAT AOKNAA 1€ MPEACTaBU Ha HaydHara OOIIHOCT ITbPBU OIUT 32 €THO
[10-3aJbI00YEHO U KpUTUYECKO oOcienBaHe Ha apxuBa Ha Jlio6a KyrtuHuesa, KosTO
ce caMmoompenens Karo ,,jwvpsama Ovieapcka nvmeuwecmseenuuka ¢ Cmpanama Ha
uzepsasawomo civhye. Vima TBbpJie MHOTO HEM3BECTHN OKOJIO JIMYHOCTTa HAa KyTnHuesa,
roisiMa 4gacT oT (haKTHTEe TPEOCTaBeHN OT camara Hesl NMPW MpPEelaBaHeTO Ha JIUYHUS U
apXuB ca 0OI'bPHATH OT HESICHOTA, HETOUHOCTHU U HE MaJIKa 103a MUTOJIoru3anus. Benpekn
TOBa TO3M 00pa3 Ha MbTELICCTBEHHYKA M aBAHTIOPHUCTKA, CAMOU3IPAZICH B ChbOTBETCTBUE
C MHUTOBETE W CTEPEOTHITUTE HA €I10XaTa, € M3KIIOUUTEITHO MPOBOKHUPAIl W MHTEPECEH.
KyTtunyesa nocemniasa MHoro cTpanu oT M3touna u FOronsrouna Azusi, HO OCHOBEH (OKyC
u neteT 3a Hed e SInonus. Kak npencrass crpanara Ha Obarapckara odmecteHoct Jlroba
KyTtuHueBa upe3 cBOsiTa KHUra ¥ MHOXKECTBOTO CKa3KH, KOUTO M3HACS B NPOBHHLMATA?
Kaksu crepeornnu Hanara? Kaku ca OT3UBHTE, PELETIIUATA B I1€4aTa 3a HEWHUTE YCHITHA
na ,,nomymsipusupa’ eqHa SAmnonus ot 30-te u 40-Te ronquan Ha XX B. BbB oToanOymute
Ha KyTuHueBa ca octaBeHH U aBTOrpadu, IoXKeIaH!us OT XOpa, C KOUTO Ce € cpeliaa — 1ie
ObJIe HAIIPaBEH 3a IIbPBU BT OIUT Jia ObJAT pa3ueTCHH.

*

LYUBA KUTINCHEVA - BETWEEN THE FACTS,
MYSTERIES AND JAPAN

Assoc. Prof. Andronika Martonova - Bulgarian Academy of Sciences
Assoc. Prof. Anton Andreev - Japanology, Sofia University

In this paper we endevour a more profound and critical study of the records of Lyuba
Kutincheva who defines herself to be the “first Bulgarian woman who travelled throughout
the land of the rising sun*. There are too many mysteries concerning Kutincheva as the facts
she herself conceded by giving up her personal archive hold a great many unclear points,
inaccuracy and a doze of mythologization. Although this image of a fervent traveler and
adventurer was self-created in conformity with her time, it is still provoking and interesting.
Kutincheva has visited a lot of countries in East and Southeast Asia but her primary focus
had always been Japan. How does Luba Kutincheva present the Bulgarian public through
her book? What kind of stereotypes does she impose? What response does her attempt to
“popularize‘ Japan from the 30s and 40s of the 20" century get?
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KOTI'ATO OYUTE HU NPEJAIAT — CJIEIIOTA, 3AT'YBA HA EJHO OKO 1
HEBHIUMOCT B AITIOHCKHUTE ITPUKA3KH

Panyxa Hukonae
bykypewxu ynueepcumem 3a uKOHOMUKA

Karo xopa, opueHTHpaHH KbM BHU3YaJHOTO, SIOHIUTE Ca OOPBIIAIH TOJSIMO
BHHMAaHHE Ha OKOTO U 3aIlI0 POJIATA My € TOJIKOBA Ba)KHA B TPEJICTABIHETO Ha CBETA
WIK B TOBa Ja Obaem Bb3npueT. HapymieHusra B HOPMaTHOTO (DyHKIIMOHHpAHE
Ha OKOTO MMAT Pa3NMYHU KOHOTAIMH, CBBP3aHU CHC CIETNOTa C €AHOTO OKO, IThIHA
cienora wid HeBuauMmoctT. CriemoTara MOCTaBsi MO BBIPOC BB3IMPHEMAHETO, Thil
KaTo, KOTaTO HE BIDKIAII, BB3MPHEMAIl CBETA C OCTAHAINUTE CH, MO-U30CTPEHH
CETHBA, HO CHIIO TaKa € U BHIPOC HAa TOBA Aa OBJCII Bh3MPUEMaH, 13 CU MOIOKCH
Ha HaOmoneHune ot ocraHanute. [locokara Ha morena chino € BakHa. Hue Moxkem
Jla UrpaeM aKTHBHA POJIsi, KATO CE OIVICKIaMe HAOKOJIO U Ce OMUTBaMe Jia pazdoepem
CBETa, HO aKO CME HEBUAWMH, TOBA 3acTpallaBa CaMOTO HH CBHIICCTBYBaHE, THil
KaTo eMIUPHU3MBT B HAPOJHUTE MPHUKA3KU U3THKBA, Y€ Ja CHIICCTBYBAII, O3HAYaBA
na Opaem Be3MpHEeMaH. Bee mak HAKOW HAPOIHM MPUKA3KH ca MPEIyNPEeKIACHUS 3a
OMACHOCTHUTE OT TOBA Jia CH TBBPJE (POKYCHPAH BHPXY BH3IMPHEMAHETO HA OKOJIHHUSI
CBSIT ¥ HECITIOCOOHOCTTA J1a OMO3HAEM M 000TaTHM HAIIHS BHTPEIICH CBSIT.

WHEN THE EYE FAILS: BLINDNESS, SINGLE EYESIGHT
AND INVISIBILITY IN JAPANESE FOLK NARRATIVES

Raluca Nicolae
Bucharest University of Economic Studies

As visually oriented people, the Japanese have paid a lot of attention to the eye and
why its role is vital in representing the world or in being perceived. The failure of the
eye to function normally has multiple connotations, associated with single eyesight,
blindness and invisibility. Blindness poses questions to perception, because when you
are blind you perceive the world by enhancing your other senses, but also it is a matter
of being perceived, of being subject to other people’s glances. The direction of looking
is also crucial. We can play an active role by looking around and trying to understand
the world, but being invisible threatens our very mode of existence because folktale
empiricism maintains that to exist means to be perceived. Nevertheless, some folktales
are warnings against the dangers of being too focused on perceiving the outside world
and failing to acknowledge and enrich our inner world.
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INMIEJHATA TOYKA HA CAMOKOJIOHU3AIUATA
B FLJITAPHUA U AIIOHUA

M-p lenuya I'abpaxosa
I'paocku ynusepcumem Xone Kone

[TocTronOHMaNHATA TEOPHs CE€ OCHOBABA MPEIUMHO Ha o0IIecTBara, KOUTo ca Omim
110J] OPUTAHCKO BIMSIHWE, KaTO M3CIEIBAHUS BbPXY OMBIINTE (PEHCKH KOJIOHHWHU CBHIIO
MPUBIAYAT BHUMaHUE. 3aBemanoro Ha OcMaHCKaTa MMIIepUs 00ade eaBa ce OTKpUBa
KaTo I0JIe 32 W3CJIEJBAHWS, a BPb3Kara MEXIY IOCTKOJOHHAIHATA TEPMHUHOJIOTHSA H
KyJATYpPHOTO CaMOCBh3HAaHHE Ha BaJHKaHCKUS MOIyOCTPOB € OTHOCHTEIHO HOBa TEMa.
Ot npyra crpana, Bpb3Kara MeX/]ly SINOHUS U MOCTKOJIOHHAIHUS CBSIT, KaKTO U SIMOHNs
Y TIOCTKOJIOHMAJIHATA TEOpHsl He € CTa0MIIHA WM CUTypHA, HO € HEBB3MOXKHO Jia Obje
npeneOpernara. B To3u koHTEKeT OMX ncKana Jga ce (OKycHpam BbPXY KYIATYPHHUTE
KPUTHKH Ha €JIMH STTOHCKHU U €JIH OBJIrapCK YUeH ¢ OIIe]] Ha Ha9nHa, 110 KOWTO 1 BaMara
MpHUOSITBAT /10 TEPMHHA ,,cAMOKOJIOHU3AIHS *, KOTATO TOBOPSIT 32 HESICHOTO CAaMOCBh3HAHHE
Ha bwirapus u Snonust crorBeTHO Ha (poHa Ha ,IUBHIM3anMATa’. M3cimenBaHus Ha
Mownuu Komopu n Anexcannbsp Kboces 1me GbaT pa3niesanu 3aeHO C MPEHPaTKh KbM
TpynoBe Ha Ajnexkcanabp ETKkuHI BbpXy BbTpemIHara KojgoHU3anus Ha Pycus, 3a nma ce
n3cieaBaT Bb3MOKHOCTUTE 32 MPOIYKTUBEH MOCTKOJIOHHUAJICH TUAJIOT B N3yYaBaHETO Ha
SInoHus B ObITapcKu KOHTEKCT.

THE SELF-COLONIZATION ANGLE IN BULGARIA AND JAPAN

Dennitza Gabrakova, PhD
City University of Hong Kong, PRC

Postcolonial theory has mainly emerged from and engaged societies and cultures who have
experienced British colonialism. Inspired by work in postcolonial critique engaging the Middle
East and India, work on former French colonies and the Caribbean also attracted academic
attention. The legacies of the Ottoman Empire, however, are only an emerging area of exploration
and the relationship between the postcolonial terminology and the cultural self-awareness in the
Balkan peninsula is a relatively recent topic. On the other hand, the relationship between Japan
and the postcolonial world, as well as between Japan and postcolonial theory has been an uneasy
but indispensable one. In this context I would like to focus on the cultural critique of a Japanese
and a Bulgarian scholar respectively with regard to their way of resorting to the term of self-
colonization in addressing the ambiguous self-perception of Japan and Bulgaria respectively
against the scale of “civilization*. The work of Komori Yoichi and Alexander Kiossev will be
brought together, with occasional reference to the work of Alexander Etkind on Russia’s internal
colonization, in order to explore the possibilities for a productive postcolonial dialogues in the
study of Japan in the Bulgarian context.
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KOH®YIIMAHCTBO 1 HEOKOH®YIIUAHCTBO
B KUTAM U ATIOHUS

Ipog. ogpn Haxo Cmegparnos
Cneyuannocm Anonucmuxa, [{UEK, CV ,, Ce. Knumenm Oxpudcku

Kondyuunancrteoro — ff#X (1KyKkbo:), KaKTO M HETOBHAT MO-KbCeH (opmar —
HEOKOH(YIIMAHCTBOTO, Ca HECHbMHEHO €[Ha OT TPUTE OCHOBHU €THKO-(DUIOCOPCKU U
cBeroreqHu wiarGopmu Ha SIMOHUS MPe3 XUIISI0ICTUATA HA HEHHOTO ChIECTBYBaHE
3aeJHO C IMWHTO W Oymusma. Ydenwero Ha yuurtens Kondymwit, poxeno B Kuraii,
yCIisiBa Ja 3aBJajiee Chpliara i yMOBETE Ha SIMOHIUTE. TO MPUCHCTBA 10 ICH-AHCIICH
B OOIIECTBEHOTO Ch3HAHWE Ha SIMOHMS W JTUYHOTO MOBEACHHE HA MHO3WHCTBOTO OT
SMIOHCKOTO HaceneHue. OCHOBHA IIEJT HA MPEACTABCHUS MaTepuall € Ja Ce 3alo3Hac
3aWHTEepecyBaHaTa ObJIrapcka aymuTopHsi ¢ KOH(PYIIMAHCTBOTO U HEOKOH(YIIMAHCTBOTO
B TSXHUS SITIOHCKH BAPUAHT, POJIATA U 3HAYCHUETO UM 32 SIMOHUS B MHHAJIOTO U THEC.

%

CONFUCIANISM AND NEOCONFUCIANISM
IN CHINESE AND JAPAN

Prof. Nako Stefanov
Japanology, Centre for Eastern Languages and Studies, Sofia University

Confucianism and the later developed Neo-Confucianism are without a doubt one
of the three main ethical-philosophical teachings coexisting for thousands of years
in Japan along with Shinto and Buddhism. The teachings of the Chinese philosopher
Confucius was able to grasp the hearts and minds of the Japanese. Today it is still
present in the social consciousness of the Japanese and dictates the moral behavior
of the majority. The aim of the article is to present before the Bulgarian audience the
Confucianism and Neo-Confucianism as they were adopted in Japan and their role and
importance in Japan today.
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MN3CIEJABAHUSA BbPXY HIMHTO B PYCHSA

Jl-p Braonena @eduanuna
Mocroscku nedacocuuecku ynugepcument,
Huemumym 3a uyscou esuyu, kameopa ,, Anonucmuxa

Hactosiimata cratus mpocieasBa HCTOPUSTA Ha HU3CIEABAHMATA BbPXY LIMHTO
B Pycus mpe3 XX u XXI B. [lluaTO € OCHOBHa M HEpa3JeHA YaCT OT SIMOHCKATa
KYATYpa, a pa3nIekKIaHETO My KaTO CAMOCTOATENIHA PEIMTHO3HA TPAAHULIUs YCIOKHABA
n3cieaBaHeTo My. TOYHO W 3aTroBa IO-TOJIsIMAaTa YacT OT paspaboTkure B Pycns,
MOCBETEHW Ha IIWHTO, IO pasmIekAaT B PAMKUTE Ha SMOHUCTHUYHUTE, a HE Ha
PETUTHO3HUTE M3CIIeIBaHMA. PycKuTe M3ciienoBaTeny Ha SIOHCKA KyIATypa, HCTOPHUS
Y TIOJIUTUKA OOPBILAT CHEMaTHO BHUMAHUE Ha HKOU HETOBH aCleKTH U poOIeMuTe,
KOUTO TIPOM3JIN3AT OT IIHHTO.

SHINTO STUDIES IN RUSSIA

Viadlena A. Fedianina, PhD
Moscow City Pedagogical University
Institute of Foreign Languages, Department of Japanese Language Studies

The paper traces the history of Shinto studies in Russia in 20" and 21% cc. Shinto is
an essential, integral and inseparable component of Japanese culture and it complicates
its study as an independent religion tradition. So study of Shinto in Russia is conducted
mostly as a part of Japanese, not religious, studies. Russian researchers of Japanese
culture, history and politics pay close attention to some aspects and problems of Shinto.
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CAKPAJTHOTO TTPOCTPAHCTBO B CBETHJIMIIATA UCE JUKUHTY 1
WI3YMO TAWIIS MTPE3 MOIVIEJA
HA APXUTEKTYPATA

Munena 3aiikosa
Mazucmvpcka npoepama ,, Anoncku e3ux u Kyimypa*,
CV,, Ce. Knumenm Oxpuocku

B ocnHoBara Ha TO3W JOKIJIaJ CTOM MHTEPECHT MH KbM PEIUTHO3ZHHUTE MPAKTHKH
Ha JPEeBHHUTE HApPOAW. B TIX OTKpHBaM OTpakKCHHWE Ha YOBEHIKUTE AYIIAa W MHUCHI
— Bpara KbM OCBH3HABAaHETO Ha apXETUIIHM CHMBOJIM M 00pa3u — U Bb3NpUEMaM
penurusaTa eTHOBPEMEHHO KaTo NPHYHMHA W CIEACTBHC B Mpoleca Ha (opMUpaHe
COLIMOKYJITYpPHUTE OCOOCHOCTH Ha KOHKPETHO oOmiectBo. Upe3 mpociensiBaHe Ha
Pa3sBUTHETO HAa CAKPATHOTO MPOCTPAHCTBO B CBETHJIMIIETO M Pa3mISKIAHETO Ha
APXUTEKTYPHHU €JIEMEHTH KaTO CBEIICHUS CTHJIO MIMH-HO-MHUXamupa B Vice KUHTY U
cThi0ara Ha XOHIEH B M3yMO TalIis ThPCs OTTOBOP Ha BBIIPOCA: 3aIII0 TIABHU 3aJIH
Ha Te3W JBe HAI[MOHAJHU CBETUJIMILA OCTaBaT CKPUTH 32 MOKIOHHHULIUTE 3a]l BUCOKU
orpaad. 3a U3SACHABAHE Ha TCOJOTMYHATA OOOCHOBKA Ha Ta3W 3a0paHa IIe M3Tpais
o0Opa3uTe Ha JBEeTe CBETHIIMIIA KaTO MECTa OT IIbPBOCTENEHHO PEIUTHO3HO 3HAYEHHE,
00pBINAiKH OIS KbM MSCTOTO UM B STIOHCKAaTa MUTOJIOTHSL.

*

THE SACRED SPACE OF ISE JINGU AND
IZUMO TAISHA THROUGH THE EYES OF ARCHITECTURE

Milena Zaykova
Japanese Language and Culture (MA), Sofia University

A starting point for that paper was my interest in ancient religious practices
as a reflection of man’s spirit and thought. I consider them as both a reason and a
consequence in the process of setting up social-cultural features of a society. Thus
the general nature of symbols and archetypes is distinguished. In that context, I have
discussed some architectural elements of Shinto shrines’ construction and have revealed
their universality as religious symbols in ancient societies. The paper’s purpose is to
answer the question of situating the main hall honden of Ise jingu and Izumo taisha
behind tall fences - a kind of restriction for pilgrims from visual contact with honden.
To do that I have considered the development of sacred space into a main hall of the
shrine complex. I have also examined architectural components like the sacred pillar of
Ise jingu shin-no-mihashira and the stepladder of Izumo taisha as theological notions.
As well as the place of the two national shrines in Japanese mythology.
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TATESIMA MAHJIAJIA. OTPA’KEHUETO HA ITPEBHUTE BSIPBAHUS B
SANMOHCKATA IIPEJICTABA 3A OTBBJHUSA CBAT

Muna Manesa, 0okmopanm
Coguiicku ynusepcumem ,, Ce. Knumenm Oxpudcku”

B aHuMHUCTMYHUMA CBAT Ha JAPEBHHTE SIMOHLM OCOOCHO BAKHO MSCTO 3aeMall KyIThT
KbM IUIAHUHHUTE, C KOWTO Ca CBBP3aHHU M €THW OT Hal-paHHHUTE TPEICTABHU 33 OTBB/ICH CBST B
Snonust. [pe3 VI B. B cTpaHaTa MpoHUKBA OYJIUCTKOTO YYEHHE, KOETO HOCH ChC ce0e C HOBH
WJIeH, 3aCsTall| CITy4BaIoTo ce ciel cMbpTTa. Te 0bave He TPOCTO AMPEKTHO ca Bh3IPUETH,
a TOJT BIIMSIHUE HA MECTHH BSIPBaHUSI TIPETHPIISIBAT UHTEPECHA MeTaMop(o3a, pe3yiITarbT OT
KOSITO € enHa crielpryHa 32 SIMOHMs CHKpETHYHA KOHIICIIHS 32 ChIIECTBYBAHETO HA Al
U paif B paMKUTE HA 3eMHUsI YOBCIIIKK CBSIT. a3y KOHIEIIHUS € MHOIO SICHO OHAIIE/ICHA B
n3BecTHara ,,[aresiMa MaHana™, Llesra Ha HacToslaTa CTarys € upe3 eIiH OOII TIOIIe] BBPXY
o0prCyBaHUsI B MaHJiaJlaTa OTBBJICH CBAT M BbPXY BSIPBAHUSITA M MPAKTUKHUTE, CBBP3aHU C
TIOYMTAHETO Ha TTaHuHaTa Taresima, a ce peCTaBy 1 M3CIe[Ba Hepa3prUBHATA BPB3Ka MEXKTY
JPEBHUTE aHUMUCTUYHH BSIPBaHUs U OyTUCTKUTE Uier B SIOHMS.

%

TATEYAMA MANDALA — A REFLECTION OF THE ANCIENT JAPANESE
BELIEFS ABOUT THE AFTERLIFE

Mila Maneva, PhD student
Sofia University “St. Kliment Ohridski”

In the animistic worldview of the ancient Japanese people one of the main beliefs was
the spiritual power of the mountains which were tied to the afterlife. When in the 6th century
the Buddhism comes to Japan it brings along a new concept about what is happening after
death. Those are not directly adopted but merged with the indigenous beliefs and resulted
into the typical for Japan syncretic conception that heaven and hell exist in the human
world which is depicted in the famous Tateyama Mandala. The aim of the article is a brief
introduction of the depicted in the Tateyama Mandala image of the afterlife and beliefs and
rituals connected to the mountain along with the unbreakable bond between the indigenous
beliefs of the Japanese and the Buddhist ideas in Japan today.
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KOTKHUTE HA XATBAPA CAKYTAPO

A-p Japun Tenes
@axynmem no crassaucku gunonozuu, CY ,, Ce. Knumenm Oxpudcku

JoknaabT mpeanara MHTEpHepTalus Ha Qurypara Ha KOTKara B MOETHYECKOTO
TBOpuecTBO Ha Xarnpapa CakyTapo, KaTo € TIOCTaBeH aKIEHT BbPXY Bpb3Kara Ha Ta3H
¢durypa ¢ npobnemute 3a cMbpTTa U PantazmMa. OObPHATO € CIEHaTHO BHUMAHHE Ha
,,CUHSITa KOTKa™, KOSITO € JaJia 3arJIaBUeTO M Ha eJIHA OT Hali-M3BECTHHUTE CTHXOCOUPKU
Ha MoeTa, KaKTo U Ha HAKOW Mpo3andyHu TBOpOM Ha CakyTtapo, karo ,,Kotemku rpaa’.
OcHoBa 32 aHa/M3a € CXeMaTHYHaTa PEKOHCTPYKIMS Ha SIMOHCKHUS MOACPHU3BM OT
JIECeTTE U IBa/IeCEeTTe TOJMHM Ha X X B., KOUTO NIO3BOJISIBA JIa CE OTKPOU CBOEOOPA3HOTO
nojJieMaHe M TpaHc(hopMUpaHe Ha eBPOICHCKUS JIEKJACHTCKNA CTHI. B Tasu Bpb3Ka e
MIPEUIOKEH U ChIIOCTABUTENICH aHau3 Ha ¢purypara Ha kotkata 'y bonsep u Cakyrapo.
Kortkute Ha Xarusapa CakyTapo ca HHTEPIPETHPAHU ChIIO ¥ Ha ()OHA Ha ynoTpedara
Ha kotkute y Haiyme Cocexu, Tanuazaku Jxynnuunpo, Kapxun MoTomkupo u ap.

“HAGIWARA SAKUTARO’S CATS”
(“HAGIWARA SAKUTAROU NO NEKOTACHI”)

Assoc. Prof. Darin Tenev
Faculty of Slavic Studies, Sofia University

The article is aimed at interpretation of the figure of the cat in Hagiwara Sakutaro’s
poetry with emphasis on its relation to the problems of death and fantasm. Special attention
is paid to the “blue cat* after which one of Hagiwara’s most famous anthology and some
of the prose poems in “Cat Town™ were named. The analysis is based on the schematic
reconstruction of the Japanese Modernism of the 10s and 20s of the 20" century, which helps
for the advance and transformation of the European Decadent movement to be outlined. A
comparative analysis between the use of the figure of the cat by Baudlaire and Hagiwara
is introduced in conjuction with the interpretation of Hagiwara’s cats comprated to those
which appear in the work of Natsume Souseki, Tanizaki Jun’ichiro, Kajii Motojirou, etc.
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3A CAMOTATA B AITIOHCKATA KYJITYPA 1 OBINECTBO

Eneonopa Konesa
Cneyuannocm Anonucmuxa, [IUEK, CV ,,Ce. Knumenm Oxpudcku

[Ipe3 2005-2006 1. B WHTEpHET MPOCTPAHCTBOTO B SIMOHMS CBETKaBHYHO Ce€
pasnpocTpanu TepMUHBT OeHmkbo Memu (fHTAR), umm ,,xpanene B Toanernara“. B
HAYaJIOTO MAaJIKO Ha IIera, OMUCBaI0 CaMOTHHS HAYMH Ha KHUBOT HAa MJIaJIUTe, HO OBbP30
cien ToBa M ocodeHo oT 2009 . HacaM MeIUUTE Aanoxa IIAaCHOCT Ha TO3U COIHAJICH
mpo0IIeM, KoraTto MIIQJIMTE X0opa MPEIIOUUTaT Jia silaT caMy B ToasieTHara. HacTosiusit
JIOKJIaJ] pasmiexaa reorpadckure, HUCTOPUYECKUTE M KYITypHUTE OCOOCHOCTHM Ha
WHa4Ye TPYNOBOOPUEHTUPAHOTO SITIOHCKOTO OOIIECTBO, KOUTO TPEIIIOCTABST MOsSBATa H
pa3IM4YHUTE MPOSIBICHUS Ha CaMOTaTa B AMOHCKaTa KynTypa. Ts ce siBsiBa OCHOBHA TeMa
B ChBPEMCHHATA SIITOHCKA JIUTEparypa M MMEHHO TE3W COITUAITHH SIBIICHUS MOATHKBAT
MUCATEIUTE J1a 000CTPST BHUMAHUETO HA YATATCIIUTE KbM TSX.

%

SOLITUDE IN JAPANESE CULTURE AND SOCIETY

Eleonora Koleva
Japanology, Centre for Eastern Languages and Studies, Sofia University

Recently, in the years 2005-06 one keyword quickly gained popularity among
Japanese internet users — benjo meshi (f# 77X ), meaning “toilet meal*. At the beginning
it was playfully used to describe the lonely life of the Japanese school students but
since 2009 the media has put it in the agenda as a significant social problem as young
people experience solitude as they prefer to eat in the toilet so as not to be seen
that they are alone. This article is aimed at analyzing the geographic, historical and
cultural background of the Japanese society that leads to the emerging of such a social
phenomenon as the concept of solitude in Japanese history and culture has different
expressions. Solitude is a key literary theme in contemporary Japanese literature as the
authors want to put attention to the above mentioned social issues.

330



skoksk

XUKHKOMOPH - KAKBO KAPA MJUIAJUTE SITTOHIIN
JA CE OTTELIIIAT OT OBIIECTBOTO?

Jlecucnasa Asmanosa
Mazucmvpcka npoepama ,, Anoncku e3ux u Kyimypa*,
CV ,,Cs. Knumenm Oxpuocku *

B HauanoroHa 80-Teronnau Ha XX B. HOB (DEHOMEH, M3BECTEH KaTO XUKUKOMOPH,
Ce pa3NpoCTpaHsIBa U3 MEAUHUTE U MEIUIIMHCKUTE crincanus B SAnonus. B peunuka
no ncuxonorust Ha Okcop SIBICSHHUETO CE€ ONKMCBA KAaTO CHUHJIPOM, OOBBp3aH C
KyJITypara, XapakTepHu3upall ce C IIbJIHO COIHAIHO OTTETNISHE W MOYTH TOTAITHO
CKBbCBaHE C KOHTAKTUTE OT BHHIIHUS CBST, 0€3 HUKAKBU J0KA3aTEICTBA 3a ICUXUYHA
WJTY HEBPOJIOTUYHA OOJIECT, TOJTUKHATH OT HETATUBHH CJIYYKH KaTO TOPMO3, TPOBAJ
Ha M3MUTHU UK HECIOeIeHa JII000B.

XWKHKOMOPH B HUKaKbB CIIy4aii He € YHHKAJICH STIOHCKH (DEHOMEH, HO OTIPEIIEIICHO
€ CBbP3aH ChC COLMOKYITYPHH YCIIOBHSA, KOUTO OKa3BaT CUJIHO BIMSHUE BHPXY JKUBOTA
Ha Xopara M U300pa UM INpPH B3eMaHe Ha pPEIICHUE Jla c€ OTTEIISAT B COOCTBCHHUTE CH
JnoMoBe. TakuBa ycinoBHs ca OOIIECTBOTO, YUMIHUIIHATA U 00pa3oBaTeiIHaTa cucTeMa
KaTo 11510, ICUXUYECKOTO M (PU3MUYECKO HACHUIIME HAJI MTOJPACTBAIIUTE, CEMEHCTBOTO U
OTHOILIEHUATA MEX/Y Jelara U POAUTENINUTE, COLUATHO-UKOHOMUYECKOTO MOJIOKEHHE
Ha SlmoHus u np.

HIKIKOMORI OR WHAT MAKES JAPANESE
YOUTH WITHDRAW FROM SOCIETY?

Desislava Azmanova
MA Degree Program “Japanese Language and Culture“, Sofia University

In the beginning of the 80s a new phenomenon called hikikomori spreads quickly
throughout Japanese media and medical publications. It is a cultural syndrome which
is characterized by total withdrawal from society without any evidence of a mental
disorder or neurological condition which could lead to such behavior. Hikikomori
is in no way an unique Japanese phenomenon but it is definitely connected to social
and cultural pressures in Japan which have a great impact on people’s lives and their
choice to coop themselves in their homes. Such pressure mainly appear in the from
of psysical and psychological harassment in school, in the family environment, in the
Japanese society as a whole.
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EJVH EKCHEPUMEHTAJIEH HAYHH JA CE IOAOBPAT
NNPESEHTAIIMOHHUTE HU YMEHUSA

A-p Mapuxo Hakasima
Yuueepcumem ,, A3usn ', Anonus

B noxnaga cu npeacTaBsaM euH OT eKCIIEPUMEHTATHUTE KYPCOBE B MOSI YHUBEPCHUTET,
KBJIETO TIPETOIaBaM SIITOHCKU €3MK Ha UyKICCTPAHHH CTYACHTH. KypchT € mpenHa3HavyeH
Jia oA00py TOBOPUMHUSI SIITOHCKH HA CTYJIGHTHTE, KOETO Jla IOBENIE U JI0 MoA00psBaHE Ha
YMEHHATA UM 32 KOMYHHKAIHS, TUCKYCHs U Tpe3eHTanust. OCHOBHA YacT OT Kypca e, ue
HE TIPEroAaBaTesIsT, a CTYJCHTHT IIoeMa poJisiTa Ha ,,yuYuTeNn , Karo Toi u30upa Temara u
TIOZITOTBST MaTepuajnTe 3a 3aHATHeT0. OCTaHAINTE CTYICHTH U NPETIOABATEIIAT 3a1aBaT
BBIIPOCH, YHacTBaT B JUCKYCHHU U UpEe3 MPEACTABIHE HA MHEHUETO CH OLICHSIBAT ,,yUUTEIIs .
Upes mpesicTaBsIHETO Ha TO3M EKCIIEPHMEHTANICH HaurH 32 00yUCHHE ce HaJsIBaM 3aeHO C
MIPUCHCTBALLUTE KOJIETH, IPETIOIABATENH M0 STIOHCKH €3HK, 2 OTKpUEM Hali-00pHs METOA
3a MotoOpsIBaHe Ha YMEHUSITA Ha CTYACHTHTE T1O SITOHCKH €3HIK.

ONE EXPERIMENTAL METHOD TO DEVELOP
PRESENTATION SKILLS

Mariko Nakayama, PhD
Asia University, Japan

In my report session I would like to introduce one of the trial courses in my
university, where I teach Japanese to the students from oversea. As the course is
designed to develop the second year regular students’ comprehensive oral ability in
various fields, for example communication, discussion, presentation skills. The main
characteristic feature of the course is that the class isn’t led by myself but a student takes
a role of the teacher, choose an appropriate theme and materials for the class. Other
students including myself are to ask questions, state own opinions during discussion
session, and evaluate “the teacher. By introducing this experimental method in detail
and the results which it achieves, I would like to seek for and share the very best way to
improve students’ Japanese ability for “presentation* with the collegue present.
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MNPEJJIOKEHUE 3A N3ITOJI3BAHE HA JIMTEPATYPA KATO YYEBEH
MATEPHAJI BOBYUYEHHETO IO AIMTOHCKH! E3UK 3A ITIOBUITABAHE HA
MEXIYKYJITYPHATA KOMIIETEHI WA

O Muyymopu
Tocm-nexmop 6 cneyuannocm Anonucmuxa, L{UEK,
CV ,,Cs. Knumenm Oxpuocku *

JHec ,,MOKAYKYITypHATa KOMIIETCHIUS  3aeMa Ba)KHAa POJii B OOYYEHHETO IO
ATIOHCKY €3UK. SlmoHckaTa GoHmanms e oumaIna opraHu3anus OT SIMOHCKA CTpaHa,
KOSITO € Ch3/1aJICHA JIa o/ioMara 00y4eHHUETO 110 SITOHCKH €3HK B uyxOuHa. Ts ch3ae
“JF Standard for Japanese-Language Education®, koiTo oTroBapsi Ha €BpOTCHCKHUS
CEFR. OcHoBHa 1leJ1 Ha OpraHu3alusITa B MOMEHTa € MO-IIMpoKaTa ymorpeba Ha
TO3MW CTaHJIAPT, YUHUTO OCHOBEH MPUHIIHII €: ,,SITOHCKH €3UK 3a B3aUMHO pa3Oupane*.
MexnyKyaTypHaTa KOMIETEHIIUS € €THO OT H30POCHUTE HY)KHU YMEHHUSI 32 TOCTUTAHETO
Ha B3aMMHO pa3dupane. HacTosimata mpeseHTanmusl pasmiexnia BB3MOXKHOCTTA 3a
M3MO0JI3BaHE HA SIMIOHCKATA JINTEpaTypa Karo KOMIIOHEHT B OOYYEHHETO IO SITIOHCKH
€3WK, 32 J]a C€ M3TPaJN MEXKIYKYATypHA KOMIICTCHIINS.

*
HAGEAE BT 2 OA S A2 M & LTS EPRRRE 1B AN DA%

% B
CHIZ YA b e ATV RRX"Y T 4T RE KREH#A

BIfE, HAGEEE 2 B0 & < BB TR RS EARRE /) O B R A BB 7247
E%E@éi?éﬁof%éo%%HK&%E%?%?%A%%%T%é@
SATBOE NEIRR A, 4. TCEFR (BRIN S aESES Iy | %E:E?f

M TJFHARGE *x&/&%hj%%% . BN O B AGEHBE KR
f_@Fx&/&~hj@ﬂ%%%“bfwéoiﬁfx&/&~bjf
X, BERIC THAEBMOBAARE PEEELTHEITLNATEY, :@mﬁﬁ
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EITF TN D,
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333



skksk

3HAYEHUSA HA KAY3ATUBHUTE KOHCTPYKIIUHN
B SINOHCKUSA E3UK U TAXHATA PEAJIN3ALIAA
B CPBbBCKUS E3UK

Jusna Inymau, 0okmopanm
benepaocku ynusepcumem

3a mpaBWJIHATa WHTEpPHpETAlMsl Ha 3HAUEHUETO Ha Kay3aTUBHHUTE KOHCTPYKIHH
€ HY)XHO SICHO pa30mpaHe Ha KOHTEKCTa M OTHOIICHHUATa MEXKAy YYaCTHUIINTE B
CbOTBETHaTa CHUTyanua. THH KaTO THUIIMYHOTO Kay3aTUBHO H3PEUYCHHE H3pa3siBa
OTHOIIIEHHE MEKAY TMOJUMHEH (PaKTop W IaBeH (pakTop, JIOTHYHO € J1a C€ YCTAHOBH
Bpb3Ka MEXIy Kay3allHOCT M MoIantHOCT. Llenta Ha Hacrosmiara pa3paboTka e jaa
OlpelleNId 3HAYeHUATA Ha AMNOHCKUTE Kay3aTMBHU KOHCTPYKLUMM U Ja IpeAcTaBU
BH3MOXHM HAYMHU 32 MpelaBaHe Ha TEXHHUS CMUCHI Ha CPBOCKHU €3MK, B3eMalKH O]
BHHUMaHHE LIIMPOK COLMAJIEH KOHTEKCT. PasnienanuTe MaTepualii BKIIOUBAT SIIOHCKA
nuTeparypa OT Ha4ajoTo Ha XX B. 10 THEC U TEXHUTE MPEBOJIU HA CPHOCKH €3HK.

%

MEANINGS OF CAUSATIVE CONSTRUSTION IN JAPANESE AND
THEIR REALIZATION IN SERBIAN

Divna Glumac, PhD student
Belgrade University

In order to interpret the meaning of a causative construction correctly, it is necessary
to understand the context and the relationship between the participants of the causative
situation. Since the prototypical causative sentence expresses relationship between the
subordinate and the superior, it stands to reason that the relationship between causative
and modality is established. The aim of the present study is to determine the meanings
of Japanese causative sentence and to present the means of expressing those meanings
in Serbian, considering the wider social context. The corpus consists of modern literary
works in Japanese written from the early 20" century to the present day and of their
translations into Serbian.
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ACHEKTYAJTHO-TEMIIOPAJTHUTE CUCTEMH
HA KUTAVCKUSA U AMTOHCKUSA E3UK
B CPABHUTEJIHA INEPCIIEKTHUBA

J-p Anmonus Llankosa
Cneyuannocm Kumaucmuxa, [JUEK, CV ,, Ce. Knumenm Oxpudcku *

AHaIM3bT Ha OCHOBHUTE XapaKTePUCTUKU Ha aCHeKTYaJTHO-TEMIOpPAJHUTE
CHCTEMH Ha KUTAHCKUS 1 STOHCKHS 31K MOKa3Ba, Ye HE3aBUCHMO OT THITOJIOTHIHUTE
pa3Iuuus MeXy J1BaTa e31Ka, B TAX ce HaOllto1aBaT peArLia CXOJHH SIBJICHUS, TI0 KOUTO
TE ce pa3rpaHHyaBaT OT MHAOEBporeiickuTe e3nry. OOmuTe 0COOCHOCTH Ha JBaTa
e3MKa ca OTpaKeHHe Ha crieun(uyHaTa KapTHHA Ha CBETA, BKJIFOYBAILA KOHLICTIIIUUTE
3a BpeMe, HaurH U TIPCTICKTHBA Ha IPOTHYAHEe Ha JCHCTBUETO, XapaKTePHH 32 JTaICHHS
KYJATYpPEH apea.

ASPECT AND TEMPORAL ORDERING IN CHINESE
AND JAPANESE. COMPARATIVE ANALYSIS

Antonia Tsankova, PhD
Centre for Eastern Languages and Studies, Sofia University

Analysis of the main characteristics of the aspect and temporal ordering in Japanese
and Chinese shows that despite the typological difference between the two languages,
they do not possess some linguistic phenomena which dissociates them from Indo-
European languages, for example. These similarities of Japanese and Chinese, however
different they may be from one another, are a reflection of the specific conception
about time, way and perspective of performance of the action peculiar to the particular
cultural area.
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KPATBK IIPEIVIEJL HA U3JAHUSTA, CBbP3AHU
C AAITOHUA NTPE3 ITOCJIEJHUTE 25 TOAUMHHA
(ObII TEHAEHIIUU 1 TEPCIIEKTHUBU 3A PA3BUTHE)

/-p Bapa Huxonosa
YuubUT

Crarudra mpeyiara HCTOPUYECKHM IMperiell Ha U3JAaHUATa, I[OCBETEHH Ha
SInoHus, sAMOHCKaTra KyATypa, MIPEBOAM Ha XYyNOXKECTBEHA JUTeparypa, M3JaHus Ha
crienMaIn3upana v yueOHa mureparypa u ap. Pasmexaanust nepruos o0xBaiia BpeMeTo

cien mpomenute (cnen 1989 1) — mocnenHoTo necetmiieTre Ha XX B. M HA4aJOTO Ha
XXI B.

JAPAN AND JAPANESE CULTURE
THROUGH A BULGARIAN’S EYE

Vyara Nikolova, PhD
University of Library Studies and Information Technologies

A brief history of publications devoted to Japan and Japanese culture, translations

of literary works, specialized and education literature. The specified period spans over
the last decade of the 20™ century andd the beginning of the 21% century.
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MMAHA3HATH3HM B SITTOHCKATA BbHITHOMOJIUTHYECKA CTPATETHSI
OT MEPUOJIA MEMIKH 10 KPASI
HA BTOPATA CBETOBHA BOITHA

J-p Eseenuti Kanounapos
Cneyuannocm Anonucmuxa, [{UEK, CV ,, Ce. Knumenm Oxpudcku

[Tana3uaTU3MBbT KaTo UACOJIOTHS UIPae ChLUIECTBEHA POJIS B SIITOHCKOTO OOIIECTBO
HE caMO KaTO MHTEJIEKTYaJHO ABMKEHME Ipe3 nepuojga Meu Ky, Ho U KaTo KIII0YOB
KOMITOHEHT B SIMOHCKATa BHHIIHOOJIUTHYECKA CTpaTerus KbM kpas Ha XIX B. Haii-Beue
KaTO KOHTPAIYHKT Ha IIpoleca Ha o3anagHsaBaHe Ha Snonus. Jlokato B HAYaIo0TO TO3U
BUJ] UJICU Ca YACT OT Pa3IMYHK MHTEIEKTYyallHU ABIKEHHs 0e3 0cOOeHO Bb3eicTBHE
BBPXY ITOJUTHKATA Ha SITIOHMS, MOCTETIEHHO T€ MPUA00MBAT 3HAYECHHE ITPH PEIIABAHETO
Ha Kypca Ha AroHCKaTa MeXIyHapoaHa cTparerus. B Hacrosmara pa3zpadoTka ce
aHaJIM3Mpa NaHa3uaTU3MbT KaTO WIEOJIOTUs, HErOBUTE KOPEHM M Pa3BUTHUETO MY
B SIMOHCKATa MOJUTHYECKA U coluanHa cdepa, KAKTO U €BOJIOLHITA MY B HAI'bJIHO
IIPaKTUYECKa U IparMaTHyHa BbHIIHONOJIUTHYECKA OJIMYECKa KOHLETLHS.

*

PAN-ASIANISM IN THE JAPANESE FOREIGN
POLICY STRATEGY FROM THE MEIJI ERA
UNTIL THE END OF THE WWII

Dr. Evgeniy Kandilarov
Japanology, Centre for Eastern Languages and Studies, Sofia University

The Pan-Asianism ({7 3”7 F#8) as an ideology plays a significant role in the
Japanese society not only as an intellectual movement during the Meiji era but also as
a key component in the Japanese foreign policy since the end of XIX century mostly as
a counterpoint of the process of “westernization of Japan. While at the beginning this
type of ideas are mostly part of some kind of intellectual movement without significant
impact over the state policy of Japan, gradually it attains more importance within the
decision making process of the Japanese international strategy. The paper will put under
analyses the content of the Pan-Asianism as an ideology, its roots and development
within the Japanese political and social sphere as well as its evolution into a completely
practical and pragmatic foreign policy ideological concept known as the “Greater East
Asian Co-Prosperity Sphere®. The study will pay attention on the attempts of Japan to
achieve in practice this concept during the Second World War.
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3A UMITIEPATOPCKATA HMHCTUTYIHS KATO ®AKTOP
B MOJIEPHU3AIIMSITA MEIUKH (1868-1912)

In. ac. 0-p Ceemnana Heanosa
Cneyuannocm Anonucmuxa, [{UEK, CV ,, Ce. Knumenm Oxpudcku *

[Ipe3 PecraBpamnusta Meiimxu SnoHMS TPHUCTHIIBA KbM OCBHIIECTBSIBAHETO HA
MamaOHu nMpedpa3oBaHus, KOUTO UMAT 32 IeJ1 Ja KOMIIEHCUPAT B HAal-KPaTKu CPOKOBE
M30CTABAaHETO HA CTpaHaTa B MKOHOMHUYECKO, MPOMUIILICHO U BOCHHO OTHOIICHHWE H
Jla sl U3BeNaT 0 MO3UIUHU CPEJl BOJCIIMTE JbpPKaBU cBeTa. Te ce CiiydyBar TOJIKOBA
CTPEMUTEITHO, Ye 3a Jla He Ce M3ryOM HaIusITa B Tpolleca Ha HHTCH3UBHO YCBOSIBAHE
U TIpUJiaraHe Ha 3Ha4uTeNieH 00eM Hail-pa3HOOOpa3HU 3HAHMS OT 3amnaja, Ha TOMOII]
Ha HOBHTE SITIOHCKHW JIMJIEPU WJBA HIesTa 32 O0KECTBEHHsS NMPOM3XOJ] Ha HaIUsATa,
nepconuuIMpaHa B JMYHOCTTA HA MMIIEPATOPA, KOSITO U IO-PAHO € MO IbpiKalia
B SIMOHMS TONHMTHYECKAaTa MPHUEMCTBEHOCT M JYXOBHOTO €IWUHCTBO. B ocHOBara
Ha JbpXKaBHATa WJICOJIOTHS € IOJIOKEHA KOHIICMIIUATA KOKYmail, OyKBaIHO ,,TSJIO0
Ha HamusTa™. Toa e crenuduYHA SIMMOHCKA KOHIEMIMS 3a JAbpiKaBHATa OOIIHOCT,
oOefMHsBAIIA B E€IMHHO I[UI0 HUMIIEPAToOpa, SIOHCKUS HAPOJ U CAMUTE SITOHCKU
OCTpOBH, a C UJesTa 32 ,,00)KECTBEHHUS NMPOU3XOJ" Ha CTpaHaTa M Ha UMIIEPATOPCKHUS
JIOM C€ TIOo{YepTaBa YHUKATHUAT XapaKTep Ha JbpKaBaTa v Ha Hapoya Ha SmoHusl.

THE IMPERIAL INSTITUTION AS A FACTOR LEADING
TO THE MODERNIZATION MELJI (1868-1912)

Svetlana Ivanova, PhD
Japanology, Centre for Eastern Languages and Studies, Sofia University

The Meiji Restoration is a period which led to enormous changes in Japan all
having the sole purpose of economical, industrial and military advance which in turn
will lead to Japan becoming one of the leading countries in the world. The changes
are so sweeping and an enormous amount of new knowledge from the Western
countries keeps invading Japan and its new leaders fear that the notion of a Japanese
nation will be lost. The new government decides to turn to the idea of of modern
nation-building by effectively utilizing the venerable institution of the emperor with
its divine status as its new national symbol which unites the masses. At the foundation
of the new state ideology is laid the conception of kokutai, literally “national body*.
It is a specific Japanese conception about the state community which unites into one
the Emperor, the Japanese people and the islands. It also emphasizes the idea the
divine origin of the country and the Emperor which leads to the unique nature of
Japan and the Japanese.
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IOJINTUKATA HA SAAITIOHUSA KbM PEITYBJIUKA KUPTU3CTAH KATO
YACT OT SAAITIOHCKATA BbHITHOIIOJIMTHYECKA CTPATET S KbM
HEHTPAJIHA A3USA

bopana Mumesa
CV ,,Cs. Knumenm Oxpuocku “,
Kameopa ,, Hosa u cvepemenna obwa ucmopus

WzcnenBaHeTo ce cTpeMu Jia MPOCiend pa3BUTHETO HA ABYCTPAHHUTE OTHOLICHUS
Mexny Snonus u PemyOnwmka Kuprusctan or ocHoBaBaHeTo MM mpe3 1992 1. no
HACTOSILMS MOMEHT, KaTo peAocTaBs 0azucHa HH(popMaIsi OTHOCHO MOJUTUYECKUTE,
HMKOHOMUYECKHUTE U KYITypPHUTE KOHTAKTH MEXAY ABeTe IbpxaBu. HampaseH e onut 3a
aHaJIM3 Ha SATIOHCKUTE WHTEPECH U MOJIMTHKA KbM PeryOnuka Kupruscran karo yact ot
SMOHCKATa BbHITHOIIOJUTUYECKA CTpaTerusl KbM perruoHa Ha Llentpaiina A3us, KakTo U
Ha MpUHOCUTE Ha SnmoHus 3a pa3BuTHeTo Ha PenyOnuka Kupruscran B mocTChBETCKUS
nepuon. IM3cieaBaHeTo CHLIO Taka IPaBU ONUT Ja YCTAHOBM JaJId ChLIECTBYBaT
€BOJIIOIUS M TPOMEHHM HM300II0 B JBYCTPAHHUTE OTHOLICHHS MeXay SmoHus u
PemyOmmka Kupruscran, KakTo W B SIOHCKAaTa BRHINHA ITOJUTHKA KbM bBHINKek u
peruoHa ot Ha4ajoTo Ha 90-Te TOAMHU 10 HAacToA K MOMEeHT. OCBEH TOBa ce aHAITU3UPa
BBIIPOCHT 32 TOBA, KAKBO € MACTOTO Ha SIIMOHMSI KaTO BHHIIHOIOJIUTUYECKH TAPTHHOP
Ha PenyOnuka Kupruscran u LlenTpanna A3usi, KaTo ce UMa NMpeiBu/ OJIUTHKATa Ha
Pycusi, KHP u Typums B peruona. OTieseHO € BHUMaHUE Ha MOTSHIINAIA 332 Pa3BUTHE
Ha SITOHO-KUPTU3CKUTE OTHOIICHUS B ObelIe.

%

KYRGYZ-JAPANESE RELATIONS AS A PART OF
JAPANESE FOREIGN POLICY IN CENTRAL ASIA REGION

Boryana Miteva
Sofia University

The aim of the article is to trace the development of diplomatic relationship between
Japan and Republic of Kyrgyz from their foundation in 1992 until present day as a
presentation of basic information about the political, economical and cultural contacts
between the two countries. The study aims to analyse Japanese interests in the region of
Central Asia and its foreign policy towards the Republic of Kyrgyz as a part of it as well
as its contribution to Kyrgyz’s development after its post-soviet transition. The study
will also attempt to determine whether there are changes and evolution in the Japan-
Kyrgyz relations from the early 90s until today. An analysis on are there prospects for
Japan to strengthen its position as a partner to Kyrgyz while taking heed of Russia’s,
China’s and Turkey’s geopolitical interests in the region.
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PASPABOTBAHE HA METOIU 3A OBYYEHMUE,
OCHOBABAIIIU CE BbPXY CTPYKTYPEH AHAJIN3
HA KAH/IKW W U3TTOJI3BAIIIA HEPAPXUYEH MOIXO]

/-p I'anuna Bopobvesa
Kupeusku nayuonanen ynugepcumem

3a u3ydaBalMTe SMOHCKM €3MK OT CTpaHM C MUCMEHa CUCTeMa, B KOSTO HE
MIPUCHCTBAT KaHDKU, T€ C€ OKa3BaT MHOTO TpyaHHU. [IpobiemMu mpu ycBOSBaHETO Ha
KaH/DKA MOTar J1a ce MOSBAT KaKTO OT TEXHUTE OCOOCHOCTH, Taka M OT METOIUTE Ha
npenogasaHero uMm. Hacrosiara cratust uscienBa H3II0JA3BaHETO HAa aCOLMATHBEH
METO/ 3a 3allOMHSIHE, OCHOBaH Ha pasllaraHe Ha HepapXu4HaTa CTPYKTypa Ha
CHCTaBHHTE YacTH HA KaHDKU M OOSICHSABA HYXXZaTa OT M3ydYaBaHE Ha KaTakaHa KaTo
CTBIIKA IPEAM U3yYaBaHE HA KaHJ[KH.

DEVELOPING TEACHING METHODS BASED
ON THE STRUCTURAL ANALYSIS OF KANJI
USING A HIERARCHICAL APPROACH

Dr Galina Vorobyova
Kyrgyz National University

Japanese language non-kanji background learners that do not use kanji and are more
familiar with phonetic writing systems perceive the study of kanji, morphologically
complex ideograms, as difficult. There are issues in kanji education that can arise from
the characteristics of kanji themselves as well as issues relating to teaching methods.
This study takes a hierarchical approach and investigates the use of an associative
memorizing method in kanji teaching based on a hierarchical structural decomposition
on constituent elements (the smallest semantic units) and strokes (the smallest
morphological units) of kanji. This paper also comments on the significance of the
study of writing katakana as a preliminary step to the study of writing kanji.
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EJUH OT IMOHEPUTE HA AITIOHCKATA HHAYCTPHUS -
KHUXAYNPO OKYPA

Jloy. Knoo Xamon
Yuueepcumem Iapuoic /fuopo

Hacrosimara crarusi mpencrtaBsi xuBota Ha Kuxaumpo Okypa (1837-1928),
M3BECTEH ITpeArpueMad, KoiTo cien aecetwierns padora m3rpaxaa Oxypa-rymMu
U OcCHoBaBa [3aiibamy Okypa. 3a pa3nuka OT TOBEYETO SMOHCKH MHOHEPH Ha
WHyCTpHATN3anusITa mpe3 nepuoaa Meikn Toi He € OT caMypaiicko CeMenCcTBO
W YCIIsiBa J1a C€ U3JUTHE, BBIPEKH 4Ye MPUHAIJIE)KH KbM MPOCIOHKaTa Ha CEJITHUTE.
Oxypa e poIcH B MaTBK I'paJl Ha CEBEPHUS OpST Ha 0CTPOB XOHIIIY, AHEIITHA TPEPEKTypa
Huiirara. B OypHuTe roavHu ciie] IpUCTUTaHeTO Ha Ha T.HAp ,,YepHU KopaOu* Toii ce
MecTH B Ento n paboTn Ha HAKOJIKO MeCTa, MPEIH Ja Bie3e B ThPTOBCKUS OM3HEC U Ja
OCHOBE CBOsl COOCTBEHA KOMITaHUSI.

A PIONEER IN JAPANESE INDUSTRY — KIHACHIRO OKURA

Assoc. Prof. Claude Hamon
Université Paris Diderot

The article presents the life of Kihachiro Okura (1837 —1928), a famous entrepreneur
who built up the Okura-gumi and founded the Okura zaibatsu after decades of hard
work. In contrast to most of the Japanese industry pioneers of the Meiji period he is not
of warrior descent and succeeded despite being from the peasant class. He was born
in what is now Niigata prefecture in a small town on the northern shore of Honshu. In
the turbulent years after the arrival of the Black Ships he moved to Edo and worked in
several places before starting in the trading business and establishing his own company.
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KAKBO CE CJIYYBA CbC CPEJHATA KJIACA B AIIOHUS?

Ipog. Mas Kenuan
Unemumym 3a coyuanuu uzcneosanus kom bAH

[Ipe3 60-te u 70-Te TOJWHU MKOHOMHUYECKUST PACTEK M CTAOWIHM3ANUITa Ha
Cpe/HaTa Kjaca ce MPeBphINaT B 1IeJ Ha yIIPaBIsBALIUS eUT B SIMOHUS, 2 OT HA4aJI0To
Ha 80-te roguHu 3a SInoHMs ce TOBOpH Karo 3a ,,001IecTBO Ha cpeaHara kiaca™. B
JIEUCTBUTEIHOCT ciel BropaTa cBeTOBHA BOIHA cpe/lHaTa Kiaca B noHMs HAUCTHHA
ce yBelnu4aBa, HO SIMOHMS HUKOTa He € UMalla JOMUHHUpalla 4acT OT HACEJIIGHUETO CU
B cpeiHara kiaca. JlHec kaTo ocTaHanaTta 4yacT oT cBeTa JAmoHus cTpaja OT pa3IndHA
COLIMAJIHU, UKOHOMUYECKH U KYJITYPHH MPOOJIEMH, HO BBIPEKH TOBa OOIIECTBOTO
MOJXE J1a ObJIc OITUCAHO KAaTO MOCTHTAIIO0 YCIEeXH. SMOHCKUAT OMHUT OT TOCIEAHUTE
JIBE JIECEeTWJIETHUS JIEMOHCTpPUpA, Y€ yCIeXbT HEe MOXe Ja ObJe OKaueCTBSIBAH IO
ChINUS HAYWH, KAKTO TOBa € OMII0O BB3MOXKHO mpe3 60-te, 70-te u 80-Te TOnMHHU.
JHemHuTe mocTMoAepHU oOlIecTBa He Morar jga ObAaT HapeyeHH ,,yCIelIHH ', a
,YCIIEXBT* C€ MPEBPBINA B MITIO3US, KOETO € TUIIMYHO 33 BTOpaTa MmojoBuHa Ha XX B.

*

WHAT IS HAPPENING TO THE MIDDLE CLASS IN JAPAN:
FROM MIDDLE MASS TO LOW CLASS SOCIETY?

Prof. Maya Keliyan
Institute for the Study of Societies and Knowledge
at Bulgarian Academy of Sciences

In the 1960s and 70s, the growth and stabilization of the middle class became
the goal of the ruling Japanese elites, and also the model of material success at the
individual and social level. Middle class growth and stabilization led to the emergence
of a myth of Japan as “middle class* or even “middle mass* society. In reality, after
WWII the share of the middle class did increase, but Japan was never a “middle class*
or “middle mass* society. Contemporary Japan, like other parts of the world, is suffering
from various social, economic, and cultural problems, but it is still a society that could
be described as achieving (or proving itself capable to achieve) success. The Japanese
experience in the last two decades demonstrates well that in the contemporary world a
society cannot be looked upon as “successful” in the same way that this was possible
in the 1960s, 1970s, and 1980s. Today’s postmodern societies do not assess themselves
as “successful,” and “success* is rather looked upon as an illusive dream typical of the
second half of the 20™ century.
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KOHCYMALMS, LIOAKO U IOIIKYJITYPA
KABAWMU B SITTOHUSA

J-p I'ans I'abposcka

Hacrosiiara npe3eHTarust u3ciie/iBa MmosiBara M CHeUPUIHUTE XapaKTEPUCTUKU
Ha KaBaWM KyATypa U CTHJI B IOCTMOJEPHOTO KBHCHOKAMUTAIUCTHYECKO SITOHCKO
001ecTBo — (heHOMEH, KOWTO 3amo4Ba cpejl MIIAJeKUTe, 0COOCHO MOMHUYETATa, Mpe3
cpenara Ha 70-Te TOMUHM C HAYAJIOTO Ha KOHCyMaTopckus Oym B AAnonus. Crarusita ce
OCHOBaBa MPEAUMHO Ha u3cienaBaneTo Ha To3u penomer ot [llapsn Kuncena, kakro u
JWYHUTE MU BIIEYATICHHSI OT mpectost Mu B Slnonwust. [lokaro anann3sT Ha Kuncena ce
(hoKycupa OCHOBHO BBpXY CTaryTa Ha MJIaJWTE MOMHYETA B CHbBPEMEHHOTO SIITOHCKO
00mIecTBO M 00CHXKIa UIeATa 32 Kasauu KyaTypa Karo ,,HOCTAITHYHO BPbBIIAHE KbM
Uealu3upaHo JETCTBO, TOBA M3CIeBaHEe MOJYepTaBa KOHCYMAaTOPCKHUSI acleKT Ha
Ta3M 4acT OT MOMKYJITypaTa.

CONSUMPTION, ADOLESCENT WOMEN (SHOJO),
AND CUTE POP CULTURE IN JAPAN

Galia Gabrovska, PhD

This presentation will examine the emergence and specific features of the so-called
‘cute culture’ (kawaii bunka) or ‘cute style’ in Japanese [post]modern late-capitalist
society — a phenomenon, which started amongst teenagers, especially young women,
in the mid 1970’s, with the beginning of the consumer boom in Japan. The presentation
is based mainly on research on this phenomenon conducted by Sharon Kinsella, as
well as on my own personal experience of living in Japan. However, whilst Kinsella’s
analysis is focused primarily on the status of young women in contemporary Japanese
society in relation to men and discusses mostly the idea of kawaii bunka as a nostalgic
“sentimental journey back into an idealized childhood* and a “refusal to co-operate
with established social values and realities, this presentation places more emphasis on
the consumptive aspects of cute pop culture in terms of the increasing westernisation
and consumerisation of contemporary Japan.
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